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LITCHEFIELD’S GALLERIES, —— 3, BRUTON STREET, — 


BOND STREET, LONDON, W. 


Total height, 13 ft. O in.; width, 9 ft. 10 in. Opening for fireplace, 4 ft. 7+ in. high by 5 ft. 6f{in. wide. 
Height of lower portion from floor to shelf, 6 ft. 9 in. 


A magnificent Antique Oak Chimneypiece, with beautifully wrought pewter enrichments, giving the effect of old silver mountings on 
the dark oak—now a beautiful colour from age. The upper part has an oval opening for a picture, surrounded by large sprays of fruit 
“in modelled pewter, by Grinlin Gibbons. The columns supporting upper and lower portions are partly carved and mounted with pewter 
enrichments in form of drapery. This unique Chimneypiece was taken down from Chesham House, one of the oldest and most inter- 
esting country seats in Buckinghamshire, when making some alterations. 
At that time it was painted, and it was only after being purchased and cleaned by Mr. Litchfield that its full beauty was discovered. 
All the paint has now been removed and pewter carefully restored, and the Chimneypiece is now ready for fixing in any fine Hall 
or Dining Room of suitable proportions. ——— —— 
“Mr. Litchfield has several thousand feet of Antique Oak Panelling of the same period which would complete ithe decorations 
of a very handsome room. 
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TeELecrRapHic Appress: *NOVEDAD,’’ LONDON. EDITORIAL AND ADVERTISEMENT OFFICES: 
TELEPHONE: No. 1546, HOLBORN. 95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C 


of Works of Art and Curios of every; 
mow for sale or wanted nv nsocn 


HIS LIST is compiled for the purpose of bringing readers of “THE CONNOISSEUR” into direct communication with private individuals who 
wish to buy or sell works of Art and Curios. The charge is 2d. for each word, which must be prepaid and sent in by 
the 10th of every month. Special terms quoted for illustrated announcements. All letters to be addressed: ‘‘THE CONNOISSEUR” 
REGISTER, No. —, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a 

blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for 
the forwarding of same to the advertiser. No responsibility is taken by us with regard to any sales effected. All advertisements 
to be sent to the Advertisement Manager, ‘‘ THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


SPECIAL NOTICE.-—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Wanted.—Chippendale Bookcase, not Secretaire, 12 ft. to 


" : The Judgment of Paris, 


es 15 ft. long. Moderate price. [No. R2,807 

BY For Sale.—Seven antique Chippendale back-shaped Chairs, 
NICOLAS POUSSIN, excellent condition. Photograph sent. Price £30. 

1594—1665. [No. K2,808 

Mycenaean Vase.—Probably most perfect specimen dis- 

Magnificent Example by this covered, 600 to 800 B.c. ; 13 ins. high. Valued £1C0 to 

Great French Master, £500. Quick disposal, £40 cash. For full particulars 

apply [No. R2,809 

from the Antique Table.—Marble, brass. 40 guineas. [No. R2,810 


Alton Towers Collection, Corot Copies from Louvre.—For sale, cheap. [No. R2,811 
‘¢The Guard Room Chambord.’’—Ly W. Muller, 1840. 


dispersed 1857. ne ; ; 
ay 37 The original water-colour drawing for the French Archi- 


Was Be on Slvetete tectural Series, published in 1841 by Graves & Co. See 
Sollys’ Lzfe of W. Muller. Offers wanted. [No. R2,812 

FOR SALE ‘¢ Connoisseur.’’—First 64 numbers bound, 16 vols. crimson 

by owner privately. calf. Beautiful condition. Offers. [No. R2,813 


For Sale.—Pair Chippendale Elbow Chairs, Chinese pattern, 
£50; also Sheraton Sofa Writing Table, £10. 

[No. R2,814 

For Sale.—TuHE CONNOISSEUR, complete to date. Offers. 

[No. R2,815 

A Collection of about thirty old Staffordshire Castles and 


No. R2801. 


Chinese Porcelain.—Collector in Shanghai shortly visiting 
England desires correspondence with a dealer in London 
for the purpose of mutual business relations and con- 


signing likely goods. [No. R2,793 Cuitaoecan Fact re Ms 
Two Oval Chinese Enamel Dishes, —Figures, translucent ottages, in peciect con dnens oa ane ey 
borders. Price £10. [No. R2,794 Sheraton Sideboard.—Genuine antique bow-front, inlaid, 
For Sale.—Coat, Sword, parchment, and other belongings of original condition. Price £19 10s. [No. R2,817 
the late Admiral Sir William Dormet. [No. R2,795 Chippendale Dining Table.— Massive antique, shaped legs, 
For Sale.—Large and light sixteenth century Brass Hanging claw and ball foot. £13 [No. R2,818 
Chandelier, perfect condition; also sixteenth century ; d 3 ak 


Chippendale Mahogany Chairs.—Set old. £17. 
[No. R2,819 
Eight Panels fine Swiss Glass.—12 ins. by 8% ins., 
1599-1659. For sale. Price £220. [No. K2,820 
Oak Cabinet, 1687.—5 ft. high, 6 ft. wide, splendid condi- 
tion. £30. Full particulars on application. [No. R2,821 
Wanted.—Oak Staircase, about 1600 to 1650. [No. R2,822 
Gentleman wishes to dispose of three magnificent early six- 
teenth century Italian Bronzes, considerably below cost. 
Apply [No. R2,823 
Soapstone Figure of Chinese Deity, with stand and 
attributes, 8 in. high. Beautiful specimen. What 


Silvered Copper Dish, 22 ins. diameter. For full par- 
ticulars apply [No. R2,796 
Panel Portrait of Mary Sidney, Countess of Pembroke, in her 
girlhood. Property of owner 60 years. Seen London, 

[No. R2,797 

For Sale.—Shakespeare’s Heroines, with letterpress stories of 
the plays, by W. E. Henley ; artists’ proofs in original 

state ; 100 copies only published, signed Tadema, 
Calderon, Goodall, Schmalz, Perugini, Leighton, etc. 
Etchings, Remarque and artists’ proofs in original state 

afier Burne-Jones, Rossetti, Meissonier, Dendy Sadler, 
Blair, Leighton, etc. Baxter Prints (framed). [No. R2,798 


~ re 2 

On Sale.—Lovely Watch-cock Necklace. [No. R2,799 2 oo AOUSTE De, SAE tee era 
Fire Plates and Iron Seems ene a ioe Most effective, simple method to destroy woodworm, apply ANTIWORM 
0. IXK2,500 rE 
Wanted.—Fine old Keys with wrought bows. [No. R2,802 Swansea and Nantgarw China wanted, also Cambrian 
Bureau Marqueterie.—Old English Queen Anne period, Ware and Dillwyn’s Etruscan Ware, marked pieces. 

6 ft. 3 ins. high, 3 ft. 9 ins. wide. Commanding appear- ALEX. DUNCAN, Glenholme, Penarth. 
ance. Price £120, or near offer. [No. R2,803 Waisted iP Sain eEIComE 5 ; rr 
Derby Bisque Group.—Finely modelled. £5, or offer. ou by Pickler, Gi _ Se ee tee 
[No. R2,804 kler, Girometti Cerbara, Odetti, Sirletti, and other 

Water-coloured Print.—/wstice in the Olden Time. gem engravers of that period. 

W. J. KING, 65, Hatton Garden, E.C 
3 [No. R2,805 = 2 i 
Antique Mayor’s Mace.—Sheffield plated, ebony shaft. Old Postage Stamps and Collections are bought by 
Rare specimen. [No. R2,806 MAY & Co., 15, King William Street, Strand. 
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(Established 1864.) 


$8, Oxford 
St., W. 


The Largest Ceramic 
Art Galleries within 


the British Empire. ROYAL 
DRESDEN 
ROYAL IMPERIAL 
CROWN DERBY, VIENNA, 
WEDGWOOD, MODERN VIENNA, 
MINTONS, DELFT, 
CROWN ITALIAN 
STAFFORDSHIRE, pea wrens 
BRITISH and See rn 
FOREIGN GLASS ree : 
Pao TERRA-COTTA. 


CRYSTAL WARE. 


Sole Proprietors of.the Original Moulds of the defunct Imperial Porcelain Manufactory at Vienna (1718-1861). 


THE MISSES (Under Royal Patronage.) 
H. & I. WOOLLAN | [ 5,,, 
Telegrams: ‘‘DECORITER.” Telephone 5467 Gerrard. up eme ; 
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Antique Old Lace, There is no chair 
2 made which gives more 
Furniture, Needlework, real comfort and satisfaction 


China, Glass, &c. than WOOD & HEMMONS 


ONE GUINEA 


ii ( Easy Chair in Velvet. It combines the height of luxurious ease 
with most satisfactory materials and workmanship, and its low 
price makes it the most wonderful yalue in artistic furniture. 
An ideal chair for Bungalows and Shooting Lodges, and equally 
suitable for drawing, dining or bedrooms. 50ready for immediate 

[ . ' delivery, upholstered in ‘ Old Gold,” ‘Art Green,” ‘‘Rose,” 

and ‘* Marone ” Velvet. 
WOOD G&G HEMMONS (¢. =. HEMMoNS), 
4 + Cabinet Makers & Antique Furniture Dealers, 
Chinese Chippendale Screen. Canynge’s House, 97, Redcliff St., Bristol. 
Showrooms—First Floor. (ESTABLISHED A CENTURY.) 


28, Brook Street, Grosvenor Square, W. 
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THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 
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PAGE 

MR. J. PIERPONT MORGAN’S PICTURES. THE FOREIGN MINIATURES. VII. By 
Dr. G. C. Wittiamson. (With nine illustrations) - - - - - - - - B 

JOHN WESLEY BUSTS IN SFAFFORDSHIRE POTTERY, By C. S. Sareisson. (With 
fifteen illustrations) - - - - : : - - - - - - - ogy meee 
PATIENCE WRIGHT, MODELLER IN WAX. By C. H. Harr. (With five illustrations) - 18 


AN HISTORICAL PAIR OF STIRRUPS. By Guy Francis Laxinc. (With one illustration)- 25 
THE EXHIBITION OF THE GOLDEN FLEECE AT BRUGES. By E. F. STRANGE. 


(With eleven illustrations)  - - - . : - : - - - - : - 28 
AN ENGLISH ARTIST IN; MOROCCO. By SELwyn Brinton. (With six illustrations)  - =) tga 
THE TAPESTRY AT BURLEY-ON-THE-HILL. By Peart Fincw. (With six illustrations) - 42 


[Continued on Page VT. 


Jeweller, Silversmith, By Royal Warrants 
and Dressing Case to H.M. The King 
Manufacturer. y 2 3 and H.M. The Queen. 


I79, 181 & 183, REGENT ST., LONDON, W. 


Sterling Silver Set for the Writing Table, charmingly engraved 
by hand, and with*Raised Silver Borders. 


No, M 1572. 


a Stationery Case, 
£8 5s. Od. 


Blotting Book, 
£7 7s. Od. 


Other Articles to match: 
InkKstand, £9 5s. Od. 


Candlesticks, £5 5s. Od. 
the pair. 


String Box, &2 12s. 6d. 


Calendar Frame, 
S2 6s. 6d. 


Writing Sets in Sterling Silver, Solid Tortoise Shell, Buhl, and Leather. 


September, 16¢7,—= No. Ixxiii. IV 


The Connoisseur 


HEAL & SONS 


OLD FURNITURE FOR BEDROOMS 


‘Tall Boys” and Bow Fronted 
Chests of Drawers, Wardrobes, 
Toilet Mirrors and Corner 
Washstands with copies of old 
Toilet Wares to fit. Four-Post 
Bedsteads made up from fine 
old posts on modern hygienic 
principles. A large stock Is 
to be seen at No. 196, etc., 


Tottenham Court Road. | london W. 


ROBERSONS | Old Oil Paintings 


Early ras Dutch, and French. 


Collectors 
and €nalish 
and 
Continental 
Dealers are 
invited to 
inspect the 
Larae 
Galleries. 


A Large Collection always on Sale at 


E. PARSONS & SONS, 


eee eau ction ne oWeeiée nicht in 45, BROMPTON RD., LONDON, S.W. 


Antique Crimson Damask, executed in Telephone 3037 Western. 


our own Workshops at 
Old Pictures, Engravings, and Miniatures bought 


20, MotcombSt., BelgraveSq.,5.W. Pea © Coches. 
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CONTENT S—continued from Page IV. 


PAGE 
NOTES. (With twelve illustrations) - - - - - : - - - - - : BS crte! 
NOTES AND QUERIES. (With one illustration) - - - . . . - . “2 657 
IN THE SALE ROOM .- - - - - - : : i : , ‘ : : - “68 
CORRESPONDENCE - - - - - : : : : : f : : é \. 16s 
HERALDIC CORRESPONDENCE - - - - - - - - - - =f) 766 
PLA LES 
A MAN AND A WOMAN. By F. Miers - - . - . - - - - Frontispiece 
A LADY READING. By WILLIAM WARD, AFTER JOHN RAPHAEL SMITH - - - - 2 TS 
STIRRUP. By Antonio BARTOLOMEO CAMmPI - - - - > : : : s if ky) 
INTERIOR OF A MOORISH HAREM. By J. Lavery, R.S.A. - - : s : = ae 
LORD BYRON. By Ernest Lioyp. FRom A SKETCH By Count D’ORsay - - - -' +66 


Makers of ...... 


PAPER 
EANGINGS. 


The walls of this room were decorated 


and panelled with our Adams design. 


Each Panel is made in two parts, which 
allows one to increase or diminish the size 
of the Panels at will, thus rendering it 


a practical decoration for all wall spaces. 


Showrooms: 46, Berners Street, Oxford Street, W. 


Established 1834. 
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THE LARGEST STOGK OF GENUINE ANTIQUES IN LONDON. 


LECTURELEUUEE EA PERCU ERED VEE OEEEODUE COED DE RTE SE 


| 


Our C 10 Booklet, is published 


Illustrated, con- monthly, and will 


taining selected be sent post free 


pieces from _ our on application. 


Antique otock, 
a mm 


A very rare Antique Sheraton China Cabinet in Satinwood banded with Acacia ; 
finely carved and fluted cornice ; upper carcase 3 ft. Bin. high x 3ft. 43in. wide x 
12 in. deep, with six drawers in each wing enclosed by panelled and carved doors. 
Secretaire below fitted with twelve drawers and six pigeon holes. Total sizes, 
6 ft. 7 in. high x 3 ft. 6} in. wide x 1 ft. 74 in. deep; finely chased brass handles. 


GILL & REIGATE, 


73 to 85, OXFORD STREET, LONDON, W. 


Vil. 
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Bee RATIONS INTERIOR ‘Decoration’ 0 LD OAK PAN ELLI N C 


—r | MANTEL- PIECES are 


AND FIRE GRATES FITTED Ug 
Large quantity of SIMPLE OAK PANELLING in various heights. 


Large stock Old Adams Chimney-Pieces, from g95s.; Fine old 
Carved wood Georgian Chimney-Pieces, from £12 1os.; others, less 
carving, from £8 15s.; Dog Registered and Adams Hob Grates. 


TWO VERY FINE (16th Century Oak Panelled 


—— - - = Rooms, temporarily fitted 
in their original condition, unrestored. 


OLD ENCLISH WOODWORK. 


EES SE 
Several old Oak and Mahogany Doors, old Oak Columns, 
Balustrading, and Doorways; quantity 
of old Carvings most suitable for decorative work. 


Fine specimens on hand, and 


Beautiful old Georgian Work, pe sees or ‘panelling. 
Oak Flooring. Interior Decorations. 


Oak Panelled Room carried out on an Estate in Scotland. OLD OAK PANELLED ROOMS 

For OLD FURNITURE and WORKS of ART _ Several fine Old Oak Panelled Rooms fitted in their different periods, 

Gommictioneil centred | Goods Procured and other fine eres of re ion bases: Elizabethan, and 
rier A ueen Anne Panelling. 

ad ce! eae nell baie fuk hinbesne et FINE OLD OAK and other Ceilings now on hand, quite easily adapted. 


BENJAMIN’S Galleries “se, ‘Mortimer street, LONDON, W. 
To Collectors, Librarians, Art Dealers, Gc. 


“The Connoisseur” SPECIAL INDEX 


to the First Twelve Volumes, SEPTEMBER, 1901, to AUGUST, 1905, price 20/- 
It can be obtained through any Bookseller or Newsagent, or direct from. the Publishers, 


INDEX DEPT., 2, Carmelite House, London, E.C. 
ANTIQUES in the sitchciaeetia teed 


ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 

BRASSES, OLD CHINA, and ITEMS OF JACOBITE INTEREST. [ | 
Having exceptional opportunities of acquiring collections from | 
their extensive connection throughout the Country, Messrs. A. 
Fraser & Co. can always offer a fine selection of Antiques of all 
Kinds, at very moderate prices. Enquiries solicited. 
Messrs. A. Fraser & Co. also disposed of the famous Historical 
Culloden Collection and others throughout the Highlands. 


All Goods marked in plain figures. 


RARE PEWTER FOR COLLECTORS, 


Including the largest range of old Scotch Tappit Hens 

in existence.’ The Poet Burns’s| Tappit Hen. Plate (21 

ins.) with the arms of Rubens and his Wife incised. 
Old Collection Plates, &c. 


Three fine Antique Hall Chests, Old Brass Jardiniére ‘and a 
Curious old Brazier, for sale at 


All goods guaranteed as represented. 


A. FRASER & Co., aan Shop, MUIRHEAD MOFFAT & Co. 
(Near the Railway Station.) INVERNESS. 134-138, Douglas St.. GLASGOW. 
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FOR 


Modern and Antique Furniture 


at Moderate Prices with Good Style and Make, 


GO TO 


DRUCE’S 


Curtain Fabrics and Carpets 
different to anything to be 
., obtained ‘elsewhere 


68, 69, ; F 
DRUCE & Co., 1°54, King St, London sw 


‘lelegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone 4424 GERRARD. 


GLENDINING & Co. #2 
7, Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. 
IX. 


The Connotsseur 


P&UL ROBERT 


de Paris 


2,Hanover Court. Hanover St.W 


* The 
Connoisseur 
Index and 
Title Page 


For VOLUME XVIII. 


PRICE SIXPENCE. 


HE Index, with Title 
Page, to Volume XVIII. 


of “THE CONNOISSEUR,” 
for May to, Aug., 1907, is 
now ready, and may be 
obtained through any Book- 
seller, Newsagent, or Rail- 


way Bookstall, or it will 


be sent Post Free by the 
Carmelite 
House, Carmelite St., E.C., 


on receipt of Sixpence in 


Publishers, 2, 


Stamps. 
The Indices for Volumes 
Isto lV. and’ View tomx Vik 


can also be obtained at the 


same price. 


Have for Sale the largest 

collection of Embroidered 

Pictures and Samplers in 
England. 


Also. Antique . Brocades, 
Embroideries, Laces. 


.. Illustrated Catalcgue gratis. 


Boe we 


Subject, ‘‘The Gleaner.” 


LONDON. 


Wigmore Street, 


September, 1907.—No. Ixxiii. 


EDWIN NICHOLS & Co., U2: 
27, New Street, WORCESTER. 


Dealers in Genuine Antiques. 


Specially fine old Oak Staircase, Panelling, 
Doors, Carved Oak Cabinet, now for sale. 


Bo BR wt 


Established 1799. 


X. 


Enquiries Invited. 
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F. W. PHILLIPS, 4:0. 


A FINE COLLECTION OF 


Old French Furniture & Tapestries 


A genuine LouisEXV. Commode-with the original 
mounts and marble. Length, 3 ft. 9 ins. 
Price, £25. 


BRADY & SONS’ SALES. 


WEDNESDAY, 4th SEPTEMBER, 
WITHIN No. 84, HIGH STREET, PERTH, N.B., 


At Eleven Forenoon, 
RARE AND VERY VALUABLE 


Antique Furniture 


INCLUDING— 


Unique Old Oriental Lac DOWER CHEST on Stand, originally the 
property of an Earl of Ruthven, Ambassador to the Court of Pekin, 
belonging to the estate of the late Miss Kirkwood, late Dunbarney ; 
superb and thoroughly original specimens of Chippendale, Sheraton, 
Adams, Heppelwhite, and others of their period; acollection of about 
100 Arm and Single Chairs, including some with Interlaced Ribbon 
Backs and others with Carved Legs and Eagle Claw and Ball Feet ; 
Carved Queen Anne Chairs; Marqueterie Arm Chairs; Old Carved 
Ebony Charles Il. Arm and Single Chairs; fine Old Carved Oak 
Charles II. and Jacobean high-back Arm Chair ; exquisite and very 
rare Old Carved Oak Elizabethan Child’s high-back Arm Chair; pair 
Carved Oak high-back Chairs; pair very rare Old Chippendale Stools, 
with Open Carved Square Legs; pair of Mahogany Heppelwhite Vase- 
shaped Knife Boxes; rare Old Mahogany Heppelwhite Oval Panel 
Door Wardrobes; pair grand Old Carved and Panelled Oak Louis 
XV. Hall Doors, with Original Handles ; Old Panelled Oak Jacobean 
Dresser, Chests of Drawers, and Buffets; Rare Old Brass Dial Grand- 
father Clocks in superb Queen Anne Marqueterie, Chippendale, and 
Sheraton Mahogany Cases; fine Old English Bracket Clocks in rare 
Mahogany and Ebony Cases; large and small Old Carved and Gilt 
Convex Mirror with Candelabra; superb Old Chippendale, Adams, and 
Heppelwhite Carved and Gilt Hanging Mirrors; Queen Anne Marqueterie 
Mirrors; a large and fine collection of China, including Old Lowestoft 
Cream Ewer, said to have been part of Tea Set belonging to Captain 
Hardy, the friend of Admiral Lord Nelson; Old Marked Crown Derby, 
Spode, Worcester, and Oriental Dinner, Dessert, Tea, and Coffee 
Sets, Vases, Bealkers, Dishes, Inkstands, etc. ; exquisite Old Cut 
Crystal; Old Sheffield Plate; Old Hammered Brass and Copper 
Work; Old Silk Sewed Pictures, etc., including a small collection 
belonging to the estate of the late Miss Isabella Malcolm, Atholl 
Street, Perth, and several small collections from County and Town 
Houses, and from the surrounding District, etc. 

BRADY & SONS respectfully intimate that they will Sell the above Valuable 
Collection of Antique Property within their Rooms, High Street, Perth, 
N.B., on WEDNESDAY, 4th September, at Eleven Forenoon. 


Catalogues on application, or Post-Free to any Address, on and after Wed- 
nesday, 28th August, and the whole on View on MONDAY and TUESDAY, 


2nd and 3rd September, and Morning of Sale. High Street, Perth, N.B. 


The Manor House, 
HITCHIN, Herts. 


A Louis XVI. Table of ,Tulip Wood, with 
the old Sevres Plaques and fine mounts, 
Height, z ft. 4 ins. Price, £28. 


LUX IN TENEBRIS, &c. 


The Late 


SIR NOEL PATON’S 


PICTURES 


AR SR 


Ee owners of the originals of the following well- 
known Paintings by the late Sir Noel Paton are 
prepared to receive private offers for the purchase of 
any or all of the said paintings. 
Descriptive Catalogues may be obtained on application 
to Messrs. HUGH PATON & SONS, Printers 
and Publishers, 5, St. James’ Square, Edinburgh, 
who will make arrangements for showing the Pictures 


to intending purchasers and receive offers. 


RAR 


The Man of Sorrows. 
In Die Malo. The Great Shepherd. 
Beati Mundo Corde. Thy Will be Done. 
The Choice. 
The Pursuit of Pleasure. 


Lux in Tenebris. 


Xi. 
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London wide Aa . VDF 
he 158 to 162, Oxford Street, W. VOLP 
Ltd. = Queen Victoria Street, E.C. AS 
20, Regent Street, W. 
SHEFFIELD MANCHESTER - NICE - PARIS - JOHANNESBURG 


Silversmiths 


IMPORTANT ANNOUNCEMENT. 


An Exhibition of Original Portraits 
by JOHN DOWNMAN, A.R.A., 
will be held in the Graves Galleries, 
Pall Mall, London, early in October. 


se 


It is intended to make this Important Exhibition the most representative of the Artist’s 


works ever held in London. With this end in view, owners of pictures by John Downman 


are requested to communicate with 


MESSRS. GRAVES & CO., 6, PALL MALL, LONDON, S.wW. 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W.. Established 1752. 


New * Downman ° Engraving 


PRINTED IN COLOURS 


THE CANNOT FAIL 
HIGHEST TO DELIGHT 
PERFECTION LOVERS OF THIS 
IN COLOUR MASTER 

PRINTING 


Size of Work, 7 ins. by 88 ins. 


MISS FERGUSON 


After JOHN DOWNMAN,A.R.A.; engraved in Stipple by JULES PAYRAU 


This subject is one that needs no puffing. It is printed only in Colours on 
Vellum, and limited to 350 Proofs at $3 3s. Any subscriber not satisfied 
on delivery can return his proof and have his money back. Better guarantee of its quality 
we cannot offer. 
ee 


Connoisseur Order Form INSTALMENT PLAN 


Messrs. HENRY GRAVES 6& Co., Ltd., 6, Pall Mall, London, S.W. 
I enclose 10/- deposit to secure a Proof of “Miss Ferguson,” after Downman, on Vellum, at 


£3 3s. each, and I covenant to pay the balance by payments of 10/- per month until completed. 


XIII. 


The Connoisseur 


HENRY GRAVES 6& Co., Ltd., 6, Pall Mall, London, S.W. Established 1752. 
THE NEW VELASQUEZ 


YENUS AND CUPID 


(NATIONAL GALLERY, LONDON) STIPPLE ENGRAVING 


Size of Work, 143 ins.{by 10 ins. 


THE FINEST REPRODUCTION BEFORE THE PUBLIC gg ONLY PROOFS IN COLOUR 


Venus G Cupid. After Velasquez 


INCE the great Spanish Master’s Painting has been acquired by the 
S Nation, several reproductions of it have appeared (all of which 


are mechanically made). The above is taken from the Stipple 
Plate made by EUGENE TILY, whose Plates are so well known. 


ONLY COLOUR PRINTED PROOFS 
are to be issued, and limited to 500 Copies, after which the Plate 


WILL BE DESTROYED. PRICE £5 5s. EACH 


Connoisseur Order Form INSTALMENT PLAN 


Messrs. HENRY GRAVES & Co., 6, Pall Mail, London, S.W. 


Please send me, when ready, a Colour Printed proof of “ VENUS & CUPID,” at £5 5s., after 
VELASQUEZ, by EUGENE TILY, for which I enclose 10/- to secure same, and I covenant to pay the 
balance by payments of 10/- per month until completed. 


Nameé....... 


Address 
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HENRY GRAVES .& Co., Ltd., 6, Pall Mall, London, S.W. Established 1752. 


IMPORTANT NEW ETCHING 


By JULES JACQUET. 


ETCHING 
PROMIONE CERTAIN 
OF THE TO BE 

“ate POPULAR 
BEAUTIFUL IN ANY 
PAINTINGS GRAN GMS 

IN THE Teh 
ior: WORLD. 


Size of Work, 14% ins. by 18% ins. 


LE BILLET DOUX. 
By N. FRAGONARD. 


The Original from which the Etching has been made was sold at the ‘‘ Cronier ’’ Sale in Paris for & 18,500, and for its 
size is therefore one of if not the most costly Painting in the World. 


The Etching is certainly one of Mons. Jacquet’s best efforts, and the Proof Edition being limited to 


250 Copies at £8 8s. each, 


Collectors, to ensure obtaining a copy, should post their orders without any delay. 


1) 


Connoisseur Order Form. INSTALMENT PLAN. 


Messrs. HENRY GRAVES & Co., Lid., 6, Pall Mall, London, S.W. 
of “Le Billet Doux,” by Jules Jacquet, at 


Please supply me with an Artist Proof on Vellum 
20/~ 


£8 8s., for which I enclose 20/- to secure same, and I covenant to pay the balance by payments of 


per month until the whole is paid off. 


Name ..... Pe a en 
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W. H. PECKITT, 


DEALER IN i J S:‘H EN RY 7 
Rare Postage Stamps. | AIH WOODEN-ELECTRIC 
aS ULL Ll LIGHT ° FIT T ING S 


rae G 


\ 


W Ww 
The most q 


rlistic 
orm sa 


Telephone: |, 
3204 
Gerrard. 


oe 


aT Le, 
—_ Gee SU A- Price List 
. i) a, ) Lad Sree on 
= q iy co RS actrees 
to yt 
Dam Ils MN MINGLE 
ea eT — STAMPS 
MN AND 
COLLECTIONS 
il PURCHASED. 
; I A Large and Choice Stock, ranging from CURRENT 
tH ISSUES to the GREATEST RARITIES, always on view. 


Inspection invited. 


Monthly List of Bargains and Special Offers will be forwarded 
Post Free on application. 


47, STRAND, LONDON. 
A CSG 


FENTON & SONS, | VAN VEEN 6& CO. 


287~291 i Did ns 8 
OLD STREET JAMES §TF 
LONDON PALL MALL 


J SHENRY“’ 


| 


” 


LONDON — Damrak 90 
(ESTABLISHED 1880), 
AVE a Large Collection of AMSTERDAM 
OLp ENGLISH & FOREIGN >e= 


Rare Stock of Antique 


japanese 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


ive News OxtordeStreet (ee ia siiag 20 


UNDER ROYAL PATRONAGE. 


HENRY WELLS, 


I5 & 19, High Street, SHREWSBURY. 
SE 
Genuine G Rare Old China, Silver, 


Prints, Furniture, Works of Art. 


An old French Ormolu mounted 
writing table, 4 ft. wide, 2 ft. 


deep. Pair of fine old Caughley Several Chcice Old Worcester Services in Stockh— 
Wine Coolers, with dark blue Breakfast, Dinner, Tea and Dessert. Photos and 
and gilt floral decoration, 11 in. ; i i 

high; and a set of 2 old Worces- particulars on application. 

ter Jugs and Beaker, by Flight MR go wo 


and Barr, decorated with choco- 
late and gilt vine foliage and 
monogram, 


September, 1907.-—No. I xxiii. 


ENQUIRIES AND INSPECTION INVITED. 
Telegrams: * Wells, Shrewsbury.”’ National Telephor.e, 55, 
XVI. 
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ELKINGTON & CO., Lop. 


22, RECENT ST., LONDON, S.W. ad 73, CHEAPSIDE, LONDON, E.C. 


(below Piccadilly Circus) 


BIRMINGHAM MANCHESTER LIVERPOOL NEWCASTLE GLASGOW MONTREAL & CALCUTTA 


All Collectors of Antique Siiver 
and Old Sheffield Plate should 
visit our Showrooms 
at 22, Regent Street 


Jewels, Watches, Clocks, Silverware, 
Elkington Plate, Bronzes, &c., &c. 


Antique Silver and Old Sheffield Platc 
Bought for Cash 


James |. Cup. 


Charles Il. Cupping Bowl. 


at most 
Meoderate MOTOR CARRIAGES 
Prices. COMBINE 
Catalogues EFFICIENCY with LOW PRICE 
free. 
The unparalleled success of these The Daimler (as supplied to 
famcus Motor vehicles in all H.M. the King, H.R.H. the 
Carriage the principal genuine Hilt Prince of Wales, etc.) is the 
id Climbs, Races, and Trials Lowest Price per Horse Power 
Paid to during the past two years of any High-class Car on the 
nearest justifies and bears out the claim | Market (vide Press). For full 
s of Efficiency. particulars apply T31 Dept. 
Railway 


Station. 


THE DAIMLER MOTOR CO. (1904) LID. 


‘ ENTRY: Daimler Works. LONDON: 219-22 Shaftesb 
Copy of Fine Old Walnut Inlaid COV t Daimler peat set + 219-229, Shaftesbury 


Queen Anne China Cabinet 


VOLO LOL OL LCL LE — . 3 od ~ : J : : : . : “AIO Sos eee 


NOTTINGHAM BRISTOL 


Bartholomew @ Fletcher se p 
DE em 217, 218, ee oes 
Mi Migs \ VA, Tottenham ates 
i) Ok f Pay Court Rd. 
t I ot i 7 : eo pase 
| Ga yey , | ; | 4 Furniture 
10} 
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DECORATIVE ART OBJECTS.—CHEAP—Chinese finely 
carved Jade, Rock Crystal and Ivories; Cloisonné and Canton Enamel, 
Porcelain Vases, Japanese Old Netsuki, Swords, Tsuba, Bronze, and 
Kakemono; Old Italian Camei and Intaglii, Old Boxes of Ivory, Tortoise- 
shell, China, Amboyna, Oak, Shell, Agate, Limoges Enamels, etc. 


W.C. WEIGHT, 76, Ship Street, Brighton. 
NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. ParrripGE, The Bank, 
Alvechurch, Worcestershire. 


£6 6 0 


Antique Convex Mirror, with Carved Eagle .. 
£6 6 O 


Do. do. with Dolphin 
Catalogue of Genuine cAntiques on application. 
F. JONES, 1, Tavistock Street, BEDFORD. 
E. BURR, 5, Silver Street, BEDFORD. 
An early Chippendale Wall Mirror, finely carved frame and 
gilt, 5 ft. 3 in. high by 3 ft. 3 in. wide. 


BOOKS - Tiffin's Bow, Chelsea and Derby Porcelain Manufacture, rare, 35/-; 
® Williamson's George Morland, large paper, 63’- net for 36/-; 


Spencer's The King’s Race Hurses, 63'- net for 25/-; Burton’s Arabian Nights, 17 vols., 
illustrated, unexpurgated, £13 135.; Oscar Wilde's Poems, 21/- for 10/6; Woman of No 
Importance, 21/- for 10/6; Cruikshank’s Water Colours, 42/- net for 21/- : Sporting Books, 


Rare Books, First Editions, &c., 100,000 in stock, 1 can supply anything, Please 


SENN EL BAKER’S GREAT BOOK SHOP, 
List Free. 14-16, John Bright Street, BIRMINGHAM. 


_ BOOKS.—Wm, Brough & Sons, Hooksellers and kxporters, are prepared to give 
Highest Cash Prices tor Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature, Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated, Catalogues gratis,—313, Broad St., Birmingham. 
Kstablished 1845. (Telegrams :—“ Bibliopole, Birmingham.” ) 


GENUINE ANTIQUES.—Fine pair Mezzotints, ‘‘ Nurse and Children in Fields ’’ 
and *‘ The Kite Entangled,” by Ward and Keating, after George Morland, £25, Pair 
fine old stipple Engravings printed in colours, *tIndulence” and ‘ Industry,” after 
Singleton, by J: ones, £20... Fine pair stipple Engravings, ‘‘ The Farmer's Visit to 
Married Daughter” and ‘t The:Visit Returned in the Country,” by Nutter, after Geo. 


Morland, £11 11s. Fine old Coloured Print, ‘t].ady and Child,” by Buck, £5. Old 
Furniture, China, Pottery, Silver, &c. No Reproductions sold. 


J. P. WAY, Antique Art Gallery, Park St., BRISTOL. 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 

has many advantages over every other 

IWO RM woodworm destroyer; does not injure the 

polish, paint or gilding; does not stain the 

wood or hands; does completely destroy the woodworm. Easily applied. 


rou tice 2/6. vot tae ** = BATES, CAHIR, TIPP. 
C FELL Dealer in Antiques & Modern Furniture. 
; ’ Corporation St.,. CHESTERFIELD. 


CENUINE ANTIQUE BUSINESS FOR DISPOSAL, central part of Chelten- 
ham. Fine old Jacobean Chest, {10; Genuine Bureaux and Cabinets, 
Chippendale and other Furniture; Genuine old Square and Crescent 
marked Worcester China; Specimens in Bristol, Spode and other China. 


A. BRYAN, 3, North Street, CHELTENHAM. 


For Genuine Antique Oak Dressers, Cromwell Chairs and Gate 
Tables, Sets of Sheraton and Chippendale Chairs, Old English 
Brass and Pewter, apply to Enquiries Solicited. 
A. G. COX &G Co., 407, High Street, CHELTENHAM, 


REPRODUCTIONS 


OF OLD COLOURED PRINTS. 
Oval and Square Frames. List Free. 


VITROGRAPHIC CO., CHELTENHAM. 


SET of four genuine Charles II. Carved Chairs from Coolmain Castle ; 
set of eight Hepplewhite Chairs, in fine preservation; Dessert Service, 
Davenport China, marked; and Genuine Old Coloured Engravings at 


CLARKE’S GALLERIES, 40 & 41, Grand Parade, CORK. 


Genuine Antique Furniture in original condition, guaranteed to 
be without faking, always on hand, 
The Trade Supplied. Photographs forwarded. 


JAMES HILL, Collector of Antiques, 
7 & 12, Bachelor’s Walk, DUBLIN. 


E. STEWART, Antiquarian Dealer, 33, Frederick St., Edinburgh. 


Important painting, Death of Nelson, containing fine portraits; small full-length 
Louis X1V., Rigaud; Duchess d’Orleans, Vandyke; fine painting, Landscape with 
figures of Burns and Highland Mary. Dutch Panels, etc. Chippendale Chairs, 
Marqueterie Cabinet, Old Iron Coffer, Old Carved Wood, Old Fire Backs China, 
Copper, etc. 


OLD PAINTINGS CLEANED AND RESTORED, 


September, 1907.— No, Ixxtii. 


“THE NEUK,” 26, PORTUGAL STREET, LIN- 


E. FOUNTAINE-BRODIE, COLN’S INN FIELDS, LONDON, and 288, RENFREW 


STRERT, CHARING CROSS, GLASGOW, Collector of Antique Furniture, China, Silver, 
Sheffield Plate, Pewter, Brass, Jewellery, and Lace. Specialities :— Beautiful Painted - 
Hepplewhite Couch, Sets of Old Mahogany Queen Anne, Chippendale and Sheraton 
Chairs. Elizabethan Refectory Table. Jacobean and Queen Anne Oak Dressers, 
Buffets, Chests, and Delft Racks, Chippendale and Sheraton Cabinets, Tables, 


Cellarets, and Mirrors. 
nnn ne EEE 
Old Chippendale Chairs, Old Gate Tables, Sideboards, 
Bureaux, Dutch Dressers, and Grandfather Clocks. 
Expert workmen kept for restoring antique furniture. 


ANDREW SADLER, 347, Byres Road, Hillhead, GLASGOW. 


Set of 6 Hepplewhite chairs, £15 ; Chippendale Gilt Screen, 
£10; Serpentine Chest of Drawers, £15, from celebrated 
collection; Pair Morland coloured Prints, first impression, 
‘* Children,” mounted in carved wood banneret screens, £25. 


LER, 
PARKHURST) ere unri cae 
Haywards Heath, SUSSEX. 


Telephone No. 22. 38 miles, Brighton Main Line. 
GENUINE ANTIQUES.—Old S.deboards, Wine Coolers, Chairs, 
Bureaux, Corner Cupboards, Grandfather Clocks, O!d Prints, Old Cnina, 
Old S.lver, Sheffieid Plate, Pewter, Sundials, Old Armour, &c., &c. 
Specialities :—Fine Orm lu Bracket Clock from the Duke of Fife’s 
Duff House Sale; also Chiming Bracket Clock, by Wagstaffe. 

F. MACIVER, 10, Church Street, INVERNESS. 


Old China and Pottery.—Leeds, Don, Davenport, Worcester, Crown 
Derby, Salopian, Spode, Oriental, Rogers, Brameld, &c. 

Baxter Oil Prints.—Fine and rare exump'es always in stock. 

Wanted.—Fiue Staffordshire Figures, marked Rockingham. 


Cc. L. PICKARD, 15, Woodhouse Lane. LEEDS. 


T. W. RICHARDS, i 
12, Blenheim Terrace, | Genuine 


LEEDS. x x x « * Antiques 


J. JOSEPH, 54, Tithebarn St., LIVERPOOL 


HAS FOR SALE (Near to Exchange Station) 


A VERY FINE GENUINE OLD PEDESTAL SIDEBOARD, 


With a PAIR of URNS to match. 


Old Oak Settles, Corner Cupboards, Dressers, and 
Bread and Bacon Cupboards. Also Old China and 
Delft, Cut Glass, Old Brass, Gc., Great reductions in all goods. 


COURTNEY DUCKETT, 108-9-10, Crawford St., Baker St., W. 
E. A. JOHNSON, Licensed Valuer. 


8, Great Turnstile, Lincoln’s Inn, W.C. 
Telephone: 2167 Holborn, (Near Chancery Lane Tube Station.) 


Buy and Sell Genuine Antiques of every description. 
A fine collection of old Blue and White Nankin on hand, 


CURIOSITIES “ctomancry) cristonsnumeenasne 
E. HARRISON, 47, Duke Street, 


Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


Do you want a Grandfather ? 
We hold a large stock in great variety. 


ARTHUR JUPP & Co., 35, Red Lion St., Holborn, 


Telephone 9120 Central. 


OLD ENGLISH WINE GLASSES, 
AIR TWISTS, WHITE TWISTS, 
AND BALUSTER STEMS, Etc. 


DELOMOSNE, 
298, Lincoln’s Inn Fields, 
Holborn. 


STAMPS. Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free. 
BRIDGER & Kay, 65, Bishopsgate Street Without, London, E.C. 


CARLISLE, 40, Beauchamp Place, S.W. 
GENUINE Old English and other Furniture. Engravings and Original 
Drawings by Old Masters. China, Cut and Armorial: Glass. 
Lustres. Tudor and other Embroideries. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 30, King’s Road, Sloane Square, S.W. 


Telephone, 1419 Victoria, 
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iN : musi 
"a IN 
NONE BETTER GIVES UNIVERSAL 


THAN THE BEST. 


@ Placed first in the recent 
Tests carried out in the New 
Government Offices jointly by 
H.M. Office of Works and the 
Smoke Abatement Society. 


@ Consumption of Fuel and 
production of Smoke each one 
quarter less than the average 
of other 37 competitors, which 
include practically all the best- 


known modern domestic fires. 


Highest Award and Medal at 
the 1906 (Bristol) Exhibition 
of the Royal Sanitary Institute. 


Sole Manufacturers :— 


ABSOLUTELY 
SIMPLE. 


Easily fixed to existing mantel-pieces. 
Supplied in a large variety of artistic 
designs to suit any room and any style 
of building. 

The ‘‘ Devon” Fire has been installed 
at Wellington College, Berks. ; St. 
Luke’s Hospital, Fitzroy Sq., London; 
Otford Isolation Hospital, Sevenoaks 3 
Orsett Infirmary, Grays. 


The “DEVON” 


seen burning at the 


London ShcYwrcom: 


87, NEWMAN ST., 
OXFORD ST. W. 


whence a Full Report of the Govern- 
ment Trials, together with a finely 
Illustrated Catalogue, will be sent free 
on application. 


Fire may be 


Liverpool ShoWwrcom ? 
Chicago Buildings, Stanley St., 
Liverpool. 


AND COMPLETE 
SATISFACTION. 


TESTIMONIALS. 


“The three ‘Devon’ Fires you recently 
supplied us with are a pronounced 
success. One of them we fixed in 
a full-sized billiard room on the top 
floor of a residence, and although 
the flue is short the fire burns per- 
fectly, and gives ample heat to warm 
the large room in a short time.” 


“The ‘Devon’ Fire in our offices 
is working admirably, fulfilling all 
that you claim for it. The wniter 
has put two in his house, which are 
also giving entire satisfaction. 

“PS Previously our office chimney often 


smoked, but it has never done so with the 
: Devon 4 Fire. i 


HEATHFIELD STATION, 
NEWTON ABBOT, Pevon. 


| CANDY & CO LTD ws: 


to to | 
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OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


158, Brompton Road 
South Kensingston, LONDON 


THE MISSES M. ®& E. MALET, 526, Oxford Street, Marble Arch, 
Buy or Sell on Commission Genuine Antiques of an attractive kind, pretty pieces of Old 
Furniture, English and Foreign China, Prints, Needlework Pictures, Bronzes, Miniatures, 
Dressed Engravings, and Pricked Pictures, This Month’s Speciality : Adam Lustres, 
Wall Lights, and Chandeliers, Some beautiful specimens in private houses Miss 
Malet is asked to sell, 


P. ELLIS, 249, High Holborn, LONDON, W.C. 


Offers Old Blue Oriental Plates .. 5/=, 6/=, 7/= each. 
this month, Gate Leg Tables.. .. .. -- 37/6, 47/6, 55/= 
Old Gilt Mirrors... .. .. 19/6, 25/=, 35/= 


HENRY VAN KOERT, 


38, Hanway St., Oxford St., London, W. 
SPECIALIST in the RESTORING of OLD and 
== VALUABLE CHINA, ENAMELS, etc. —= 


CURIO HUNTING FOR PROFIT. 


RIVATE persons desirous of disposing of Antiques at 
bargain prices, will find a ready sale for same at the 
London Opinion Curio Club, 107, Regent Street, 

London, W. All those interested in Antiques and Curios 
are invited to call or write to the Secretary, 107, Regent 
Street, for prospectus and terms of membership. 


RUSSIAN DEPOT, 115, EBURY STREET, VICTORIA, S.W. 
Exhibition and Sale of Old Brocades, Priests’ Vestments, 
a very fine Collection of Eikons, and some especially 
choice pieces of Old Lace. 


J COINS FOR SALE 2 
EDGAR LINCOLA, 144, Kensington High St., W. 


Dealer in English and Roman. 
SIXPENNY COIN CATALOGUE, 7th Edition (260 Illustrations of Coins), post free 7d. 


THOMAS CUBITT, 28. Fulham Road, S.W. 


GENUINE OLD FURNITURE, 


(OF NORWICH) CHINA, PRINTS, 2°. ss) <2: 
Speciality this month :—Fine old genuine Sheraton break front wing Bookcase, 
handsome glazed doors above, secretaire drawer and cupboards (enclosing drawers) 


under, Length, 8 ft.; height, 8 ft. Fine condition, Price 45 guineas, very cheap. 


For Foreign governesses, chauffeurs, shop assistants, 
clerks, servants, apply Information Bureau, ‘‘ Daily Mail”? 
Offices, 3, Carmelite House, Temple, London, E.C. 


Old English Pottery & Porcelain 


Elers, Astbury, Wheildon, Wedgwood, Leeds, 
Liverpool, Chelsea, Bow, Derby, Bristol, 
Nantgarw, Lowestoft, Longton Hall, Rockingham. 


ABSOLUTELY GENUINE SPECIMENS. 


JOHN EVELYN ®& Co., 13:,Exhibition Road, 


South Kensington. 


An exceptionally fine 7 ft. 3 in. Chippendale Breakfront Bookcase, 
enclosed by four glazed trellis doors of exquisite design, beautifully 
carved cornice and pediment. Secretaire drawer and drawers below in 
centre, and drawers and cupboards at each end. Carved pattresses and 
moulding on doors. In fine condition. 


G. W. FORD & SON, Appleton Gate, NEWARK. 


Old Oak Chests, from 20/-. Old Oak Gate Leg Tables, from 40/-, Oak 
Corner Cupboard, 27/6. Queen Anne Chest of Drawers, 75/-. Jacobean 
Chest of Drawers, 80/-. Old Military Oak Chest, 9/6. Oak Bureaus, 
from 50/-. Chippendale Mirror, 30/-. Sheraton Toilet Glass, 25/-. 


BULLEN, 27, 52, 37, and 39, Elm Hill, NORWICH. 


J. BRETT & SONS, Ltd., 


92, PRINCE OF WALES ROAD, NORWICH. 


Jacobean Chests, 55/-; Chippendale Glass, 25/-3; Chests from £2. 
Largest Selection in the Eastern Counties. 
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One of the most 
remarkable collections 
of articles dear to the 
9F heart of “a 
Connoisseur” 


Corner of old 
St. Ann’s Churchyard. 
Branches: a) 

South King St. & Bow St. 

Wary buyers now seek bargains in the congested areas ; most country hamnilets 
have drained their local supplies. Here, in the centre of *“‘ England's Hive,” 
is a storehouse for the collector. Illustrated Catalogue free to Collectors. 


FIVE LARGE BOOKCASES, 8 to 11 feet long. 
Large Stock of CHAIRS, SIDEBOARDS, BUREAUS, 
and BOOKCASES. | Trade Supplied. 


R. E. TREASURE, Crooked Lane, Preston. 


Antique Furniture and 
JOHN WESTHEAD @ (o., Old China Dealers, &© 


174, Friargate, and 16, 17, 18, Orchard Street, PRESTON. 


Charming Antique Mahogany Secretaire Bookcase, formerly property 
of the great Lord Mansfield. It is in three compartments, with shelves en- 
closed by three glazed panelled doors with gilt fancy mouldings. Secretary 
drawer in centre fitted with pigeon-holes and drawers, with fall-down 
writing flap, enclosures under and at sides, with doors. Shaped pediment 
8 ft. 9 ins. high, 6 ft. 3 ins. wide. Price £40. A sacrifice. 


GEORGE ALBERT SMITH, ST. IVES, HUNTINGDONSHIRE. 


Antique Warehouse, High Street, St. Neots, Hunts. 
THE LARGEST STOCK OF 
FURNITURE, GLASS, and CHINA 
35 Showrooms. IN THE PROVINCES. Trade Supplied. 
J. FRANKS, ST. NEOTS. (Also at The Arcade, Bedford.) 


— SCARBOROUGH. —— 

FOR SALE, by order of Executors, in one of the best 
streets, a sound Old-Fashioned Business 
(Antique Furniture, Old China and Curiosities), as 
a going concern. For particulars apply to 
J. L. Hopwoop, 3 & 4, Queen Street, Scarborough. 


The Clock Tower, . 
SOUTHSEA. 
smith 
érn est Selectieatet 


Antique Furniture 


in South of England. 
Curious Old Glass Bottle in shape of Girl diving. 


J. W. ROSE & SON, antigce'Gafieries, SLEAFORD, Lincs. 


For Genuine Antiques only. Old Prints a Speciality. 
Fine Gallery Show. Close to the Station. 


GENUINE QUEEN ANNE CORNER CUPBOARD, Old Oak Cradle, 
Set of Pewter Plates and Dishes (30 pieces), all in good condition. 


E. J. MORRIS, Antique Dealer, 
46 and 47, CHAPEL ASH, WOLVERHAMPTON. 


Fine Collection of Antique Plate. 


New List, 200 pieces, Post Free. 


HY. HARDCASTLE, 31, Stonegate, YORK. 


Old Stamps, Chinaware, Curiosities, Brassware, Manuscript 
Persian Shanama, Juddaudad Manuscript, Idols, Embroideries 
(Indian Hand-made), Shields. Correspondence invited. 


B. D. PONCHAJI & Co., 30, Meadow St., Fort, Bombay, India. 


OTOR CAR, Humber, 1907, nearly new, very little used ; 
would take in part payment Antique Furniture, China, 
Silver, or anything fine in Antiques.—Apply Box ro18, ‘THE 
CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


Valuer.—Expert in high-class Antiqueand Modern Furnitureand House- 
hold Effects. Write, giving fullest particulars of experience and 
salary required, to B.R., c/o HastiNnGs Bros., King’s Chambers 
Portugal Street, Kingsway. : 
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SANITARY 
WASHABLE 


EPIPGR 


A Peep intc j|) 
the futureqa, 


of House Decoration confirms 
the fact that wall-papers are 
| ‘being more than ever discarded 
| in favour of the flat, pleasing, and uniform shades of Hall’s Sanitary Distemper. 
The spread of hygiene, the development of good taste, and the sound 
| practical advantages of Hall’s Distemper as a wall covering are the reasons. 


Hall’s Distemper is so!d in 4, 7, and 14 lbs. lever tins. It only requires water adding 
to be ready for use. It is applied with a whitewash brush, saving 40 per cent. of the cost 
of labour, and is washable three weeks after application. 
Hall’s Distemper may be obtained through the usual Trade channels. It is well 
known by leading architects and decorators and recommended by them. Specify 
Hall’s Distemper when building or re-decorating. 


A beautiful Booklet, entitled ‘‘ Modern Development in House Decoration,” will be sent post 
free on application to the sole Proprietors and Manufacturers— 


SISSONS BROTHERS & Co., Limited, HULL. 
4 London Office—199®, Borough High Street, S.E. 


WANTED Colonial G Foreign 
Postage Stamps. 


Superb copies at low prices. 


Old Glass Pictures Approval selections sent. 


(Not Religious Subjects). 


Collectors are particularly requested to send 
want lists, which will have careful attention. 


BTS Rick om 
EDWARDS, W. HOUTZAMER, 


3, Crown Place, HARROGATE. 368, Strand, LONDON, W.C. 


PONDENTS. 
Reference No. ANSWERS TO CORRES O E SEPTEMBER, 


a ENQ2UIRY COUPON. nae 


Name (State whether Mr., Mrs., or Miss) <.....2.0c0000.ccecce ieee ttt terete cnn cee neenne es nee neces 


TAIRA TE WE Wo oO IE gE a oh coh oh ud a RE Ee CE 
ESI JLEL OF NUIT a tee ane 22a en Fs 32 a PERT E on ape Sash St OL a SE Eee, ee 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
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ANTIQUE FURNITURE. 
Story & Trigas, 


baving collected from different parts of the 
country a large assortinent of OLD Furniture, cte.. 
ave now offering same at their usual low prices. 
Queen Hnne Chest and Sccretaire, in splendid 
condition. Old theppelwhite Scttee, restuffed and 
covered in lining. Old Barometers, restored ready 
for use, from 253. upwards. Grandfathers’ Clocks, 
from £5 [5s. to £75. Old Oak Cupboards, from 
£10 10s. upwards. Old Oak Surcaur, from £5 [5¢. 
Mahogany ditto, from £7 (5s. 

Enquiries receive prompt attention. A visit to 

our Showrooms will be found most interesting. 


» Story & Criggs, 


152 to 156, Queen Wictoria Street, 
Dondon, L.C. 


ww 


Telephone No. 2106 Kensington. 


Telegram;: Grantiques, London. 


GRANT G CoO., 


10, Kensington Square, W. 


(Two minutes from High Street Kensingten Station.) 


WALL collectors of Antiques will find something 
3| to interest them in our Galleries, in which 
we have displayed one of the largest and 
most varied collections of Art Objects in the 
Kingdom. 

All objects are marked in plain figures at the lowest possible prices. 
Inspection invited without any importunity to purchase. 

Country enquiries receive immediate and personal attention. 

Tea 4 to 6 p.m. 


HARPER 


ASHFORD, 
Kent, 


Has the Largest 
Stock in the 
South of England 


we Of s « 
Jacobean, 
Queen Anne, 
Chippendale, 
& Sheraton 
Furniture. > sess cote curs 


rm Fine Specimen of Sheraton Sivebos vd with Serpentine Front, 
10 ft. 3 in. in length. 


The above to be seen, with a Collection of other 
Furniture and Sheffield Plate, at 


FI Ud [Porter's Ibigh Street, ... 


9 Ibartley Wiintney, Pants. 


W. J. McCOY & SONS, Ltd., BELFAST. 
% Dealers in Antiques, Old Prints, Sc. 


GENUINE EXAMPLES ALWAYS ON HAND, 
Messrs. PERRY § Co., 17, Grafton Street, Bond Street, W., 
EG to apn-unce that they have a few old Chandeliers, Wall 
Brackets, Portable Lamps, Bronze Torcheres, Floor "Stan- 


dards, etc., mostly taken in exchange, which they are willing 
to dispose of at job prices. Inspection invited. 


OLLECTORS wishing to purchase 
or sell privately should advertise 
in ** The Connoisseur” Register 
(see advt., page II.). 

The Charge is TWOPENCE PER WORD. 


SEEGUAIE 


NOTICE 


Communications and Goods in respect of this enquiry should be addressed—‘ The Correspondence Manager," 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C. 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicat.ng the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 


1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 
z As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 


should be given beforehand. 


responsibility for loss or damage caused in transit. 


3- All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 


4 Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for their return. 
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Chubby Cheerful 
Children 


want in summer light 
nourishing healthful 
fare to keep them so 
—such fare as Corn 
Flour Blancmange and 
stewed fruit. Evvery fruit 
in season. Stewed is 
safer than fresh. The 


Corn Flour to use of 
course 


ones BROWN: ~PoLSON S 


ntWFLLTINE GI 35DOVER St PICCADILLY 
LIVERPOOL | MANCHESTER JEDINBURGH GLASGOW LEEDS MLL “paAT ENT’ Co RN [LO UR 


sae Roos Sm ow moons Sn} oe Siow Rooms sores Rooms Se) Keaes 
PARADISE Jonny DALTON coh £ HOFE so i 
tet STREET PARAD Se GATE 


LARGEST SELECTION OF FIREPLACES IN LONDON: ON VIEW G& 


OFFICE 


MOREHEAT 
LESS LABOUR 
LESS FUEL 


| AMERICAN LINE| | S. G. FENTON, 


Southampton—Cherbourg—New York Service. Dealer in 
UNITED STATES MAIL E R 4 : s 
Seon eS Coins, Medals, Antiques, 


Arms & Armour, 
Old English Pottery & China. 


Recent additions to Stock include very fine Sheraton 
Bookcase, Salt Glaze and Wheildon Ware, a fine series 
of old Polynesian Weapons, Bristol Figures, &c. 


+ The Old Curiosity Sbop, 3- 


33, CRANBOURN ST., LONDON, w.c. 


(Opposite Leicester Square Station of the Tube Railways.) 


The well-known Express Twin-screw Steamers, ** ST. PAUL,” 
“ST, LOUIS,” ‘““NEW YORK” and «“ PHILADELPHIA,” leave 
Southampton for New York every Saturday at noon, calling at Cherbourg, 
and are celebrated for the regularity of their passages, usually made in six 
and a half to seven days from port to port. 
Special Trains leave Waterloo Station at 830 a.m. for Second and 
Third Class, and J . for First Class Passengers, conveying them and 
their baggage alongs the steamers in the Empress Dock, 

FIRST CLASS.—The Saloons and State Rooms are amidships. 

— and Gentlemen's Sitting and - Smoke Rooms, Pianos, Libraries, 


Antique Furniture 
and Works of Art 


AT... 
THE OLD HOUSE, 
OXFORD. ——=== 


1) 


THE LADIES’ ASSOCIATION, 
M, High Street, Oxford. 
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Tine Old Stuart Chair. 
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SPECIAL NOTRE 


Presentation - Plates 


EVENING. NIGHT. 


Reproduced ly kind permission from a proof engraving 
in the possession of Messrs. Gooden & Fox, 57, Pall Mail, S.W. 


The Proprietors of ‘THE Connorssgeur have decided to present 
two Colour Plates to all subscribers who will send in the Six 
Coupons which will appear in the July to December, 1907, issues. 


The Plates are facsimile reproductions of the Coloured Engravings by 
P. W. Tomxins, after W. Hamitron, R.A., entitled ‘‘ Evening ” and 
“Night” (engraved surface, 13 in. by 94 in.), as illustrated above. 


They are the companion pictures of the two presented to 


subscribers, November, 1902, to October, 1903. 


Full instructions for forwarding the 
Coupons will be given in the December 


issue. 
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|The Home: 


Its Architecture, 
Decoration and Furnishing 


The following recently constructed houses, designed by 
some of the leading domestic Architects of the present 
time, have been described and illustrated in THE 
WORLD in the series entitled ‘‘Houses of To-day ’’ 


Jan. 8 Little Court, Farthingstone, Northants Mr. Walter Cave 
Jan. 15 Ewelme Down, near Wallingford Mr. Walter Cave 
Jan. 22 Greystoke, Banbury Road, nr. Warwick Mr. P. Morley Horder 
Jan. 29 Phyllis Court, Hampstead Mr. C. H. B. Quennell 
Feb. 5 8, Addison Road, Kensington Mr. Halsey Ricardo 
Feb. 12 Chapelwood Manor, Ashdown Forest Mr. A. N. Prentice 
Feb. 19 ‘‘ The Brae,” Farnham Mr. W. H, Ansell 
Feb. 26 ‘“‘ Belle Isle,” Lough Erne Mr. P. Morley Horder § 
Mar. 5 A West Country House, Windermere Mr. Dan Gilson 
Mar.12 Broadleys, Windermere Mr. C. F. A. Voysey 
Mar.19 Cottage at Garden City Mr. Lionel Crane 
April 2 Mill House, Tadworth Messrs. Forsyth and 
Maule 
May 7 ‘‘Little Thakeham” Mr. E. L. Lutyens, 
F.R.1.B.A. § 
May14 Crathorne Hall, Yarm-on-Tees Messrs. George and 
Yeales 
Maye2t ‘‘The Mill,” Aldeburgh Mr. R. A. Briggs 
June 4 Cowley Manor, Gloucestershire Mr. R. A. Briggs, i 
F.R.I. B.A. 
June 11 Decorative House Pottery 
June'18 Decorative House Pottery (con.) 
June 25 House at Hannaford Mr. A Wickham Jarvis, 
A.R.LB.A. 
July 2 Pitkerro House, Forfarshire Mr. R,. S. Lorimer 
July 9 Mr. H. G. Wells's Home Mr. C. F. A. Voysey 
July 16 ‘‘ Penshurst,” Pennsylvania Messrs. Peabody and 
Stern 
July 23 Polesdon Lacey, nr. Bookham, Surrey Mr. A. M. Poynter 
July 30 ‘‘Shrublands,” Windermere Mr. T. H. Mawson 
Aug. 6 Homes Afloat. 


Those who have problems to solve connected 
with building, decorating, fitting and furnishing 
of° the Town or Country House will find this 
series useful and interesting 


The Auction Room} 


Lounger—= 


Pithy Notes on the events of the week in 
the various Auction Rooms appear in ‘‘ The 


World.” These notes cover ,the sales of 
HOUSES ANTIQUES 
GROUND RENTS OBJETS D’ART 
INVESTMENTS CURIOS, &c. 


1 An ILLUSTRATION is given each week of an | 


1 interesting house, as well as reproductions of 


some articles which have aroused or are arousing 


interest in the Sale Room 


THE WORLD 


is published simultaneously in London and Paris 


Sixpence Weekly 


“The World” treats of practically every subject which is 


of interest to English-speaking gentlemen and gentlewomen 


OFFICES: 1 York Street, Covent Garden, W.C. 
9 Fleet Street, E.C.; 
36 Rue du Sentier, Paris 


The Autotype Company, 


LONDON. 


PICTURES FOR PRESENTS 
AND HOME DECORATION. 


SSO = 


Framed Autotypes are always acceptable gifts. Their artistic 
character renders them especially appropriate for decorative 
purposes in homes of taste, whilst their moderate cost brings 
them within the reach of most lovers of art. 


Full particulars of all the Company's Publications are given in 


The Autotype Fine Art Catalogue 


Now Ready. New Edition, with upwards of 
150 Miniature Photographs of Notable Autotypes 
and 23 Tint Block Illustrations. 


For convenience of reference, the publications are arranged 
Alphabetically under Artists’ names. 


POST FREE ONE SHILLING. 


A VISIT OF INSPECTION IS INVITED TO 


The Autotype Fine Art Gallery, 


74, NEW OXFORD STREET, LONDON, W.C. 


James Rimell G Son 
53, SHARTESBURY AVENUE, LONDON, W. 


Books and ENGRAVINGS 


IN QUANTITY AND VARIETY. 
— CATALOGUES UPON APPLICATION. — 


JUST ISSUED.— 
Catalogue of ENGRAVINGS G&G ETCHINGS 


by or after Allen, Bartolozzi, Constable, Haden, Lawrence; 
Lucas, Meryon, Morland, Rembrandt, Turner, Whistler, 
Wollett, &. Also a SUPPLEMENT of interesting 
FACSIMILE REPRODUCTIONS of Engravings 


of 18th Century Artists of the English School. 


Catalogue of BOOKS ON ART, PORTRAITS, &c., 
— may also be had upon application, 2 stamps. — 


——— 


“ONE HUNDRED MASTERS 
OF THE PRESENT DAY.” 


Published in 20 Parts, each containing Five Coloured 
Reproductions after the best 


MODERN GERMAN ARTISTS, 
PRICE 2/- NET EACH. 


Bound in One Volume, 
Half Persian £2 2s. net. 


The High-water Mark of Three-colour Reproduction. 


A Specimen Part will be sent Post Free on receipt of 
P.O. for 2/-. 


GOWANS & GRAY, Ltd., 5, Robert St., Adelphi, London, W.C. 


And 58, Cadogan Street, Glasgow. 
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CHARLES 


ANTIQUES 


25, 27, & 29, Brook St., W. 


And 251, FIFTH AVENUE, NEW YORK. 


ANTIQUE 
JOHN DAVIS & SONS, rear 
ANTIQUE GALLERIES, CHINA 
203 & 204, TOTTENHAM COURT ROAD, W. on 
(Opposite Hampstead Tube Station.) WORKS 
F OF ART 
" ' _ Established 
PS : 1829, 
S: eS BRANCH: 
N : %: a ao 
=: a = HARROGATE. 
€: = OLD OAK 
8: S: JACOBEAN 
¥ = SIDEBOARD, 
8 S 6' 2" high, 
A Fine Early English Decorated Cane-seat Settee, with loose squab. Pas oS oa 4' wide. 
ris: ’ Se Price - £18 
A large selection of Antiques always in stock at moderate 
prices. EI E Inspection Invited. W. F, GREENWOOD é SONS, Lid., 


23 & 24, STONEGATE, YORK. 
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A MAN AND A WOMAN 
By FRANS MIERIS 


In the possession of Mr. H. Oatway 


SEPTEMBER, 1907 


Tue Pierpont Morgan Collection contains 
not only three Stuart portraits, but two others by 


Largillitre of 
more than or- 
dinary interest. 
One depicts 
the clever sa- 
tirieal poet, 
Boileau, of 
whom there are 
very few por- 
traits in exist- 
ence. It is an 
extraordinarily 
fine piece of 
work (No. 
XCvil.), repte- 
senting the 
poet in a hand- 
some costume 
of blue richly 
trimmed with 
gold lace, and 
having over his 
shoulders a 
gorgeously 
embroidered 
green cloak 
decorated with 
gold lace simi- 
lar to that on 
the costume. 
It was Boileau 
who revealed 
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Mr. J. Pierpont Morgan’s 
Pictures. The Foreign 
Miniatures. VII. 

By Dr. G. C. Williamson 


for the first time the poetic 


“es 
=~. 
™. 
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No. XCVII.—BOILEAU BY LARGILLIERE 


4 
a 


capabilities of the French 
language, and, although he can hardly be considered 


as a great poet, 
yet his verses, 
so flexible, so 
terse and so 
vigorous, ex- 
erted consider- 
able influence 
upon our own 
literature and 
upon French 
poesy of later 
date. The other 
portrait repre- 
sents a certain 
Madame de 
Gauville, and 
so admirable is 
the likeness 
that some care- 
ful investiga- 
tion in the de 
Gauville family 
has enabled 
the author to 
identify be- 
yond question 
the Marquise 
GN omex € 1x.) 
represented 
in the picture, 
and to trace a 
good deal of her 
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No. XCVIII.—touis xv. 


BY SEVIN 


history. She is shown in the act of being served 
with some fruit and flowers by her favourite negro 
attendant. 

Several of the great French portrait painters are 
represented in this collection by miniatures, and 
many of them seem to have practised the fascinat- 
ing art of miniature painting at different periods of 
their career. Nattier, for example, commenced life 


(See Article VF. or description) 


as a miniaturist, and his mother was a distinguished 
painter of miniatures. When he had lost almost 
all his fortune in the wild schemes set on foot 
by John Law, the financier, he returned again to 
miniature painting, and having worked up afresh 
a distinguished circle of patrons, once more re- 
linquished miniature painting for work on a larger 
and grander scale. Drouais is also known to have 


Myr. J. Prerpont Morgan's Pictures 


No. XNCIX.—LA MARQUISE DE GAUVILLE 


painted a few miniatures; Rigaud is said to have 
painted one or two; and there is one famous 
miniature in the Wallace Collection signed by 
Boucher, and most probably his own work, and 
therefore it seems probable that this was not the 
only painting of that class from his hand. With 
regard to one miniature by Nattier in the Pierpont 
Morgan Collection, it has been interesting to find 
a representation of the same lady, la Duchesse du 
Chaulnes, in the Wallace Collection; and another 
delightful portrait, at one time said to represent 
Madame Louise, has now been identified with more 
or less certainty as the Baronne Rigoley d’Ogny, 
whom Nattier painted in 1752 as Flora riding upon 
clouds, the magnificent oil painting being exhibited 
in London in May, 1906. One of the most fasci- 
nating of his portraits is that of Madame Dupin 
(No. c.). The lady is wearing a superb hat. The 
pleasing group, representing a mother and her chil- 
dren (No. ci.), which bears the name of Boucher, 
is evidently a copy of a much larger composition 
or else a brilliant sketch for such a picture. It is 
just possible that it may belong to the hand of 
Madame Boucher, who so cleverly copied, in little, 
many of her husband’s large compositions ; but the 


BY LARGILLIERE 


curious part is, that, although the compo- 
sition is so evidently the work of Boucher, 
we have not been able at present to find 
the picture from which it was taken, and 
are therefore led to surmise that it may 
have been a sketch by the master himself 
for a work he never executed. 

The very mention of Boucher leads one 
to think of Charlier, his great friend and 
Charlier worked 
in oil, in gouache, and in pastel, but, for 


a very notable painter. 


all that, was so clever at painting minia- 
tures that in the collection of the Comte 
de Caylus there were no fewer than ninety 
from his hand, and his name frequently 
appears in the list of those persons who 
executed the portraits in miniature, for 
snuff-boxes and jewels given away by the 
King, to ambassadors and notable per- 
sons. One of the little groups in this 
collection by Charlier, representing Venus 
and Cupid under a tree, has been identi- 
fied as. belonging to a series of twelve 
works executed in 1771 for the Prince 
de Conti, and sold from the collection of 
that Prince in 1777. Another is a very 
interesting copy of a picture by Fragonard, 
and one is a portrait of the Countess of 
Provence (No. cii.). 

From the possession of Queen Marie Antoinette 
came two portraits by Campana which possess more 
than ordinary interest. They represent the Queen’s 
mother and father, and as we know that Marie 
Antoinette sent Campana to Vienna to paint Maria 
Theresa and the Emperor Francis I., there seems 
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No. C.--MADAME DUPIN 
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unhappy Queen he ever painted 
was sent as a present to the 
Duchesse de Sudermanie, who 
represented Marie Antoinette at 
the baptism of the Duc de Smo- 
land, Prince of Sweden, to whom 
she was godmother. It was set 
in a superb diamond medallion, 
and still remains a cherished pos- 
session in the hands of the de- 
scendants of the noble lady who 
acted on that occasion as the 
(ueen’s proxy. Those of Maria 
‘Theresa and her husband are not 
the only miniatures by Campana 
in Mr. Morgan’s collection. There 
are two of the singer Mademoiselle 
Laguerre (No. civ.), a person of 
very sumptuous taste, who, being 
for a long time under the pro- 
tection of the Duc du Bouillon, 
acquired from him, and from 
other admirers, a very consider- 
able fortune, and filled her house 
with objects of beauty. It has 
been curious to turn up in Paris 
the catalogue of the sale of her 
effects, and to notice that she was 
a great admirer of paintings by 
Fragonard, and that her cabinets 
contained cups of rock crystal, 
jewels of enamel, objects wrought 
in all kinds of precious and semi- 
precious stones, and choice pieces 
of furniture by the great ébenistes 
of the period. A vast crowd filled 


No. CI.—a MOTHER AND HER CHILDREN AFTER BOUCHER 


little doubt that these two portraits are the very 
ones executed at that time. Fortunately they still 
remain in their original silver frames set with dia- 
monds, and surmounted by imperial crowns (No. 
cili.), and although, perchance, they are not quite 
such brilliant works as Campana was capable of 
executing, yet they possess a pathetic historical in- 
terest which gives them very special charm. They 
are evidently court portraits, representing each of 
the sovereigns in court array, with the full panoply 
of state, Crown, Order, and Ermine, and are con- 
sequently rich effective pieces of colouring. Marie 
Antoinette was painted herself by Campana many 
times, and there is a fine portrait of her in the 
Imperial Collection at Vienna, which, very probably, 
was taken by the artist to Maria Theresa, when 
these two miniatures were executed; by way of 


exchange. One of the very best pictures of the No. ClI.—LaA COMTESSE DE PROVENCE 


Myr. J. Pierpont Morgan's Pictures 


the rooms of this famous courtesan, after 
her decease, everyone being eager to see 
the luxurious way in which her rooms 
were furnished, and to admire the exquisite 
beauty of the trifles with which she sur- 
rounded herself. She came from a com- 
paratively poor family, her father having 
been a lutist, and hence when her will was 
opened the public were not surprised to find 
that she had bequeathed several hundred 
thousand francs, from her very considerable 
fortune, to alleviate distress among the poor 
at Paris. 

Perhaps, bowever, the most interesting 
miniature by Campana is that which repre- 
sents the person whom Voltaire called 
“the sublime Emilie.” This Madame de 
Chatelet must have been an extraordinary 
person. One writer says she had “skin hke 
a nutmeg grater,” and that she resembled 
“an ugly grenadier.” Another speaks of her 
“shrewd smiling face”; and Voltaire of her 
“more than ordinary charm.” The three 
quotations show how differently the same 
lady may be regarded by various writers. 
Her learning was undoubtedly considerable, 
sepecially in the departments of geometry 


No, CIV.—MLLE. LAGUERRE BY CAMPANA 


and algebra ; but she seems to have made every- 
one miserable who had to do with her, and 
after Voltaire had spent fifteen jealous, feverish 
years with her, she deserted him for St. Lam- 
bert; and it was his portrait which, at her 
death, was found in the ring which Voltaire 
had given her, and not that of Voltaire him- 
self. Yet he said when she died, “ The gods, 
in giving her their soul and genius, kept but 
for their own that immortality which is for 
the gods alone.” 

An interesting miniature painter who has 
been very little regarded was Madame Labille- 
Guiard, who was born Mademoiselle Labille, 
was afterwards wife of a certain Monsieur 
Guiard, and then after his decease married 
her art master, Francois André Vincent, who 
also painted miniatures and worked in pastel. 
Madame Labille-Guiard’s miniatures have often 
been ascribed to other artists ; some have been 
given to Hall the Swede, and some to other 
painters; but in the Pierpont Morgan Col- 
lection are touchstones by which they may be 
identified, inasmuch as it possesses more than 
one signed portrait by her. She must have 
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been a singularly attractive woman, and there is a 
beautiful miniature of her, set in a tortoiseshell box, 
and painted by that extraordinary and eccentric 
artist, Montpetit (No. cv.); while it may be inter- 
esting to note that another portrait of her, this 
time in pastel, was sold quite recently in London, 
and has passed into the authors own collection. 
There seems to be little doubt that this was the 
work of her second husband, Vincent. The eccen- 
tric Montpetit wasted a great deal of money upon 
all sorts of ideas, visionary and illusory, as to the 
new methods of painting, especially trying to force 
into public notice a kind of light enamel upon glass, 
about which he wrote a book. For a while it was 


very popular, and in 1760 he painted three portraits 
of the King in this peculiar method, one set in 
a diamond-decorated box intended for the King 
of Sardinia, and another equally richly mounted, 
presented to the Spanish ambassador, costing, it is 
declared, over 40,000 livres. There is an interesting 
example of his work remaining at the Little Trianon, 
but as soon as the novelty of his new method had 
worn off his reputation ceased, and eventually Mont- 
petit died in 1800 in great poverty. ‘The portrait of 
Madame Labille-Guiard is signed by him, and was 
very likely given to the lady herself, as it has her 
monogram upon the reverse of it, and is therefore a 
painting of more than ordinary interest. 


No. CV.—MADAME LABILLE-GUIARD BY MONTPETIT 


A LADY READING 


BY WILLIAM WARD 


AFTER JOHN RAPHAEL SMITH 


John Wesley Busts in Staffordshire Pottery 


REPRESENTATIONS of John Wesley in Staf- 
fordshire pottery are legion ; but the busts—especially 
those which will receive the principal attention in this 
article—are of the greatest interest from a collector’s 
standpoint. The writer has been fortunate enough to 
gain access to the fine collection in the possession of 
Mr. James Botteley, of Birmingham. 
the owner has devoted himself to the discovery and 


For many years 


acquisition of specimens, with the result that his 
collection is fully representative and well-nigh ex- 
haustive. To this collection of Staffordshire Wesley 
busts, which is believed to be the most complete in 
existence, free access for purposes of illustration has 
been allowed, and Mr. Botteley has imparted much 
yaluable information concerning the several specimens. 
The potter—who was much more than a mere 
potter—whose name will always be associated with 
that of Wesley, was Enoch Wood, of Burslem, who 
had full opportunity of studying and modelling his 
subject, and who did not allow artistic ambition to 
interfere with faithfulness of portraiture. Of him 
Ward says, in his History of the Staffordshire Pot- 
feries (edition printed at Hanley in 1829—now a rare 
book), “There are still proofs of his skill in the more 
ingenious departments ; and his ability as a Modeller 
and Sculptor has 
long been widely 
indicated in the 
very correct bust 
he produced of 
the late Rev. 
John Wesley.” 
In the cata- 
logue of the 
Loan Collection 
of Pottery in the 
Edinburgh Mu- 
seum, Mr. R. H. 
Soden Smith, 
Museum Keeper 
and Librarian at 


No. I.—OBVERSE AND REVERSE OF MEDALLION 
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By C.S. Sargisson 


South Kensington (whose property the collection once 
was), thus describes one item :—“ Bust of the Rev. 
John Wesley. A copy from that modelled by Enoch 
Wood, of Burslem, at whose house Wesley used to 
stay when visiting the Potteries. He sat to him for 
his portrait which was produced in 1781, Wesley 
being then 78 years of age. Copies which were made 
later are commonly stamped with the date of his 
death, 1791, at the age of 88.” The latter statement 
is not fully correct, as will be seen. 

There is some doubt as to the date of the actual 
issue of the first bust, in the material and style in 
The earliest 
known specimens in ordinary pottery are stamped, 
‘Aged 81,” which indicates that it was not until 1784 
that the bust was given to the public; but there is 
reason to believe that an earlier—perhaps limited— 
edition was made in 1781. Mr. George Hammersley, 
who is himself a manufacturer, and who has had 
exceptional opportunities for research in the Potteries 
themselves, inclines to the opinion that an issue was 
made in 1781, and that a further issue was held in 
abeyance, “perhaps,” as he puts it, “awaiting some 
assent of John Wesley—or perhaps waiting favourable 
I am not quite 


which it is most commonly known. 


opportunity to make or get made. 
clear whether 
Enoch Wood’s 
father, Aaron 
Wood, 
manufacturing 
at these dates.” 
As to the period 
of the modelling 
FOr wiemburst, 
there is little or 
no doubt. Says 
Mr. Hammers- 
ley, “It is pretty 
certain that the 
modelling was 
done in 1781. 


was 


1780 


The 


No. IJ.—SOME TYPICAL BACKS 
That is the date named by Dr. Adam Clarke, but it 
is also very clearly stated by Ward in his “story of 
Stoke-on-Trent. Ward knew Enoch Wood personally, 
and would have his information at first hand.” 
There is a footnote in Ward’s story which is of 
such great value in this connection that it must be 
quoted almost in full. It reads, ‘‘ We cannot refrain 
from introducing here an interesting anecdote respect- 
ing this bust, which we received from Mr. Wood some 
He at Leeds when the Methodist 


Conference was held there in the summer of 1781, 


time ago. was 
and his busts, being then introduced, were in eager 
demand among the preachers and friends of John 
Wesley. Mr. Wood was pointed out as the artist, and 
much complimented on the occasion. On returning 


from the Chapel, where the busts had just been 


2. BELONGED TO DR. KNOWLES 
HE ACTUALLY WAS AT TIME OF 


3, 4, 5- 
MODELLING 


rn 
Pe) 


No. III.—1. MADE BY ENOCH WOOD HIMSELF, AND GIVEN BY HIM TO HIS SON 


L2 


Connoisseur 


exhibited, he was accosted in the old Churchyard by 
a tall person of clerical appearance, ‘Are you the 
young man who made the beautiful likeness of Mr. 


Wesley?’ Being answered in the affirmative, the 
stranger requested Mr. Wood to tell him how he had 


He 


was very minute in his enquiries, and having made 


made so exact a resemblance of that great man. 


himself master of the subject, he placed his hands on 
the young artist’s shoulders, and, going through the 
whole process, from the first preparation of the soft 
and pliant materials, to the completion of the bust, 
he, in a most striking manner, applied his information 
for the purpose of illustrating the wonderful work of 
God in the new creation of the human soul after His 
own image,” etc. The homily delivered to Wood, and 
repeated, so it is said, in a public sermon at that 


INCORRECTLY MARKED AS REPRESENTING WESLEY OLDER IHAN 
(SEE LETTERPRESS) 


John Wesley Busts 


it 
No. I[V.—GROUP OF WESLEY BUSTS 


to 


Conference, displayed a full grasp of the subject of 
modelling and reproduction in clay, as gathered from 
the sculptor. The authenticity and circumstantial 
character of the story related by Wood himself, and 
recorded by his personal friend Ward, has considerable 
evidential value in the determination of the date of 
the first issue of the bust, though it does not clear up 
the mystery of the apparent cessation of issue between 
1781 and 1784. 

It appears to be clear that the famous bust was 
introduced at the Conference of 1781, yet it is the 
fact that all the earliest ordinary pottery copies bear 
the stamp “Aged 81,” which points to the issue three 
years later—for Wesley was not eighty-one until 1784. 
Mr. Joseph Wright, of Wolverhampton, a well-known 
expert in Wesley antiquities, is of opinion that the 
bust submitted in 1781 was in black basalt or “ black 
Egyptian,” as the material was then called, and that 
the more familiar glazed busts were not placed on 


the market until 1784. It appears to be certain that 
no glazed bust of an earlier date than 1784 has been 
preserved, even if such were issued. If a black 
basalt or other bust, bearing the date 1781, or 
stamped “ Aged 78,” could be discovered, it would 
clear up a difficulty. 

It has lately been contended that as no bust of 
Wesley was issued publicly by Wood until 1784, 
and that as the bust then issued bore the inscription, 
“ Aged 81,” that therefore the modelling of the sub- 
ject did not take place until that year ; and that Ward 
mistook the Conference of 1781 for that of 1784, 
which was also held at Leeds ; and it has further been 
asserted that the entries in Wesley’s /ourna/ in the 
year 1781 do not indicate that he paid a sufficiently 
long visit to Burslem in that year for the modelling 
But an argument based on the 
silence of a journal is risky, to say the least of it, 


to have taken place. 


especially when the matter concerned is the modelling 


OF WESLEY BUSTS 


No, V.—GROUP 


rs 


or study of a face which would 
demand but little time. 
Against this view there is the 
very circumstantial story in 
Ward’s History already quoted 
—and which was had by 
Ward at first hand from 
Wood himself; also a state- 
ment in Dr. Adam Clarke’s 
writings, giving a detailed 
account of the making of the 
study by Wood, and Wesley’s 
comment upon the result, at 
the earlier date; and, as 
quite decisive as to am earlier 
modelling than one in 1784 
—possibly one of several— 
theperrssim existence.a 
medallion of Wesley, issued 
at his death, bearing his 
portrait (almost identical 
with that of the bust) on the 
face, and the inscription, 
“Enoch Wood, Sculpsit, 1780” 
(see No. i.). On the whole 


case, the balance of evidence, direct and presumptive, 
is distinctly in favour of the view that Wood took 
his model for the famous bust at the time stated by 
him to Ward, viz., in 1781—the “Aged 81” of the 


The Connoisseur 


No. VI.—BLACK BASALT COPY OF THE 
“CITY ROAD” BUST 


mould or in accurate copies 
thereof, the only variations 
being those given to their 
bases. It may be taken as 
certain that all the busts is- 
sued in 1784, and all the 
exact copies, really represent 
Wesley at 78—at any rate as 
he was when modelled by 
Wood not later than 1781. 
Accurate classification of 
busts by or after Wood is 
difficult, there being so many 
overlapping features and 
characteristics ; but, for the 
readers convenience, they 
have been grouped in sections, 
the selected representative 
members of each section pos- 
sessing more or less clearly 
marked features in common, 
It will be seen that a good 
deal of variety has been im- 
parted in minor matters—in 
ways well known to potters ; 


suggesting, perhaps, a larger number of moulds than 
were actually used for the face. The backs vary con- 
siderably, as may be seen from the illustration. 

The group illustrated in No. iii. contains five speci- 


1784 issue pointing to the age of the subject then, mens. Counting from the left, example No. 1 


and not to his age at the actual time of modelling. 


It may be well to say in 
this place that not only are 
many of the busts, the original 
of which was modelled in 
1781, stamped “Aged 81,” 
but many other copies are 
marked later still. In the 
busts illustrated in this article 
are three thus wrongly marked. 
They are the middle speci- 
men, and the two to the 
right of it in No. iii, One is 
marked ‘Aged 87,” another 
“Aged 88,” and the third 
wAged Co, iwhich is, of 
course, absurd, seeing that 
Wesley died at 88. In each 
case the false figure is palp- 
ably stamped over the original 
figure, without quite obliterat- 
ing it—a clumsy attempt at 
falsification. All these busts 
were either cast in the original 


No. VII.—BRONZED BUST ONCE IN THE 
POSSESSION OF DR. ADAM CLARKE 
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possesses special interest, as having been made by 


Enoch Wood himself and 
given by him to his son. The 
second was for some time in 
the possession of Dr. Knowles. 
The third, fourth, and fifth are 
of those referred to above as 
having been wrongly marked 
—the incorrect mark having 
been stamped over that im- 
pressed by the mould used. 
They are all really “Aged 81” 
busts (from the 1781 model- 
ling, be it remembered, and 
therefore showing Wesley as 
he was at 78). The left- 
hand one of the three backs 
illustrated shows the falsifi- 
cation of one of the members 
of this group, the super- 
position of the “7” over the 
“r” being apparent. In all 
these “81” (original) busts— 
and in a few made later—the 


John Wesley Busts 


No. VIII.—GrRovupv OF WESLEY BUSTS 


scar left on Wesley’s forehead by a stone thrown at 
him by a persecutor is very plainly shown. This 
fact 1s mentioned as an indication of at least an 
honest attempt at faithful portraiture on the part of 
Wood. 

In group No. iv. four busts are shown, one being of 
white glazed pottery—without pedestal. The distin- 
guishing feature of this group is a little thing, but 
helpful in identification and classification—being the 
button on the shoulder. In the case of members of 
the first group this button is quite plain, but in the 
group now under consideration it is ringed—being a 


circle within a circle, as it were. True, it is not much 
to go by as a distinguishing mark, particularly as it is 
found in other busts of a rather later period, but it is 
worthy of notice, and is so far an aid to classification. 
At the back of the second member of group No. iv. 
there are two peculiar cross-bars. 

Group No. y. (with the exception of the bronzed 
bust in. the centre) consists of specimens bearing the 


No. IX.—GROUP OF WESLEY BUSTS 


well-known pottery mark of which an illustration is 
given on next page. 
It will be 


? 


noticed that one bears the date 
and that here again the crossed drapery is 
in evidence. 


SOLS 
This is in Group ix. 

Individual interest attaches to some of the busts 
A black copy from the 
same mould as the famous “City Road Bust ”— 
so called because kept at the head centre of the 
Wesleyan denomination in London — may be in- 


illustrated in this article. 


stanced. It bears the inscription :— 


The Rey. John Wesley, M.A. 
Aged 81. 
Enoch Wood, Sculp. 
Burslem. 


Mention has already been made of the bust which 
Enoch Wood made and gave to his son. Another (the 
bronzed specimen in Group v.) belonged to Dr. Adam 


Clarke, the noted commentator. It is in bronzed 


The Connoisseur 


pottery, and is labelled “Late the property of Dr. Adam 
Clarke.” In Mr. Botteley’s collection it stands side by 
side with a bust 
of Dr. Clarke 


himself, whose 


THE REVD 
JOHN WESLEY M.A. 


previous owner- 
ship is fully 
} authenticated. 
died Mar 2. 1791 The bust on the 


extreme right 


ENOCH WOOD SCULP 
BURSLEM 


of this group 
bears an al- 
most square 
tablet, with the 
inscription :— 
John Wesley, M.A. 

Fellow of Lincoln College, Oxford, 


The . Reverend 


And Founder of Methodism. He sat 
for this bust . To Mr. Enoch Wood, 
Sculptor, Burslem, Wyte, | hal 
died in L7OL a ei COU too. ae X CAlSn 


Is not this a brand plucked out of the fire ? 


Speaking roughly, the main distinguish- 
ing feature of this group is to be found in 
the style of the vestment, which will be 
seen to be different from that of the two 
previous groups. 

Of group No. vii. it may be said that the 
specimens afford proof of the enormous 
variety in Wesley busts in such minor 
matters as pedestal, colouring, and the 
like. The third from the left possesses 
interest as having been the work of 
other than Wood, though the latter’s like- 
ness had 
been laid 
under con- 
tribution. The inscrip- 
tion reads :— 


The Revd. John 


Wesley, M.A,, 
Born at Epworth, 
March tian £763.04 
Aged 88 Dale, 


Burslem. 


The busts in No. 
ix. group are put in 
as being interesting 
in the way of variety. 


No. xi. contains 
two samples of 
monstrosities. It is 


No. X.—WEDGWOOD’S BUST 
IN BLACK BASALT 


a question whether or not some of the Wesley busts in 
existence were intended as caricatures.” 

Another interesting bust is one by Wedgwood, a 
picture of which is given. It is in black basalt, and 
is admirably executed, though it is probably of greater 
value as a work of art than as a portrait of Wesley. 
The comparison between this bust and those by 
Wood is interesting in many respects. There can be 
no doubt that the work of Wood is by far the more 


accurate as a likeness. The black Wedgwood bust is 


evidently the work of an artist who was more con- 
cerned about producing a beautiful piece of work 
than about the faithfulness of the portrait. In 
moulding and finish it is much superior to the 
basalt and ordinary busts referred to above, but as 


No. XJ.—WESLEY CARICATURES IN POTTERY 


a representation of the founder of Methodism it is 
unreliable. 

A bust by Copeland is also worthy of mention, in 
the production of which Wood’s work was largely laid 
under contribution. The famous “ Roubillac” bust 
does not fall under the present discussion of Stafford- 
shire ware only. 

More interesting and valuable is a rough cast, of 
which a photograph is given, from the “ original 
mould,” as it is stated (evidently one of Wood’s), now 
in the possession of Mr. George Hammersley, who 
found it not long ago among a lot of moulds which 
he had purchased at a sale. Head and bust are cast 


* Since the above was written it has been discovered that the 
bust No, vi. is intended for Charles Wesley, brother of John. 


Sohn 


in One piece in this case, and 
it is a fine piece of work. 
The cast was photographed 
in the rough, exactly as it 
came from the mould, not 
having been sponged or 
smoothed in any way. 

After Wood’s day the 
accuracy in detail which 
marked his work was de- 
parted from, and all kinds 
of vagaries were indulged 
in by painters and deco- 
rators of the busts; the 
colour of the hair, the com- 
plexion, the vestments, 
made fearful and wonderful 
in their hues, etc., affording 
scope for the wildest imagi- 
But with it all there 
is close adherence to Wood’s 
excellent modelling, and the preservation of the 
striking profile. 

For the sake of would-be collectors, a word of 
warning should be added to this altogether inadequate 
discussion. _ Many spurious ‘ Old Staffordshire ” 
busts of Wesley are about—most of them wretchedly 
poor forgeries, and not likely to deceive any one 
versed in the subject. 


nation. 


Fortunately the makers of 
these execrably poor 
samples of pottery seem 
to have made such an 
inadequate study of the 
works which they have 
sought to copy that 
they have failed to pro- 
duce a colourable imita- 
tion. But the inexperi- 
enced buyer is advised 
to secure expert advice 
before parting with his 
money. 

It must be emphasised 
that only one class of 
Wesley busts is dealt 
with in this article; and 
when the large and 
practically complete 
collection which has 
been placed at the wri- 
ter’s disposal is spoken 
of it is in this connec- 
tion only. It would 
be an easy matter to 


} Vesl ey 


No. XIJ.—ROUGH CAST FROM THE 
MOULD” LATELY DISCOVERED 


No. XIII.—TWoO CURIOSITIES 
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Bust 


7) 


get together a heterogeneous 
accumulation of hundreds of 
Wesley busts, etc. (with 
scarcely any duplicates 
among them), if one were 
content to gather in all sorts 
and sizes, in any kind of 
material and manufacture. 
This article deals with Staf- 
fordshire pottery only. 

In contemplating Enoch 
Wood’s modelling of Wes- 
ley, especially, great weight 
must be attached to the 
opinions of the contem- 
poraries of the sculptor. 
Ward’s “very correct bust,” 
and Fletcher’s “beautiful 
likeness,” previously quoted, 
In 

the 1843 edition of Ward’s 
History of Stoke-on-Trent it is stated, “Mr. Wood, 
who was originally brought up to his father’s business 


ce 


ORIGINAL count for a great deal. 


of a modeller, executed in his early days many excel- 
lent subjects in the plastic art, consisting of dwarf 
statues, groups, bas-reliefs, cameos and intaglios of 
terra-cotta, specimens of which are still to be met 
with, and are highly prized. A bust of the venerable 
Wesley, modelled from his person at Burslem in the 
year 1781, was acknow- 
ledged to be the most 
faithful likeness of that 
eminent person ever 
produced, and has been 
the prototype of numer- 
ous copies subsequently 
promulgated.” Such 
opinions on the part of 
those who were either 
contemporary with 
Wesley and Wood, or 
in close touch with 
those who were, are of 
great assistance in 
forming an estimate 
of the accuracy of 
Wood’s modelling. 
Modern collectors in 
this department are 
much indebted to the 
man who was the father 
of representations of 
John Wesley in Staf- 
fordshire pottery. 


The Connotsseur 


Patience Wright, Modeller in Wax. 


FASHION is a wheel of time that, revolving 
slowly, comes back again to its starting-place, so that 
what often seems new is but “ Monsieur Tonson 


come again.” ‘Thus it is with wax portraits that are 


holding the attention of the fashionable world of 


London to-day, modelled in high relief, in coloured 
wax, similar to those that were so much in favour 
in the eighteenth and early part of the nineteenth 
centuries, and were the subject of an interesting 
article in THE ConnoissEUR for March, 1904, in 
which I was surprised not to find mention made of 
Patience Wright, who a century and a quarter ago 
was the most prominent and best-known wax modeller 
in the kingdom, especially as the profile of King 
George III. reproduced on page 136, of that article, 
from the original in the British Museum is, in my 
opinion, her 
work. She, too, 
was of enough 
importance to 
win admittance 
to the Dictionary 
of National Bio- 
graphy, where 
she is spoken of 
as “a woman of 
remarkable intel- 
lnieenice san d 
conversational 
powers,” whose 
“life-sized figures 
and busts of con- 
temporary nota- 
bilities and _his- 
torical groups 
were superior to 
anything of the 
kind previously 
seen.” 

What makes 
Patience Wright 
of conspicuous 
interest is the 
fact that she was 
a native product 
of the New 
World, and while 
she was the 
second born 


American artist By Joun DOWNMAN 


MRS. WRIGHT, 1777, THE FAMOUS WAX-WOMAN AND REPUBLICAN FROM AMERICA 
FROM A DRAWING IN MRS, MAITLAND’S COLLECTION 
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By C. H. Hart, Philadelphia 


that we know, she was the first American to give 
sculptural expression to the artistic sense.* That 
this has a significance beyond the mere fact that it 
records, will be recognised by every one familiar with 
the developement of the imitative arts: modelling in 
the round being to the untrained mind a much more 
obvious method of delineating an object than by lines 
on a flat surface, so that sculpture has always preceded 
painting, and thus the evolution of art in the New World 
has followed the course of its evolution in the Old. 
Patience Lovell was born in 1725, of Quaker 
parentage, in Bordentown, New Jersey, not far across 
the Delaware river from Philadelphia, where the 
oldest building now standing is the Lovell house, and 
died in London, March 25th, 1786.1 When twenty- 
three she married Joseph Wright, who a score of 
years later died, 
leaving her a 
widow with three 
children. She 
early showed a 
decided aptitude 
for modelling, 
using dough, 
putty, or any 
other pliable 
material she 
could find, and 
being left by her 
husband with 
scant means, 
made herself 
known by her 
small portraits in 
Her first 
attempts must 
have been made 
before she had 
ever seen any 


Wax. 


* James Clay- 
poole, ‘* face paint- 
er,” born in Phila- 
delphia, January 
22nd, 1720, is the 
first native-born 
American artist. He 
was a grand-nephew 
of Cromwell’s son- 
in-law, John Clay- 
poole. 

+ Political Maga- 
zine, March, 1786, 
p. 241. 
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Patience 


works of art in modelling or otherwise, which make 
the accomplishment all the more remarkable, con- 
sidering her uncongenial Quaker atmosphere and 
environment. She soon acquired a reputation for 
these clever specimens of portraiture which extended 
far beyond her local geographical limits, and she 
sought a wider field for her abilities by removing to 
London in 1772, where she soon became the rage, 
not only for her plastic work, but also for her extra- 
ordinary personal qualities, which drew to her rooms 
all the social and political leaders of the day. 

Horace Walpole, admittedly the leading connoisseur 
and art critic of his time, writes to the Countess of 
Ossory, under date of February 11th, 1773* :— 

“A propos to puppets, there is a Mrs. Wright 
arrived from America to make figures in wax of 
Lord Chatham, Lord Lyttleton, and Mrs. Macaulay. 
Lady Aylesbury literally spoke to a waxen figure of 
a housemaid in the room, for the artistess has brought 
Over a group, and Mrs. Fitzroy’s aunt is one of them.” 

A frothy eulogist in Zhe London Magazine, for 
December, 1775, in a “Sketch of the Character of 
Mrs. Wright,” which accompanied the portrait here 
reproduced,}t says :— 

*“Mrs. Wright who has been reserved by the hand 
of nature to produce a new style of picturing superior 
to statuary and peculiar to herself and the honour 
of America, for her compositions, in likeness to the 
originals, surpass paint 
or any other method of 
delineation ; they live 
with such a perfect ani- 
mation, that we are more 
surprised than charmed, 
for we see art perfect as 
nature.” 

Then follows a de- 
scription of the figure of 


Sil omy, nee sue2erze7 sof 
Horace Walpole, Vol. VIII., 
p. 237- ‘ 

_ + This portrait can hardly 

be the one of ‘‘ Mrs. Wright 
modelling a head in wax,” 
which was exhibited by her 
son, Joseph Wright, at the 
Royal Academy in 1780, and 
concerning which Horace 
Walpole wrote to Rev. Wil- 
liam Mason in May of 1780: 
“You know, I suppose, that 
the Royal Academy at 
Somerset House is opened. 
~ . . By what lethargy 
of loyalty it happened I do 
not know, but ¢here is 
also a picture of Mrs. 
Wright modelling the head 
of Charles I., and their 
Majesties contemplating it.” P 
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E 


* 
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Wright 


Mrs. Macaulay, a reference to busts of the King 
and Queen, which are “most capital for elegance 
of execution and representation of the living,” and 
proceeds :— 

“She has been particularly honoured with the 
notice of Lords Chatham and Temple, and many ot 
the most illustrious characters of this country visit 
her repository to converse with the Promethean 
modeller.” 

We learn from Walpole that to model a bust of 
the elder Pitt was one of the purposes of her visiting 
England, and from the pages of the contemporary 
magazine that she was particularly favoured by his 
notice. Therefore we can understand that she was 
afforded exceptional opportunities to model from life 
the head of the great Chatham, and it is one of the few 
known creations of her facile hand that has survived, 
for after his decease it was honoured with a place 
in Westminster Abbey, erected upon a figure draped 
with the robes he wore when he made his last speech 
in the House of Lords, and there it can be viewed 
to-day, perfectly preserved, within a glass case in the 
Islip Chapel, next to the monument to General 
Wolfe, and opposite to the tomb of Edward the 
Confessor. Dean Stanley, in his AZemorials of West- 
minster Abbey (4th edition, p. 347), says, “In con- 
sideration of the interest attaching to the great 
statesman,” the fee for showing his effigy was raised 

lion excl, iWe) fol, lake 
then quotes from the 
Guide Book of 1783 :— 


cor 


The eagerness of 
connoisseurs and artists 
to see this figure, and 
the satisfaction it af- 
fords, justly places it 
among the first of the 
kind ever seen in this 
or any other country.” 

That it was far su- 
perior to the ordinary 
wax work of the show- 

. room, and that the face 

4 was life-like in its ani- 

: mation and character, 

4 the reproduction fully 

é attests. 

Among Mrs. Wright’s 
a early works in England 
| was a bust of Thomas 
Penn, one of the pro- 
prietors of Pennsylvania, 
which his wife, Lady 
{ Juliana, daughter of the 


The 


first Earl of Pomfret, presented to the Assembly of 
that State in August of 1773, when it was placed in 
the library, where a contemporary saw it, and de- 
scribes it as ‘‘a most beautiful bust.” * With Doctor 
Franklin she; was on terms of familiar intercourse, 
both while he was in London and after taking up his 
residence in France; and as she was kept fully ad- 
vised as to the momentous events transpiring relative 
to the colonies, 
she communi- 
cated her infor- 
mation regularly 
She was 
an ardent and 
avowed rebel, 
which caused her 
to break with the 
King, whom she 
roundly rated for 
permitting and 


to him. 


keeping up the 
war. Before this 
she had been so 
friendly with him 
and the Queen 
as, following her 
Quaker tenets, to 
call them by their 
Christian names, 
George and Char- 
lotte; * Before 
Franklin left Lon- 
don in May of 
1775, she model- 
led the bas-relief 
of him here repro- 
duced, from the 
original that he 
gave to Mary 
Hewson and from 
which Wedgwood 
made one of his 
basaltic medallions of the same size. 
she writes March 29th, 1777 +:— 
“JT meet with the greatest politeness and civility 
from the people of England. 
that all my romantick education joynd with my 


WASHINGTON 


To Franklin 


I now believe 


father’s, old Lovell’s courage, can be serviceable yet 
further to bring on the glorious cause of civil and 


religious liberty. Five years ago I drempt a Dream 


* Pennsylvania Magazine of History and Biography, Vol. 
XXIII., p. 418. 

+ MSS. Franklin Correspondence in the 
sophical Society, Philadelphia. 


American Philo- 


FROM THE ORIGINAL WAX OWNED BY R.H. HARTE, M.D., 
PHILADELPHIA, U.S.A, 


Connotsseur 


concerning Doct. Franklin. I wrote down said 
Dream. Half has now been realised, and I am sure 
the rest will be fulfilled.” 

Two years later, March 14th, 1779, she writes to 
him from Lysle House, Lesterford :— 

“T have moved from Pall Mall with the full 
purpose of mind to settle my affairs, and get ready 
I shall take France in 
my way, and call 
at Paris, where I 
hope to have the 


for my return to America. 


pleasure of seeing 
my old American 
friend, and take 
off some of your 
cappitall Bustos 
in wax, as I intend 
to make good use 
of my time while 
I stay at Paris. I 
shall be happy to 
with the 
same encourage- 


meet 
ment as I have 
met with in Eng- 
land at my first 
coming before the 
unfortunate war.” 

Franklin ad- 
vised her not to 
come, saying :— 

P-ASSto  thegex- 
ercise of your art 
here, I am in 
doubt whether it 
would answer your 
expectation. Here 
are two or three 
who profess it, and 
make a show of 
their works on the 
Boulevard ; but it 
is not the taste for persons of Fashion to sit to these 
persons for their portraits; and both house rent and 
living at Paris are very expensive.” 

She delayed her visit to France a year, but the 
following summer crossed the Channel, where, among 
met Elkanah Watson, whose portrait 
painted by Copley, with an American flag in the 
background, is said to have been the first raising of 
the American flag in Great Britain after peace had 
been declared. Watson in his reminiscences * gives 


others, she 


* Men and Times of the Revolution, New York, 1856, 
PP. 137-143. 


Patience 


a very droll account of their first meeting on his 
arrival in Paris. He was giving orders to his servant 
from a balcony of the hotel, when he heard a powerful 
female voice crying out from an upper window, “Who 
are you? An American I hope.” ‘ Yes, Madame ; 
and who are you?” he answered. Immediately she 
came blustering downstairs 
with the familiarity of an 
old acquaintance, and soon 
they were on most excel- 
lent terms. He thus de- 
scribes her appearance :— 

> ohe was a tall and 
athletic figure, and walked 
with a firm step as erect 
as an Indian. Her com- 
plexion was somewhat sal- 
low ; her cheek-bones high; 
her face furrowed, and her 
olive eyes keen, piercing, 
and expressive. Her sharp 
glance was appalling; it 
had almost the wildness of 
a maniac’s. The vigour and 
originality of her conversa- 
tion corresponded with her 
manners and appearance. 
She would utter language, 
in her incessant volubility, 
as if unconscious to whom 
directed, that put-ber 
hearers to the blush. She 
apparently possessed the 
utmost simplicity of heart 
and character. With a 
head of wax upon her lap, 
she would mould the most 
accurate likenesses by the 
mere force of a retentive 
recollection of the traits and 
lines of the countenance. 


Wright 


take place. The bundle was opened, and, to the 
astonishment of the officers, exhibited what appeared 
to them to be the head of a dead man. They be- 
lieved she was an escaped lunatic who had committed 
murder and was about concealing the head of her 
victim. They were ready to convey her to the police 
station, when Watson ap- 
peared upon the scene, and 
an explanation ensued that 
amused all concerned, ex- 
cepting Mrs. Wright, whose 
rage was at fever heat. This 
bust, which Watson says was 
an admirable likeness, was 
sent to America, where, 
years afterwards, it was 
unfortunately broken into 
fragments. 

There are in France some 
admirable whole-length 
figurines of Franklin seated 
at a table, upon which are 
electrical and other appa- 
ratus, which I believe to be 
the work of Patience Wright 
from their exquisite model- 
ling,animation, life-likeness, 
and general character, but 
up to the present time I 
have not been able to de- 
monstrate it. They have 
been attributed by the 
Hon. John Bigelow, one of 
Franklin’s biographers, to 
Jean Baptiste Nini, without 
the slightest proof, or show 
of reason, to sustain the at- 
tribution to the modeller of 
the well-known bas-relief 
medallions of Franklin, 
who is not known ever to 


She would form her likeness Hn DARI ZOR CHATHAM have worked in the round. 
by manipulating the wax FROM THE LIFE-SIZE WAX EFFIGY, ISLIP CHAPEL, In my judgment they 


with her thumb and finger.” 

Watson then tells of his engaging Mrs. Wright to 
model a bust for him of Doctor Franklin, which, 
when almost completed, she carried to Passy to 
compare with the original. On returning in the 
evening, carrying it wrapped in a napkin, she was 
stopped at the barrier to be searched for contraband 
goods. She resisted the attempt to examine her 
bundle, and as she could not speak or understand 
a word of French and the officers could neither 
speak nor understand English, no explanation could 
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are essentially the work of 
a woman, in conception, execution, and detail, even 
to the natural hair fixed in the head; just the 
kind of work that would be a drawing card in an 
exhibition of wax-work, with the subject’s familiar 
daily articles about him—and the hair points strongly 
in this direction, heralded forth as ‘‘ Franklin’s own 
hair.” 

Mrs. Adams, wife of the first American minister 
to the court of St. James, gives an amusing account 
of a visit she-paid to “the celebrated Mrs. Wright” 


The Coniotsseur 


a few days after she arrived in London in the summer 
of 1784, in which she says* :— 

“There was an old clergyman sitting reading a 
paper in the middle of the room, and although I 
went prepared to see strong representations of real 
life, I was effectually deceived in this figure for ten 
minutes, and was finally told it was only wax.” 

But perhaps the most generally interesting of all 
the works of Patience Wright is her profile of General 
Washington, notwithstanding it has not the value and 
significance of a life-portrait ; it does show, however, 
the mental strength of the artist who was capable of 
making so fine a work as this profile from a bust 
modelled by another, into which she could infuse her 
own conception of the character of her subject, so as 
to greatly improve upon her model. She wrote to 
Washington + from London, December 8th, 1783: 

“My Friends write to me from America that 
‘Joseph Wright (my son) has painted a likeness and 


also modelled a clay bust of General Washington’ 


which will be a very great honor to my family.’ I 
most heartily thank my God 
for sparing my life to see 
this happy day. 

You may have my most 
grateful thanks for your 
kind attention to my son 
in taking him into your 
Family to encourage his 
genii and giving him the 
pleasing oportunity of tak- 
ing a Likeness that has I 
sincerely hope gave his 
country and your friends, 
Sir, satisfaction. I am im- 
patient to have a copy of 
what he has done that I 
may have the honor of mak- 
ing a model from it in wax 
work, as it has been for 
some time the wish and 
desire of my heart to 
model a likeness of General 
Washington.” 


* Letters of Mrs. Adams, wife 
of John Adams, Boston, 1840, 
p. 228. 

+ MSS. Correspondence of 
Washington in Library of Con- 
gress, Washington, D.C. 
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Washington’s answer to this letter is given from the 
original holograph, preserved among the manuscripts 
in the British Museum : 


“ Mount Peasant, Jany. 30¢h, 1785. 


““Mapam,—By what means it came to pass, I shall 
not undertake to devise, but the fact is that your letter 
of the 8th of December, 1783, never got to my hands 
until the 12th of the same month in the year following. 
This will account for my not having acknowledged 
the receipt of it sooner, and for not thanking you, as 
I now do, before, for the many flattering expressions 
contained in it. If the bust which your son has 
modelled of me should reach your hands and afford 
your celebrated genii any employment that can amuse 
Mrs. Wright, it must be an honor done me, and if 
your inclination to return to this country should over- 
come other considerations you will, no doubt, meet 
a welcome reception from your numerous friends, 
among whom I should be proud to see a person 
so universally celebrated and on whom nature has 
bestowed such rarest un- 
common gifts. 


“Tam, Madam, 
yr. most obedt. and very 
“ Hble. Servant, 
“Go. WASHINGTON.” 


oe 


This unusually gracious 
letter from the unbending 
Washington is addressed to 
“Mrs. Wright in England,” 
and was enclosed in a 
letter to her son, to be for- 
warded. The profile of 
Washington is gins. high 
by 6 ins. wide, modelled in 
high relief, in wax, which 
may originally have been 
white, but is now yellow, 
and brings this article to a 
fitting close.* 


* John Hoppner, the eminent 
portrait painter, married Phoebe, 
the youngest daughter of Mrs. 
Wright, of whom he painted 
many charming portraits, while 
Elizabeth, the elder, married an 
American, Ebenezer Platt, and 
inherited some of her mother’s 
cleverness in wax modelling. 
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An Historical Pair of Stirrups 


M.V.O., F.S.A., Keeper of the 


In 1896 great astonishment was evinced 
when at the sale of the Earl of Warwick’s collection 
of sixteenth-century works of art, a pair of stirrups 
realised the sum of fourteen hundred and ninety-one 
pounds—a really good record, coming as it did when 
the art market had hardly recovered from the Baring 
crisis of 1891-2. 

‘The stirrups were purchased at the Warwick sale 
by Mr. Charles Davis, who almost immediately ceded 
them to Mr. George Salting. They appear described 
in the catalogue as follows :— 

‘A pair of stirrups of russet iron, inlaid with gold 
and silver. The treads of the stirrups (35 in. long 
by 14 in. wide) are pierced with twenty-two circular 
holes, these being brought into the entwined tracery 
that ornaments the centres. Around are borders of 
flowing vine foliage in gold and silver azzimine. Of 
the two pieces projecting below the tread, the front 
is raised one tenth of an inch, and on the left-hand 
stirrup is applied with a grotesque mark in chased 
silver and two silver rosettes. The bands of the stirrup 
form segments of circles, and terminate at the top, 
in front, in a trefoil-shaped ornament, enriched with 
an animal's skull in silver appliqué. Behind this is 
an oblong rectangular buckle 15 in. long by yp in. 
broad. The whole stirrup, both inside and out, being 
finely inlaid with gold and silver acanthus, and other 
conventional foliage and masks. On the back of 
the ornament at the top of the stirrup is the letter 
“F” and above the monogram A. C., denoting the 
name of the maker—Ambrosio Caradosso Foppa.” 

The writer of this article was responsible for their 
catalogue description, also for their attribution to 
the hand of Caradosso, as it was known that artist 
had occasionally diverged from his usual medium 
of gold, silver, bronze, and the like to work in the 
more stubborn material of iron. It is also recorded 
that he had on occasions produced weapons and 
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By Guy Francis Laking, 


King’s Armoury 


armour, though his works in that direction, if in 
existence to-day, pass unrecognised. 

Upon the Warwick stirrups, as described in the 
sale catalogue, are the initials that fitted most con- 
veniently with the name of Ambrosio Foppa, called 
Caradosso, A. C.—F. It also appeared that the 
armourer’s work was more akin to that of the gold- 
smith, as appliques of silver and bronze gilt were 
The 
extreme simplicity of their outline, and ultra-classic 


plentifully used in their general decoration. 


form of their enrichment, made them universally 
admired. 

Beyond the fact that the stirrups had been in 
Warwick Castle for some generations, their past history 
and original ownership. were unknown, or at least 
unrecognised. 

The stirrups have been exhibited at the Victoria 
and Albert Museum, with Mr. Salting’s loan col- 
lection, almost from the day he purchased them, 
though their attribution to Caradosso has not (as 
now proves correct) been widely accepted. 

* * 3s * 

For the first time on June 28th, at the private view 
of the Toison d’Or Exhibition, now being held at 
Bruges, the writer had the privilege of seeing many of 
the fine suits of armour lent from the world-famed 
Royal Armoury of Madrid by His Majesty of Spain. 
Reviewing each suit carefully, the magnificent harness 
of Roman fashion made by Antonio Bartolomeo 
Campi of Pesaro for Charles V., and intended as a 
gift to the Duke Guidoboldo II. of Urbino, especially 
attracted his attention. Its splendid proportions, its 
correctness of classic form, and moreover its elaborate 
decoration of gold, silver, and bronze gilt, elicited a 
closer criticism than the other war harnesses. Though 
never having seen the suit itself, the last-named 
ornamentation seemed strangely familiar. A mental 
review of all suits or separate armaments he had 


The 


Connoisseur 


ROMAN ARMOUR OF 


CHARLES V. 


seen, with the similar very characteristic decoration, 
was made, resulting in the impossibility to liken its 
For that day, 
On the 
following day, after the opening ceremony, the writer 


details to any he was acquainted with. 
at least, mental comparison proved useless. 


again carefully examined this particular harness, still 
haunted the while by the memory of having seen the 
Suddenly the 
knowledge of this familiarity became apparent— 
the damascened portions of the suit exactly corre- 
sponded with the Warwick stirrups, also duplicating 
the design of the vine leaves and curiously arranged 
foliage. 


like to its ornamentation elsewhere. 


Then came the convincing proof of their 
similarity. As before stated, the stirrups are signed in 
) fo) 
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large Roman characters A. C.—F., whilst on the back- 
plate above the shoulder-blades, in exactly similar 
characters, is the suit signed B. C.—F. 

The suit, beyond being signed with these initials, 
is inscribed around the base of the breastplate with 
the name of the maker and the date in full in the 
following manner :— 

““ BARTHOLOMEUS CAMPI 
ARTIFEX QUOD 


AURIFEX TOTIUS OPERIS 
INTEGRO INDIGEBAT 
SUI NVTVI OBTEMPERAUS GEMINATO 
PISAURI ANNO MDXLYVI.” 

Therefore we have the absolute proof that the 
Warwick stirrups were made by the armourer Campi 
in the year 1546, ex suite, and for use with this 


ANNO PRINCIPIS 


MENSE PERFECIT, 
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classically fashioned armour of the Duke of Urbino, 
the only difference in the two signatures being that 
Campi has signed the stirrups with the initial A of his 
first Christian name, Antonio, in place of the more 
usual b, of Bartolomeo, as seen on the suit. 

Antonio Bartolomeo Campi was during the first 

part of his successful career in the service of the 
Venetian republic, afterwards joining the entourage 
of the Duke Guidoboldo II., of Urbino. On 
the occasion of the Duke’s marriage, he executed, 
together with his brother Giacomo, and assisted by 
his son Scipio, many splendid war harnesses—these 
had almost universal fame at the time of their manu- 
facture, but are now lost, or at least unrecorded. The 
work of Campi to-day is alone represented by this 
one classic suit at Madrid. <A few years before his 
death, civca 1577, he attached himself to the court 
of Henri II., there carrying on his craft with great 
success. ‘That this armourer’s works, together with 
his brother’s and son’s, should to-day be alone repre- 
sented by this one harness, is astonishing; but possibly 
his work does exist, but is unrecognised. On this 
theory the writer hopes on some future date to record 
a few important discoveries. 
_It would be interesting to know at what period 
this pair of stirrups passed into the possession of the 
Warwick family, and when they were originally 
separated from the harness to which they belong. 
It may have been in 1839, when many separate small 
armaments, a few suits, and very many swords, rapiers, 
and daggers were stolen from the Royal storehouse by 
an unscrupulous custodian, and shipped to England 
for sale. To this incident the writer has referred 
in greater detail in other articles dealing with the 
Spanish armoury; but it is not out of place here 
to recall the theft. 

The armour and arms stolen in 1838 were sent 
in the January of the following year by a firm of 
Spanish solicitors to London for sale by auction. The 
sale was held by Messrs. Christie on January 23rd 
and following day. It was described in the sale 
catalogue as ‘‘a very important assemblage of ancient 
armour and arms recently received from Spain.” But 
so little did the public then appreciate or understand 


the art of the armourer, the two days’ sale of over 
270 items realised but the absurdly small sum of 
4983. Yet in that sale were some of the choicest 
examples of armour of the first half of the sixteenth 
century, more especially of the Colman and Wolf 
Landshut schools ; for it must be remembered that 
the various objects sent were nothing less than many 
of the extra pieces and pieces de exchange of the famous 
suits of the Emperor Charles V. and Philip II. It is 
certainly no exaggeration to say that to-day those two 
days’ sale of armour and arms would at the present 
ratio of prices have realised not less than £80,000 
to £100,000. Referring to the catalogue, in many 
cases it is almost impossible to recognise any objects 
described owing to the baldness of its descriptions, 
yet many an historical piece in some now famous 
private or public collection can be traced to this 
sale. Some of the pieces have even found their way 
back to the actual armoury from which they were 
stolen. To us it seems guileless, but the theft of this 
two days’ sale of armour and arms from the royal 
storehouse (it was before the armoury was arranged 
for public exhibition by Don Martinez de Romero) 
was covered by a serious outbreak of fire—one, we 
fear, hardly accidental in its origin. 

On looking through the 1839 sale catalogue, many 
pairs of stirrups are recorded, but it is quite impossible 
to now say if any of them could have been those after- 
wards in the Warwick collection, as no description 
of them is given. 

It is now Mr. George Salting that is happy in the 
possession of the Warwick stirrups. Though formally 
the name of the maker was unrecognised and the 
title of the original owner was lost, they were ever 
splendid works of art, but their new historical associa- 
tion lends to them a greatly additional interest and 
enhanced sentimental value. 

The photograph of the Campi suit, taken on horse- 
back, is as the suit appeared some thirty-five years 
ago, before its careful restoration and new arrange- 
ment on foot was made by the late Count Valencia 
de Don Juan. 

The plate of Mr. Salting’s stirrup is from a drawing 
made by the writer at the time of the Warwick sale. 
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The Exhibition of the Golden Fleece at Bruges 


By Edward F. Strange 


TuHeE famous Order of the Golden Fleece 
was founded at Bruges on the roth January, 1429, 
by Philip the Good, Duke of Burgundy and Count 
of Flanders; and the citizens of that ancient and 
beautiful town, though they, indeed, have never had 
much direct interest in an institution devised for the 
honour and glory of their feudal lords, have now 
thought it good to gather up into an exhibition all 
the available memorials of its ancient splendour. 
This act of beneficence—for so indeed it is—to 
students of the arts, and especially of the heraldry, 
of the fifteenth and sixteenth centuries was conceived, 
not improbably, with an eye to the indirect benefits 
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thereby accruing to the business-like Brugeois, who 
are also just inaugurating a ship canal, which they 
expect to restore their former commercial greatness. 
But we may take the exhibition for what it is worth 
on its artistic merits, and it may be said at once 
that those merits are very considerable. 

There is little doubt that the most satisfactory 
exhibit, on the whole, is that of the armour. No 
exhibition of recent times has been able to offer to 
its visitors so splendid a series of complete suits 
as that lent to Bruges by the Emperor of Austria 
and the King of Spain—the Sovereigns of the two 
branches into which the Order of the Golden Fleece 
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THE GREAT HALL, WITH TAPESTRY AND SUITS OF ARMOUR LENT BY THE EMPEROR OF AUSTRIA AND KING OF 
SPAIN, ETC., WITH PIECES IN CASE LENT BY KING EDWARD, MR. GUY LAKING, ETC. 
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is now divided. Of these, 
perhaps, the first place must 
be given to the magnificent 
suit of armour, in the 
Roman style, made in 1546 
by B. Campi, of Milan, for 
Maximilian. This is a 
veritable triumph of the 
armourer’s art, not only in 
its fine forging and the 
articulation—if the term 
may be allowed —of the 
jointed portions, but in the 
magnificence of its model- 
ling and other golden en- 
richments. It is fitted with 
a complete mask—a human 
face, bearded—a fashion to 
be found also in the armour 
of the Japanese ; though in 
that under notice there are 
none of the grotesque quali- 
ties characteristic of the lat- 
ter.* Another beautiful suit 
was made for Philip le Beau 
when a boy, and is ex- 
quisitely proportioned, with 
curious wide - spreading 
It iselent, by, the 
Emperor of Austria. A 
point of some importance is 


skirts. 


* See Mr. G. F. Laking’s 
article on page 25. 


Charles V. 
Lent by J. Anthony .— 
White, Esq. King 


Charles V. 
Lent by 
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SUIT OF PHILIP THE FAIR WHEN A YOUTH 
LENT BY THE EMPEROR OF AUSTRIA 


Charles V. 
Lent by the 


Edward Earl of Northbrook 


VIEW IN 
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that all the armour was actu- 
ally made for Knights of the 
Order, and each suit bears, 
in one form or another, the 
collar and device of the 
Golden Fleece. 
One might reasonably 
have expected this latter 
item to have furnished one 
of the strongest sections of 
the exhibition. 
lars and jewels are indeed 


Certain col- 


shown, zealously guarded by 
live halberdiers in the pic- 
turesque uniform of the 
eighteenth century; but, 
apart from their mere glitter 
of gold and gems, they are of 
small value, and altogether 
The 
most important relic of the 
Golden Fleece known to 
exist is a collar of Zozson 


inferior workmanship. 


a’ Or, king-at-arms, in the 
Imperial Treasury at Vienna; 
but this has not been spared, 
unfortunately. On the other 
hand, an extremely fine piece 
of heraldry is the richly em- 
broidered tabard of a king- 
at-arms, gaining addi- 
tional interest from the com- 
parison now possible with a 
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wrought in such care- 
ful and curious detail 
as to give them a 


precisely similar arti- 
cle, painted on canvas, 
which is said to be the 
original design for it, high value as his- 
though another not torical documents, as 
well as on account 
of their decorative 
qualities. Another 


interesting piece of 


unreasonable view is 
that the latter was only 
atemporary makeshift 
for the garment used 
tapestry is the panel 
from the Musée du 
Cinquantenaire at 


on more important 
occasions, The room 
in which these things 
Brussels, which was 
formerly at the church 
of Notre-Dame du 
Sablon. On the left, 
Beatrice is seen hand- 
ing to Maximilian the 
statue of the Virgin, 
whichshe has brought 
from Antwerp to 


are shown contains 
also some choice 
pieces of armour lent 
by King Edward VII. 
and by Mr. Guy 
Laking, M.V.O., and 
some interesting 
heraldic MSS. Its 
walls are hung with 
brussels = immune 
centre, Charles V., 


a set of superb Flem- 


ish tapestries from the 


Prado, the original ah (Photo. Gecell with the Castilian 
designs for which, THE TURNING LATHE OF MAXIMILIAN LENT BY THE crown on his head, 
by Jan Vermayen, malonate and his brother 
are at Vienna. These —in perfect preservation— Ferdinand carry the miraculous image ; on the right 
represent the Siege of Tunis by Charles V., and are are the figures of Margaret of Austria, her nephew 
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PHILIP THE FAIR 


BRONZE BUST LENT BY THE KING OF WURTEMBERG 


Ferdinand, and her three nieces, the daughters of 
Charles V., kneeling before the image. Adjoining 
the central hall is a small gallery in which the coins 
and medals are shown; and this section is especially 
remarkable for the beauty and rare condition of the 
contributions of the British Committee. Mr. Max 
Rosenheim, who, we believe, especially undertook 
this part of the work, has been able to get together a 
series of medals which has excited the unstinted ap- 
probation of foreign critics. That of Philip the Fair, 
the Founder of the Order, lent by Mr. Rosenheim 
himself, is only one among many 
pieces which claim close study and 
attention. The foreign exhibits in 
this class include many notable ex- 
amples; but also some of doubtful 
authenticity, and not a few repro- 
ductions. In this room is a very 
interesting lathe of carved and 
painted wood, with heraldic and 
grotesque decoration, and chiselled 
iron fittings. It is dated 1506, and 
was once the property of Maxi- 
milian I. ; the present owner being 
Count Wilczek. 

Naturally there is a fine array of 
portraits of Sovereigns, in what has 
been named for the purposes of the 
exhibition, the ‘Kings’ Room.” 
Among the busts one would remark 
a striking bronze of Philip the Fair, 
lent by the Stuttgart Museum; and 
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the finely modelled portrait, in coloured plaster, with 
moveable cap, of Charles V., which M. Henri 
Hymans only just saved from the untimely fate to 
which certain ignorant persons had condemned it. 
Here, too, is the well-known portrait of Maximilian, 
by Ambrogio de Predis, from the Vienna Gallery ; 
though those by Diirer, Lucas van Leyden, and 
Strigel are wanting: and we have also, among many 
other representations of Philip le Bon and Charles V., 
one of the best of each from the collections of our 
own King. 

A large number of portraits of Knights are interest- 
ing, as a rule, on that account and for the sake of the 
costume, rather than for their artistic qualities ; but 
particular interest attaches to the two representations 
of Johann van Wassenaer, the presence of one of 
which has enabled the other to be identified: as well 
as by a picture of that Count of Egmont who made 
the scar which forms Van Wassenaer’s most distin- 
The family of Croy, which furnished 
a continual succession of Knights to the Order, is re- 
presented by no fewer than twenty-four panel portraits 
of individuals who received the honour, and the 
lower hall contains also some scores of heraldic 
achievements, painted on panel, which should have 
their value for the expert in heraldry. Their decorative 
effect, as a collection, is very considerable. 

The scope of the exhibition was, somewhat subtly, 
enlarged by a modest inclusion in its programme of 
the paintings of Netherlandish or Burgundian artists 
working under the patronage of the Chiefs of the 
Order. How far this may justify the admission of 
some of the paintings shown, it might be a little 


guishing feature. 
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TERRA-COTTA, COLOURED, WITH MOVEABLE HAT 
(BRUGES MUSEUM) 


The Connoisseur 


difficult to say ; but at all events it has been made 
the excuse for the exhibition of one work, which 
This is the 
’ which 


alone will draw many visitors to Bruges. 
Annunciation, by the “ Maitre de Flémalle,’ 
for forty years was so jealously hidden by the late 
Comtesse de Mérode, that her actual possession of it 
was not unreasonably doubted. It is now shown in 
public for the first time, and will at once take its 
place among the finest of the group of paintings now 
attributed to that dim and shadowy personality. It 
is a wonderful example of its school. The colours 
are pure and perfect, and the detail marvellously and 
simply expressed. The Virgin, in the central panel 
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JAN VAN EYCK ““THE ANNUNCIATION ” 
LENT BY THE TSAR OF RUSSIA 
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MADONNA AND CHILD, AND SAINTS 
ASCRIBED VARIOUSLY TO THE MASTER OF THE 
HALF-FIGURES, AND TO GERARD DAVID 


of the triptych, is robed in red—not blue, as is more 
usual—and reclines on a carved Gothic bench exactly 
similar to that in one of the best of the paintings 
shown in the exhibition of French Primitives. She 
is quaintly unconscious of the presence of the angel, 
vested in white with blue stole, as she reads from a 
book of devotions. On the table are an earthenware 
jug, painted with blue, with arabesque ornament and 
false lettering, and holding the lily; and a brass 
candlestick with guttering candle. The window has 
two coats of arms, which should soon be identified. 
The right-hand panel has St. Joseph plying his trade 
of carpenter, in a little shop, opening by a falling 
shutter on a typically Flemish street. He is drilling 
holes in a piece of wood, and on his bench are some 
finished mouse-traps. In the left panel the donor—in 
secular costume—and his wife kneel within a garden, 
on the walls of which are goldfinches, and, in the 
background, a man walks, dressed in unusual costume, 
with a collar of what looks remarkably like point lace. 
The whole picture is wonderfully well preserved, and 
should add greatly to our knowledge of this mysterious 
master, most of whose work used to be attributed to 
the Van Eycks. <A copy of the centre panel is at 
the Cassel Gallery. Of Jan van Eyck himself there 
is the exquisite Annunciation from the Hermitage 
Collection in St. Petersburg. 

Space forbids detailed examination of other paint- 
ings shown, but mention must be made of three, all 
attributed, badly enough, to the Master of the Half- 
Figures. This may be good for that on the right, 


but the others 
are certainly by 
different hands, 
and one of 
them has small 
claims to be 
in an exhibi- 
tion of Flemish 
and Burgun- 
dian art. The 
Madonna and 
Child here 
reproduced 
appears to 
have more in 
common with 
the school of 
Gerard David 
than with the 
Master of the 
Half-Figures. 
A large Christ 
giving the Bene- 
diction is put 
down, some- 
what absurdly, 
to Van Eyck. 
It is an interest- 
ing work, but 
some other 
provenance will 
be easily found 
for it before 
the exhibition 
closes. Its 
frame is quite a 
fine specimen. 


With a few exceptions, the other pictures are unim- 
portant and, having nothing to do with the subject of 
the exhibition, might well have been spared. 


The Exhibition of the Golden Fleece 
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EDWARD IV. OF ENGLAND (SO-CALLED) BY HANS (? AMBROSE) HOLBEIN 


LENT BY THE TSAR OF RUSSIA 


ascribed. 


PHILIP II. CAMEO (FORMERLY AMONG THE MARLBOROUGH GEMS 
LENT BY WILLIAM NEWALL, ESQ. 


At the time 
of writing no 
catalogue had 
been issued; 
but it was un- 
derstood that 
the preparation 
of this most 
necessary ad- 
URAC EO telne 
success of the 
exhibition was 
in hand. The 
British Com- 
mittee had sup- 
plied the whole 
material for 
their share of 
this work before 
the opening; 
and no notice 
would be com- 
plete which did 
not recognise 
the value of 
the labours in 
this and other 
directions of 
its secretary, 
Wilse, Wl, Tal. 
Spi élman ns 
The President 
of the Organis- 
ing Committee, 
Baron Kervyn 
de Lettenhove, 
has worked 


splendidly, and to his initiative and persistence the 
success of this very interesting collection must be 


> 
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Just ten years ago, towards the middle of 
March, I found myself at Gibraltar. I had left 
England still looking wintry, grey, and cold, and 
had crossed the Bay in half a gale of wind: the 
Lascar sailors on the P. and O. liner looked like 
frozen beetles as we steamed down Channel into 
the storm, but seemed to revive and awake to life 
when the sunshine came to us in still weather off 
the Spanish coast, and a day later the great rock 


By Selwyn Brinton, M.A. 


fortress loomed out in the distance with the coast 
of Africa upon our right. 

One seemed to pass at one step out of winter into 
summer. In the gardens at Gibraltar white and red 
camellias were blooming. The wind blew soft upon 
our faces as we raced our ponies along the coast 
between Algeciras and Tarifa; and the idea formed 
itself within my mind to visit the Moorish cities 
of Southern Spain, making my beginning with the 
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INTERIOR OF A MOORISH HAREM 
BY J. LAVERY, R.S.A. 
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modern Moors themselves across that narrow strip 
of sea, beyond which I could just see faintly outlined 
the headland of Ceuta. 

My first impression was certainly not favourable. 
Never had I seen a more piratical-looking gang of 
ruffans than those who filled the boats which 
swarmed around our little steamer as it came to 
anchor without the city of Tangier, which climbed 
up the hillside before us somewhat in the shape of 
an amphitheatre, but white, irregular, mysterious, 
with guarding walls and soaring minarets. All shades 
of complexion — from ebon-black through brick-red 
to dirty white — and every variety of rags were 


THE SOKO (TETUAN) BY J. LAVERY 


represented among these Moroccan boatmen, who in 
a trice were upon the deck, and, amid a babel of 
confusion, had laid violent hands upon our luggage. 
It was necessary then to land in boats, to enter this 
untouched city of Eastern magic through a gateway 
where two wonderful figures of bearded Moors sat 
(or squatted) mute, impassive, deigning a scarcely 
perceptible nod to the invading infidel, looking, in 
fact, more like viziers from the days of the good 
Caliph Haroun than what they actually were—Custom 
House officials. Here from the narrow, unpaved, 
tortuous streets we suddenly found ourselves within a 
luxurious and well-appointed modern hotel. Tangier 
abounds in these strange contrasts, these abrupt 
transitions from the tenth century to the twentieth, 
from the unchanged East to our changing restless 
West, or vice versdé ; for, in fact, at that moment, as a 
Spanish housemaid showed me to my room, and a 
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Balearic porter dropped my luggage on its floor, 
I went to the window and threw wide open the 
closed shutters. 

It was the hour of sunset, after a brilliant day. 
The sky of pale tender rose was fading through saffron 
and green into dark blue, just where a star began to 
glimmer. Before me rose a vista of flat white roofs, 
tier after tier crowding one upon another, to where in 
the distance a graceful minaret soared up into the sky ; 
and all these roofs were absolutely alive with figures : 
women unveiled and robed in brilliant silks, children 
playing and running around them, black slaves busied 
in service, pets of every kind—dogs, cats, monkeys, 


parrots—all visibly enjoying that cool, delicious hour 
of sunset. It was the whole interior of Moorish life 
which suddenly unfolded itself to me in a wonderful 
moving panorama of life and colour—a vision which 
scarcely the most privileged European may hope to 
behold, though Mr. Lavery has been able to depict 
something of it in the charming painting which is 
here reproduced in colour. 

The impression which I received so vividly and 
unexpectedly then has never been effaced from my 
mind, though I was able to continue and develop 
it further as I came to explore the secrets of this 
fascinating city—its labyrinthian, tortuous streets, 
whence, through some dark uninviting portal, one 
might dive into a store of marvellous silks and leather 
work (the one surviving modern art industry) and 
gold embroidery—its Sdko, the great open market 
whither the tribesmen enter each morning, through 
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the Bab-al-Sok, from the hills and country without, 
to sell their wares, their women squatting for the 
whole day, impassive and observant, with their faces 
closely veiled and their nether limbs very much the 
reverse ; while to a group not far away the story-teller 
recounts some legend of marvel, which may date its 
origin from the “ Thousand and One Nights,” and 
may tell of Camaralzaman and the Lady Badoura, of 
Aziz and Azizah, and the Islands of Camphor and 
the Castle of Crystal, and near the outer gate a 
snake-charmer has gathered a watchful circle around 
his unattractive pets. 

Or one might visit on the other side of the city 


Barb steeds, which are so intelligent and quick—and, 
passing without the city gate, ride across the sands 
past where Mr. Harris—who, perhaps, knows as much 
about the interior of this country as any living 
European—has made his home in what seemed to 
me rather a lonely spot; or, skirting the city, pass 
to the beautiful suburbs on the other side, where 
are some of the best European residences. 

A guide or dragoman is in Tangier practically a 
necessity, and it is not too safe to venture far into 
the country after dark. Roads are yet unknown, 
and a camel track was our guide across the stretching 
plains inland, where that rich red African soil renders 


ALCAZAR, MOROCCO 


BY J, LAVERY 


the white palace of the Sultan, where at the end of 
a long, narrow hall, beneath a canopy of exquisite 
tracery, a seated solemn figure was dispensing such 
justice as may be obtained in modern Morocco ; 
while in another part of this vast rambling citadel 
the unhappy prisoners crowded to the bars of their 
cage like wild beasts, clamouring for food or for 
money to buy food from their gaolers. For in 
Morocco it is (or was then) considered unnecessary 
to provide a prisoner with regular rations. Any 
citizen may find himself in that horrible cage on 
some trumped-up accusation, and, unless he has 
friends to help from outside, may perish there of 
neglect and starvation ; and, indeed, the recollection 
‘of those eyes behind the bars—staring, imploring, 
wolfish, desperate—has never faded from my memory. 

It was pleasanter to mount our horses—those little 


a 
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its annual crop to the Arab tiller, though upturned 
with the rudest of ploughs. Plenty of sport is to 
be found with the red-legged partridge; and riding 
out one evening with my guide, Absalom, we met a 
quaint procession of camels laden with the carcases 
of wild boars, the spoil of the great annual hunt. 

It is time now to turn to the special subject of 
this article, which is the visit of Mr. John Lavery to 
this country in the spring of last year (1906), when 
he penetrated inland as far as Fez, and made the 
sketches and studies which illustrate this article. 
The party consisted, besides the well-known portrait 
painter, of Mr. W. Harris, to whom I have just 
alluded, and who has been for many years the Zymes 
correspondent in Morocco, and of Mr. R. B. Cunning- 
ham Graham, who gave some account of their 
adventures and experiences in a series of brilliantly 
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written letters, published 
in the Glasgow Herald 
last year. 

They had started from 
Tangier with a guard of 
thirteen men armed 
with rifles supplied 
them by Raisuli, who 
was at that time in full 
enjoyment of his power. 
Mr. Graham relates that 
the successful chief 
then ruled right up to 
the gates of Tangier, 
and maintained a force 
of eighty to a hundred 
well-armed men, who 
were answerable for 
most of the misrule 
and disorder in the 
town, the guard of the 
Sultan’s nominal 
governor being badly 
armed and disciplined, 
“about five hundred 
starveling, ragged, red- 
coated, bare-footed sol- 
diers, who sleep about 
the gates of the town.” 
On this occasion our 
party, finding their guard 
—who were on foot, while they themselves were 
mounted—of little help and a considerable delay, 
gave a dollar to the chief of the thirteen, and told 
him to return home with his friends. 

But the day’s journey was not to pass without 
incident and real danger. Mr. Lavery tells me that, 
as he was cantering forward over the brow of a slope, 
he came upon Mr. Harris, who was in front of the 
party, surrounded by an angry band of hostile tribes- 
men. ‘Nearly a hundred well-armed men were 
standing on the hill, who, as we rode along, had 
opened up like a fan and quietly blocked the road. 
The horsemen sat with their long guns held sticking 
up like spears. Some lounged half-sideways on their 
horses’ backs, their rifles in their hands. 
knots sat on the ground holding spare horses, which 
neighed shrilly as) we rode into their midst, while 
others stood in order in the ranks and gazed expec- 
tantly. Right in the middle of the band their leader 
sat upon his horse, tall, sinewy, and brown, with a 
grey beard descending to his chest and mingling with 
his clothes. Men hurried up along the road behind, 
or galloped on the hills. Some hurried up on foot, 
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Footmen in 
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carrying a flint-lock 
musket or a sword, rusty 
and scabbardless, and 
some came riding, two 
upon a horse, without 
a saddle, and a cord 
tied underneath his jaw 
to serve them for a bit.” 

The positicn looked 
ugly, but Mr. Lavery 
remembered the advice 
of his friend 
to never show any sign 
of turning back from 
natives, and, putting his 
horse at the gallop, he 
was in a moment more 
beside Mr. Harris. A 


long altercation was 


in front 


going forward, of which 
he could not under- 
stand a word, but which 
he subsequently learned 
to have been as follows. 
The tribe had been 
raided the very night 
preceding by a hostile 
tribe of Moors, their 
houses burnt, their 
cattle and some of their 
a ats women carried off, and 


three of their men killed. They were starting out 
“on the warpath,” and, finding this band of infidels 
entering their country, demanded tribute; but Mr. 
Harris’s long experience of the natives did not fail 
him at this crisis, and he replied that, so far from 
paying ¢tem tribute, Ze had come to levy tribute 
on them. 

A howl of derision and fury greeted this bold 
counter-move ; but, nothing daunted, the diplomatist 
went on to say that his heart had been touched by 
their late mishaps, and that he was disposed, not 
merely to forego his tribute on this occasion, but 
even to help them—in this way. To get at their 
tribal foes the short cut lay through a portion of 
Raisuli’s territory, but the latter’s men held the 
passes. Mr. Harris offered to use his personal in- 
fluence with Raisuli to arrange matters, and the 
conclave broke up with both the tribesmen and the 
English travellers (whom Mr, Cunningham Graham 
had now joined) becoming excellent friends. 

Our party were able to continue, unmolested, their 
journey towards Fez, and one of my illustrations re- 
produces-a sketch by Mr. Lavery of their little camp 
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outside Alcazar-el-Kebir. ‘The tents were pitched,” 
wrote Mr. Cunningham Graham, “close to an orange 
garden, from which came puffs of scented air, making 
one think, after a hard day’s ride, that he had entered 
a terrestrial paradise. Frogs croaked, a water-wheel 
kept up a drowsy singing as it turned, the recent rains 
had clad the country all in flowers, myriads of mari- 
golds, vetches—pink, white, and yellow—and_bird- 
weed that turns its bells toward the sun, with butter- 
cups and hawkweed and rank-growing fennel with 
hard shrubby mignonette, starred and enamelled like 
No needlework the hand of woman ever 
wrought, no blue beflounced crewel from either 
China or Japan, could equal them. Even that master- 
piece of birds and flowers, Piero di Cosimo’s Death 


the grass. 


The people cry out for food—says Mr. Graham—and 
the Powers of Europe offer them—a police force ; 
and in a brilliant letter written from Fez itself, where, 
he says, Juvenal or Persius might have written his 
Satires, he shows us the Sultan filling his Palace with 
Circassian beauties, or the contents of the great 
European stores—‘red hansom cabs upholstered in 
green silk, cooking stoves, lightning conductors, china, 
and dinner services for men who eat with their 
fingers from a pipkin, all thrown in a heap with 
broken looking-glasses and imitation Empire furniture 
—the whole mass left to rot undefended from the 
sun, or in a store-room that lets in the water like a 
shower-bath upon the costly pile,” while the few sound 
men have been driven from office by intrigue, and 
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of Procris, faded before their beauty of design and 
colouring. 

“Knee-deep the horses stood in the lush grass, 
munching their corn. The green flat plain spread 
out on every side but one, there a rocky hill set here 
and there shut up the view, but added interest. 
Irom every housetop storks sat and chattered in full 
parliament, quite as noisy, and perhaps as wise, as 
those who sit in Westminster and legislate on things 
as transitory as those which occupy a stork. From 
the square mosque towers came the call to prayer, 
calling upon the faithful to assemble and give praise 
to Him Who breathed upon the dust and called up 
man, Who put a bridle on the sea, ordained the 
seasons, and to Whom mankind owes praise for life, 
for food, for raiment, and for death, which makes life 
tolerable.” 

The note of pessimism at the close of this beautiful 
description seems inspired by the horrible beggars, 
starving, diseased, and deformed—who broke in upon 
the spell of the quiet evening and invaded the camp. 
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High Chamberlains and Ministers of War fill their 
pockets from a starving country. 

But I must devote now my remaining space to 
the illustrations here, which have been reproduced 
in every case from Mr. Lavery’s original sketches. 
These represent successively the following scenes of 
his journey :— 

(1) Our camp outside Tetuan, with tents pitched 
and horses tethered. The larger oblong tent I take 
to have been the sleeping tent of the English party. 

(2) The Soko, Tetuan. Like that of Tangier, this 
is a large open space within the walls. Fruit and 
garments are being sold here. We see a group of 
Moors in the middle distance, and behind rise the 
hills which are a background to this city. 

(3) Alcazar, Morocco. This is a brilliant bit of 
colour, showing a Moorish street with arcades. It 
is a grey day, but the picture is full of light. 

(4) A street in Arzsila. The sunlight strikes above 
a delightful Moorish gateway and tower, which forms 
a patch of clear white against the sky. To be noted 
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is the’ perfect Moorish arch, on the left, beneath the 
green tiled roof. 

(5) Our camp on the way to Fez. It is sunrise 
or sunset, and a rosy radiance fills the sky. The 
Barb horses are tethered together ; between the great 
bell-shaped tents white-robed Moors are moving. 

(6) Zhe city of Fez. This is a delicious little 
panel. It gives us a panoramic view looking across 
the city. The sky is grey. In the distance over a 
vista of white roofs rise the purple mountains. This 
panel suggests something of the fertility of this 
wonderful country, which is as rich in minerals as 
in its soil. 

Lastly, I am able to give my readers a reproduction 
in colour of Mr. Lavery’s Juterior of a Moorish 
flarem. According to the Koran, the Mussulman 
is allowed four wives, but the Sultan has the privilege 
of an increase on that number. The picture here 
is of exceptional interest, since most of the paintings 
of such subjects in the “salons” and other exhibitions 


are devised in the studio out of the artist’s imagina- 
tion, whereas this interior was painted by our 
privileged artist on the spot from the scene before 
him; though we may observe here that he is 
separated by a river from the ladies, who look very 
cool and peaceful, seated on cushions beneath their 
beautiful portico, while a fountain plashes at the 
side, and negro attendants are busied satisfying 
their wants. The frame itself of this picture was 
made in Morocco, and is a very finished piece of 
Moorish art. 

In spite of the war between the Sultan and 
Raisuli and the unsettled state of the country—which 
suffers from a weak and incompetent central authority, 
brigandage and tribal wars, and the shadow of an 
impending European occupation—Mr. Lavery has 
been unable this winter to resist the fascination of 
this land of the Moor, and at the moment I write 
these lines is busy there gathering yet further im- 
pressions of “ An English Artist in Morocco.” 


THE CITY .OF FEZ 


BY J. LAVERY 
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The Tapestry at Burley-on-the-Hill 


In nearly every great house in England is 
to be found some tapestry, or hangings, as the old 
term has it. At Burley-on-the-Hill the collection is 
unusually large and excellent; it comprises in all 
twenty-two pieces, filling seven rooms. The bulk of 
the collection was formed by Daniel Finch, second 
Earl of Nottingham, and later Earl of Winchelsea, 
the builder of Burley-on-the-Hill. The rooms of 
the house (which is of the date of William III.) are 
particularly adapted to tapestry, for they are large and 
of great height. ‘To cover the walls was a necessity, 
and Lord Nottingham, who was probably an admirer 
of tapestry, wisely bethought him of this style of 
decoration for his newly-built house. 

Much discussion has arisen as to where these 
The pieces made for the 
house are unmarked, and it does not appear from 
examination of the panels that the mark has been cut 
off, as is often the case; rather it would seem they 
never were 
marked. This 
is a decided 
misfortune, for 
without the 
mark it 
almost impos- 
sible to state 
with accuracy 
the place re- 
sponsible for 
their manufac- 
ture. Ina cata- 
logue dated 
1805, itisstated 
they were made 
at Brussels. 
Tivety can 
hardly be Mort- 
lake work, for 
the factory is 
said not to have 
survived the 
Revolution of 
1688, and the 
bills and corre- 
spondence for 
the tapestry 
date: from oe 
1700 to 1708; iff: iy) ole 

; 
secondly, they 
appear superior 


tapestries were woven. 
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both in colour and design to most Mortlake tapestry. 
From the correspondence and accounts concerning 
them, it would seem they were made in London by 
a man called Stephen Demay, who is termed “ye 
Tapestry maker.” Demay also speaks of the men 
he employs, which looks as if he had a workshop 
for tapestry. It is possible that the name Demay 
is a corruption of the French Dumée, a name well 
known in connection with designers of tapestry. In 
that case Stephen Demay may have been a descen- 
dant of one of the tapestry weavers who emigrated 
in great numbers to England on the promulgation 
of the Edict of Nantes. It has also been asserted 
that the name Demay is Dutch. At present, though 
researches have been made, no new light has been 
thrown upon the matter. 

The tapestries made for Burley-on-the-Hill, by 
Lord Nottingham’s orders, were the following: four 
pieces of ‘‘The History of Hero and Leander,” namely, 
(1) “ Leander 
bidding farewell 
to his parents 
before _ setting 
sail for Sestus ”; 
(2) “Leander 
telling Hero of 
his love for her”; 
(3) ‘“ Leander 
swimming the 
Hellespont to 
see’ Heras 
(4) ‘* Leander 
lying dead upon 
the shore, and 
Hero kneeling 
weeping beside 
hime “iene 
figures are life 
size, the draw- 
ing and colour- 
Ung (PF ood 
though not so 
brilliant as the 
rést of “the 
tapestry in the 
house. It has 
probably been 
exposed to the 
Sun at some 
time. “bis 
Series has 
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THE DEATH OF LEANDER 


been recently restored in a most satisfactory manner. 
The story of Hero and Leander is so well known 
that it need not here be retold. 

At the top and bottom of the panels are borders of 
festoons of fruit, the top border having in the centre 
the Nottingham Arms. The side borders are com- 
posed of a small medallion of the subject of the panel, 
bows and arrows, mermaids, and musical instruments, 
doubtless intended to be symbolical of the story. 

In the original MSS. at Burley-on-the-Hill are the 
following particulars (séc): “The Great Sweemer, 
g ft. 9 in.; The Temple, a great piece reduced con- 
veniently to the dimensions, 9 ft. 9 in.; Hero and 
Leander, both dead, 15 ft. 10 in. ; Father, Son, and 
Ship, 15 ft. 10 in.; The Depth—the first peece to 
have both borders—the second only ye right hand 
border, the third only ye left hand border, the fourth 
to have both borders.” With the directions is given 
a small pen and ink sketch. (Memorandum in Lord 
Nottingham’s writing, dated 1704.) 

Again, 1708: “The peece of the Ship contaigning 
twenty-two ells, a quarter & half a quarter. the peece 
of the Sweemer, twenty-one ells, three-quarters & a 
half. The peece of the Dead contaigning thirty-five ells. 
The Ship, 35. The Temple, 223. The Sweemer, 2i¢. 
The Dead, 35. Total, 1144. The goeing, £0 17 06. 
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The Canvas, £1 08 oo. Total, £2 05 06. For box 
& Carriche backward & forward, £0 09 oo. Total 
42 14 06.” And from accounts: “ Paid Mr. Demay 
ye Tapestry Maker more on account of ye Leandre 
Hangings, £50”; and later, “Paid Mr. Demay in 
full for the Hero & Leandre, £30.” 

From the first entry, “more on account,” it would 
seem that a sum had been recently paid. Many 
entries occur, but it is not always stated to which 
piece they refer, such as “ Mr. Demay ye Tapestry 
maker on account, £100.” It is possible this series 
cost from three to four hundred pounds. A series of 
the same is in the possession of Lord Newton, at 
Lyme. 

Besides the Hero and Leander tapestry, Lord 
Nottingham had eight pieces after the Raphael 
cartoons, and one extra panel made for his “Great 
House,” as the old letters term it. The colouring 
and design of this series is exceptionally fine, and 
they have magnificent borders. They are precisely 
the same as the cartoons in the South Kensington 
Museum, but reversed, as they are in the tapestry at 
the Vatican. The extra panel, which is not from the 
cartoons, is of the following subject, namely, Sapphira 
struck down dead. She lies prone at the foot of 
some steps, several people stand round horror-struck 
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at the sight, one man counts out the portion of the 
money which was kept back; the apostles stand at 
the top of the steps, St. Peter in the centre; in the 
distance the body of Ananias is being carried away. 
It would be of interest to know if there is another piece 
of this subject anywhere. The panel representing the 
charge to Peter is also somewhat different, in that in 
the cartoon it is all one piece, whilst in the tapestry 
at Burley the figure of the ‘Good Shepherd” is given 
alone, and it is certainly very impressive given thus. 
There is a complete set of tapestry after the cartoons 
at the Vatican. By the order of Pope Pius X. 
Raphael designed a set of ten cartoons to be copied 
into tapestry, representative of the Acts of the 
Apostles and the founding of Christ’s Kingdom 
upon earth. The weaving of the tapestry was en- 
trusted to Peter van Aelet at Brussels in 1515. 
They are said to have been woven in four years, 
and to have cost fifteen thousand gold ducats. The 
cartoons remained in Brussels till 1620, when they 
were purchased by King Charles I. Three of them 
were lost, and the remaining seven are still in England. 
They are the following subjects: ‘St. Paul Preaching 
at Athens,” “St. Paul at Lystra,” ‘‘The Death of 
Ananias,” ‘‘At the Beautiful Gate of the Temple,” 
“The Charge to Peter,” “‘ The Miraculous Draught 
of Fishes,” and ‘ Elymas Smitten with Blindness.” 
Those missing are: “The Stoning of Stephen,” “The 
Massacre of the Innocents,” and ‘‘The Conversion of 
St. Paul.” As the cartoons are so well known, it is 
unnecessary to describe the tapestry taken from them. 
They were extensively reproduced at Mortlake, and 
probably at smaller factories, which accounts for numer- 
ous tapestries of this subject to be found in England. 

Workshops for tapestry existed at various times in 
Norwich, Sandwich, Colchester, Maidstone, Mortlake, 
Soho, Fulham, Exeter, and Stamford; and in the 
eighteenth century they were very numerous, so it is 
quite possible to draw the conclusion that the tapestry 
at Burley is of English make. 
theory see the original MSS. 

“The number of feet and inches in ye nine pieces : 
Paul preaching is in compass, to ft. 10 in.; The 
fishing piece is in compass, 15 ft. 11 in, ; the Sacir- 
fice is in compass, 18 ft. 15 in.; Elymas the Blind is 
in compass, 15 ft. rx in.; the piece of the sheep is in 
compass, Io ft. 2 in.; the piece of our Saviour is in 
compass, 5 ft. 4 in.; the Temple is in compass, 20 ft. 
ro in. ; Saphira is in compass, 20 ft. 6 in.; Annias is 
in compass, 25 ft. 6 in. 

“The number of feet in ye nine pieces amounts 
to 142 ft. 7 ins.” And again in Lord Nottingham’s 
writing— Measure from St. Paul’s sleeve and ye 
head inclusively and from ye hinder parts 
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of St. Paul’s garments to ye end, but leave out ye 
first breadth next to St. Paul, and note that ye border 
is to be on ye left hand as you look upon ye tapestry 
when hung up. And let ye Coat of Arms be in 
ye middle of ye piece, viz., ye part of it which would 
be ye middle if ye other border were added. And 
the foot of ye green man carrying Saphira and the 
black man must be made whole at 

Unsigned letter from Lord Nottingham to Demay : 

“ August 237d, 1700. 

“These three pieces following must be enlarged 
in which care must be taken first that the Coat of 
Arms in ye upper border and ye blank space in ye 
bottom border be placed in ye middle of each piece 
when enlarged to ye following dimensions, herein- 
after directed, and in this case either add all yt is 
wanting to make up, the dimensions to one side of 
ye piece of hangings, or part of one side and ye 
rest on ye other, according as you find best, taking 
ye border part of ye cartoon, which is not yet in 
ye hangings to ye dimensions required, choose out 
of ye other cartoons such figures as will best quit 
with ye piece which is to be enlarged, and to the 
piece of the Sacrifice sow on a piece of girt web 
one half loose hanging to ye middle in ye corner of 
ye room at ye distance from ye left hand.” 

Two letters from Demay to Lord Nottingham :— 


“My Lorp,—According to your Lordship’s order 
I went on Thursday last to ye Inn to fetch ye Hang- 
ings for fear they should receive any damage by ye 
weate, but the carrier did not come till Saturday. 
I went again this Saturday and had them brought 
home. I found they were damaged, and put them 
upon the looms, and had them thoroughly dry. They 
are now very well come to themselves. If your 
Lordship would be pleased to send me the dimensions 
of ‘The Months’ (no longer at Burley) for I have 
several men that play for want of work, which is a 
charge to me. 

‘“ My Lord, your Lordship’s most humble servant, 
Lonpon, September, 1701. “STEPHEN DeEMAyY.” 


“My Lorp,—I make bold to acquaint your Lord- 
ship that ye cartoons are done according to your 
Lordship’s dimensions. ' If his Lordship would be 
pleased to send me how I must start them down, 
and shall follow your Lordship’s order accordingly. 
I have got ye scratches of ye fine French roles, and 
if your Ldsp. will be pleased to have them sent 
down with ye hangings it shall be done. The piece 
of ye Blind, three additions to four ells and half a 
quarter, the adition of Paul preaching comes to 
eleven ells a quarter and half a quarter, the adition 
of ye piece of sacirfice comes to thirteen ells and 
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A PASTORAL SCENE 


three-quarters, in all twenty-nine ells one quarter, at 
two pounds per ell comes to fifty-eight pounds ten 
shillings for fourteen days of three men’s labour, or 
joining them at two shillings a day per man four 
pounds, wch in all comes to sixty-two pounds 
fourteen which with ye fore bill, comes to £42 14s., 
wch I beg ye favour of your Lordship to be so 
kind as to send it to me, I being in soe great want 
of it that I am forced to send mans away for want 
of money, therefore I hope your Lordship will have 
pitty upon me. I am with great respect to 
your Lordship. 

“Your most humble and most obedient servant to 

command, “STEEVEN DEMAy.” 


Extracts from Accounts; “ Paid Mr. Demay in full 
for nine pieces of Apostle Hangings, £700; paid 
Mr. Demay for twenty-nine ells added to the Apostle 
Hangings in full of all demands, 458. Total, £758.” 


The remaining nine panels of the collection leave 
no doubt as to thei identity. Each piece has the 
Brussels mark, “two ‘B’s and a shield, and six pieces 
have the maker’s name, “Johanus de Vos.” The 
De Vos were famous tapestry makers in the seven- 
teenth century. 
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These tapestries are a series known as “Les 
Tennieres.” The colouring is quiet and restful, the 
figures and details small—a pleasing contrast to the 
colossal figures of the Apostle series. 

They are the following subjects: (1) “A Pastoral 
Scene,” a shepherd, several women, some cows, sheep, 
pigs, a house, and distant scene. (2) “The Bowl 
Players,” from the picture of the same name. A 
group of men stand in the foreground, one is in the 
act of throwing the ball; the interior of an Inn is 
seen near. (3) A piece which has been cut and 
joined with two odd pieces, representing a woman 
dancing in a very clumsy manner to a pipe which 
a man is seated playing. (4) ‘“‘A Winter Scene,” 
from the picture of the same name. Men are skating 
on a pond, a pig is about to be killed, various 
persons are standing about, to the right are two 
houses. (5) “The Palmist.” A man with a little 
boy holding his hand having his fortune told by 
a man in a flat hat. (6) “The Musicians.” Two 
men playing, the one on a pipe, the other on a drum, 
outside a house, several women stand listening to 
the music. (7) A group of beggars. A man, woman, 
and children seated by the wayside. (8) ‘The Sports- 
man’s Return.” Two men are seated at a table 
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drinking out of long glasses, near is a gun, and on 
the floor two pheasants and a hare; in the distance 
two women are standing. (9) “The Fish Market,” 
from the picture of the same name. A boat is ap- 
proaching, two men are bargaining on the quay, a 
man is emptying a basket of fish, and near by a 
fishwife is selling fish from a stall with a pink awning. 
Each panel has a border representing a frame, and 
six pieces have a coat of arms and coronet. The 
It is probable that William Finch, 
second son of Lord Nottingham, purchased these 
tapestries when he went to the Hague as Envoy 
Extraordinary in 1726. They formerly hung in his 
house in Savile Row until his death, when they were 
sold with the rest of his goods. 
dated 1767 occur these two entries: “Vive large 
pieces of curious tapestry hangings, with landscapes 
and figures from the designs of Teniers, oA OS 
four large pieces of curious Brussels tapestry, finely 
executed from the designs of D. Teniers, £19 19s.” 
This tapestry was bought in by his wife, Lady 
Charlotte, for Henrietta Finch, the daughter, writes 
in her diary, “The sale of goods was over that day. 
It is a torment to think how ill some of the goods 
went. The fine tapestry in the bed chamber was 
Mr. Darton bid it up to 


arms are foreign. 


In the catalogue 


going for forty shillings. 


#4, and got it. Mamma finding the tapestry went 
so ill bought in that that used to be in the room 
herself. The sale took place at ‘Mr. Longford’s, 
in the Great Piazza, Covent Gardens,’ ” doubtless the 
“Christie ” of the day. 

Lady Charlotte probably either gave, or left, this 
tapestry to her son, the ninth Lord Winchelsea for 
Burley. The time when “Les Tennitres” were 
manufactured does not seem to have been the best 
period of Brussels work. In reference to this we 
read, ‘Since the formation of the gobelins, Brussels 
has adopted a sober brown style for the flesh colours, 
and has frequently employed bad dyes.” And again 
Charles Blanc says, ““My companion and I were 
shocked on visiting the Escurial at the Flemish hang- 
ings exhibited in the apartments of the Queen and the 
Infantas. The peasant scenes of Teniers, the point 
of which lies in the touch so exquisitely delicate of 
the artist who painted them in miniature, appear 
revoltingly vulgar when reproduced on a large scale 
in tapestry.” These sentiments are perhaps rather 
sweeping, for the tapestries are pleasant to the eye, 
and certainly more decorative than the colossal figures 
of the Raphael cartoons ; still they cannot, of course, 
compare with the beautiful work of Gobelins or 
Beauvais. 
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THE MAGDALEN BY PIERO DI COSIMO 


THE Corporation of the moorland town of Oke- 
borders of Dartmoor, 
owns some interestirg plate, of which 
we reproduce two maces and a loving- 


hampton, on the northern 


Corporation 
Maces and 


Loving-Cup cup, photo- 


graphed by 
their courteous permission. 
The silver maces, which are 
3 ft. 1 in. long, and bear 
hall-marks of 1761/62, were 
presented by John, fourth 
Duke of Bedford, and bear 
his arms, together with the 
Royal Arms of George III. 
andatine varms of the 
Borough. The massive 
loving-cup, with its simple 
but effective decoration of 
the base and cover, is dated 
1672/73, and has the initials 
T.K., and a shield with 
three crescents incised. 


ANOTHER recent acquisi- 
tion by the Italian Govern- 


’ ment, which 
A Picture by , 


Piero di 
Cosimo at 
the National especially for 
Gallery in this gallery, 
a Oae which is not 
particularly rich in valuable 
works of the 15th and early 
16th centuries, is the Mag- 
dalen by Piero di Cosimo, 
from the collection of 
Senator Baron Baracco. 


is of singular 
importance, 


OKEHAMPTON CORPORATION MACES 
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Morelli was the first to attribute to Piero this 
painting, which, when it was bought by Baron Baracco 
at the Monte di Pieta* in Rome, bore the un- 
suitable name of Mantegna; and the attribution to 


Piero was well received by 
the critics and accepted, 
first by Venturi, who pub- 
lished the picture in his 
Tesori @arte tnediti a Roma, 
and then by Fritz Knapp 
(Piero di Cosimo, Halle, 
1899, Pp. 59): 

The Saint is represented 
before a window, with an 
open book on the window- 
Sill en buteeawat bihiexise yes 
rather veiled in a shadow 
of sadness than intent upon 
the reading, she seems to 
follow a vision which  illu- 
mines her face with a ray 
of gladness and super- 
human sweetness. Venturi 
observed that probably this 
beautiful figure is a portrait 
of a Florentine lady repre- 
sented as Magdalen — nor 
would this be the first case 
of a gentlewoman having 
herself painted in the cha- 
racter of the saint of whom 
she bore the name. It 
would: be easy to enumer- 
ate several instances. But 
even if we do not accept 
the theory that the sitter 


* Public pawnbroking office. 


The 


OKEHAMPTON LOVING-CUP 


wished to be represented as Magdalen, is it not more 
likely that, the lady having changed her mind and 
refused to accept the picture, either because it did 
not please her or because the price was too high, the 
painter altered it into a Magdalen to make it more 
saleable? At any rate, this hypothesis would account 
for the vase in the corner being subsequently added, 
as was also apparently the inscribed piece of paper 
which occupies its place to fill the void between the 
hand and the vase. 

The picture belongs undoubtedly to the first years 
of the sixteenth century. Morelli would see in it the 
influence of the art of Filippino Lippi, but we cannot 
discover any trace of it in this picture, whereas this 
influence does appear in other works by Piero, as, for 
instance, in the admirable Death of Procris at the 
National Gallery in London. It seems to us, on the 
other hand, that it shows to a very marked degree 
the influence of Lionardo and of some of his followers, 
especially Marco d’Oggione, of whom we are reminded 
by the type of the face, by the form of the folds, and 
by the treatment of the hair—that influence of the 
Lionardesque school under which Piero worked for 
a considera ble time, and which reached its climax in 
the Madonna with the putto and St. John of the 
Liechtenstein Gallery in Vienna. It certainly is one 
of the master’s finest works as regards subtlety of 
chiaroscuro and delicacy of touch, notably in the 
beautiful and superbly modelled hand. And if the 
artist is not particularly happy in the design of the 
folds, which repeat too much the same formula and 
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have a hardness not proper to the material, this defect 
is atoned for by the splendid sense of colour which 
he reveals in the deep red tone of the cloak and in 
the brilliant yellow of the sleeve. 

The picture was acquired by the State for the sum 
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Tue little church of Holne, on Dartmoor, in which 
Charles Kingsley was baptized on 19th June, 1819, 


relieves its sturdy moorland plainness 
Carved Oak 


; by an admirable carved screen and 
Pulpit 


pulpit. The former, though well 
preserved in essentials, has lost its vaulting and loft ; 
and the date of both pulpit (which we illustrate) 
and screen is probably fixed approximately by the 
painted shields in the pulpit-panels. These, though 
the victims of age and varnish, have been identified 
as bearing the arms of various patrons and others 
connected with the church: the clearest of the eight 
shields showing the arms of Hugh Oldham, Bishop 
of Exeter 1504—1519, viz., Sable, a chevron or 
between three owls proper: ona chief of the second 
three roses gules. 


CARVED OAK PULPIT AT HOLNE 


DRESDEN FIGURE 


Votes 


THE exception- 
ally finely modelled 


Dresden 
Dresden Ga rim: 
Figure ae 
here re- 


produced is the 
property of M. J. 
A. Oltramare, At- 
taché to the Swiss 
Legation in Great 
Britain. It dates 
to about 1780, 
stands 7 inches 
high, and repre- 
sents Minerva with 
a child. The dress 
issot pale lijac 
colour, with violet 
and gold flowers, 
and yellow lining. 


THE most interesting of the Napoleonic relics are 
those which were associated with the intimate life 
of the great little man—his spy-glass, 


Napoleonic 
Relics in 
Musee 
Carnavalet 


which for the first time we are able to 
show, with its dainty blue enamel case 
piqué with gold; some of his table 


service used when campaigning; the 
carving knife and fork, with ivory handles, have the 
Napoleonic cypher engraved on the silver shield, 


NAPOLEONIC RELICS 
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which is surrounded with 
a wheat-ear design. The 
shaving dish is in silver gilt. 

Reminiscent also of his 
campaigns is the unique 
travelling equipment, where 
every article necessary for 
Napoleon’s use is fitted 
into a splendid velvet-lined 
brass-bound box. Cases, 
pots, pans, strainers, kettles, 
hot-water jugs, funnels, even 
gimlet and teapot, all are 
packed with neatness and 
precision in this Imperial 
hold-all. The articles are 
plain and solid, but of the 
finest workmanship ;_ the 
Royal arms are engraved 
on every piece, and some 
fine Empire design is to 
be found on most of the 
fittings. —E. T. 
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SEVENTEENTH CENTURY LEAD CISTERN 


‘Tuis beautiful lead cistern was a fixture in the old 
Brew House of Send, Surrey. It is a rare specimen 
of such work and in an excellent state 


Lead Cistern . : 
of preservation. 


The female figure on 
the right bears a sheaf of wheat ; the one on the left 
holds a mirror towards her face. The 
same design is repeated on the sides 
of the tank. The date engraved 
is 1675. 

The Brew House, with a dairy, 
formed part of an old inn. The 
dairy is stillin use. The photograph 
shows two niches on which were 
placed the pint mugs of customers. 
What remains of this old world 
hostelry is in the grounds of the 
Dower House, belonging to the 
Misses Onslow, of Send. 

Another old lead tank was dis- 
covered recently in Somerset, and 
supposed to date from the thirteenth 
century. 


THE Elizabethan chalice and 
cover, although having no romantic 
history known to be 
attached, is interest- 
ing by reason of its 
undoubted antiquity, 
simplicity of design, and evidences 
of beaten workmanship easily dis- 


Elizabethan 
Chalice 
and Cover 


cernible even in the photo print. 
Authorities on church plate are 
of opinion that when the Royal 


injunction of 
Elizabeth 
O/r.dee seed 
‘decent com- 
munion cups,” 
in many cases 
ornate mass 
cups Were 
melted down. 
It would»be 
interesting, if 
possible, to 
settle whether 
this cup was 
originally a 
cup, 
saved from the 
melting by its 


mass 


simplicity. It 
belongs to the 
Parish Church of Churchill, near Spetchley, Worcester- 
shire, which is but a short distance from Spetchley 
Court, formerly the country seat of the very old Roman 
The burial ground 
of Churchill contains the graves of some nuns. 


Catholic family of the Berkeleys. 


ELIZABETHAN CHALICE AND COVER 


THE old chest and leathern buck- 
ets are from St. Swithin’s Church, 
Worcester. Unfor- 


ee ee n tunately the maker’s 
r 
Backéts name of the former is 


not preserved,nor the 
cost of it; the present churchwarden, 
who has held office for sixteen 
years, says he has never come across 
any record of it. It, however, tells 
a very old story in its own peculiar 
way. The buckets are remains of 
the arrangements for fire extinction, 
whether for exclusive use of the 
church or generally for the city of a 
byegone day may be questioned ; one 
of them bears the number 26, so that 
many must at this day be missing. 


OLD CHEST AT ST. SWITHIN’S CHURCH, WORCESTER 


find this particular design in Lowes- 
toft china, and the owner has had 
exceptional opportunities of com- 
paring the paste and glaze with all 
the well known and authenticated 
pieces of Lowestoft. Blue and white 
Lowestoft has come to be fairly 
well recognised by frequenters of the 
auction-room, and some big prices 
have been realised under the ham- 
mer for this ware, which not infre- 
quently has a strong family resem- 
blance to Worcester, and is not greatly 
removed from Bow. But whether 
Lowestoft copied Worcesterand Bow, 
or copied the same models that the 
Worcester and Bow potters obtained 
from the East, is a point that will 
never be cleared up. 


OLD LEATHERN BUCKETS AT ST. SWITHIN’S CHURCH, WORCESTER 


Wuat is, and what is not, Lowestoft has 
puzzled many collectors until the unearthing 
of the fragments and moulds 
on the site of the old factory a 
few years back settled a good 
many disputed points, and set local collectors 
to work to scour the East Anglian villages for 
specimens of undoubted ware, which can be 
verified from the new facts brought to light. 

The. teapot illustrated is Lowestoft, de- 
corated in colours in imitation of Oriental 
style. The particular design was not at all 
exclusive to Lowestoft, as it is found in 
New Hall, and it is commonly and er- 
roneously described when of that ware as 
“cottage china,” or sometimes as “ cottage 
Worcester.” But it is exceedingly rare to LOWESTOFT TEAPOT, IN COLLECTION OF MR. A. MERRINGTON SMITH 


A Rare Lowes- 
toft Teapot 
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FEw better examples of the work of that great Dutch 
genre painter, Frans Mieris, could be found than the 
picture of A Man and a Woman which 
forms the frontispiece to the present 
number. A pupil of Gerard Dou, who 
called him the prince of his scholars, his attention to 
detail almost equalled that of his master, whilst the 
elegance of his poses and the arrangement of his figures 
are singularly happy. Cheerfulness, too, is a distinguish- 
ing feature of his work. In his pictures gloom is un- 
known, his whole aim being to portray good humour 
and happiness. 

Born at Delft in 1635, he was apprenticed in his early 
youth to the glass-painter Torenvliet, whose studio he left 
to enter that of Gerard Dou. Later he studied historical 
painting under Abraham Tempel. He died at Leyden 
in 1681. 

Examples of bis work can be found in most of the 
Continental galleries, the Munich and Dresden galleries 
each containing over a dozen works, whilst the National 
Gallery and the collection at Buckingham Palace also 
contain examples. fan ee 

The picture reproduced, which is now in the possession 
of Mr. H. Oatway, 4, Old Burlington Street, W., was 
at one time in the Van Slingelandt collection. It is 
fully described in Smith’s Catalogue Raztsonne. 


Our 


Frontispiece 


I HAVE the very greatest pleasure in presenting to 
readers of THE CONNOISSEUR what seems to me to be 
Asner by far the best and most speaking like- 
Wieatstare ness of that unequalled poet Byron, 

whom Shelley called “The Pilgrim of 
Eternity,” and of whom St. Beuve, by far the greatest 
of all French critics, said, “‘There are only three great 
poets—Byron, Milton, and Pindar.” 

This miniature is exactly similar to the pencil drawing 
of Byron by the late Count D’Orsay, who, I think, had 
a greater talent for taking accurate and unmistakeable 
likenesses in pencil than any of his contemporaries, 
though, of course, very many greatly surpassed him in 
painting in oils ; nevertheless, the great Duke of Welling- 
ton sat to him for his portrait in oils, and several other 
persons of note. 

When I was a young man one constantly saw in the 
windows of Mitchell’s well-known library in Bond Street 
pencil drawings of nearly every well-known society man 
of the day, and it was impossible not to recognise every 
one of them at a glance, so that they sold rapidly in 
considerable numbers. 

I had the pleasure of knowing Count D’Orsay, who 
was a handsome man, with a magnificent figure, and the 
best dressed man in London. Unfortunately at the close 
of his long residence in London he was head over ears in 
debt, and had to shut himself up in Gore House except 
on Sundays. When he returned to Paris, Napoleon III., 
who was a life-long friend of his, gave him the post of 
“ Directeur des Beaux Arts.” 

The portrait of Byron by Count D’Orsay was taken 
when the poet was at Genoa, during the last year of his 
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short life of thirty-six years, where he saw and conversed 
with Lord and Lady Blessington and Count D’Orsay for 
several hours every day for some months, and these 
extremely interesting conversations were written out by 
Lady Blessington every night after Byron left, and are 
embodied in that charming work of hers, Conversations 
with Lord Byron. 

The reproduction of Count D’Orsay’s likeness of Byron 
appears in Murray’s last complete and admirable edition 
of Byron’s Works, which is profusely illustrated, and is, I 
believe, the only full-length portrait in his maturity and 
in the exact costume which he actually wore, which exists. 
In it not only is the face, figure and dress accurately and 
admirably: pourtrayed, but the expression is absolutely 
perfect, depicting the poet with such intense earnestness 
as I never saw in any other portrait in my life, and such 
as does not exist in any portraits of him by any sculptor 
or any other painter. 

If anyone looks at the engravings of the various 
portraits of Byron which appear in the ordinary one 
volume editions of his works published by Murray, he 
will see facsimiles of the portraits painted by Kay, 
Westall, Marlow, Saunders and Phillips, and of the 
celebrated bust by Thorwaldsen which Byron himself 
gave to Murray, his publisher. 

We all recognise portraits of Byron not only by the 
features but by the height of the forehead and the 
peculiar way in which he dressed his hair on the fore- 
head, just as we also recognise Mary Queen of Scots by 
the way in which her hair is arranged on her forehead 
in all her portraits. 

A medallion of Byron which is strikingly like him may 
be seen on the outside wall of 8, St. James’s Street, where 
he once resided, and it is in statuary marble of life size 
under glass ; and there is also a similar medallion over the 
door of Byron House in Fleet Street, and also inside 
and on the front of the house in Holles Street, where 
he was born. 

In the inside of the entrance passage at Byron House 
may be seen engraved on statuary marble tablets some 
hundreds of lines of Byron’s poetry in the original, and 
also in French and German translations, and there are 
medallions of him at Harrow School, Trinity College, 
Cambridge, and at Hucknall Torkard, where he is 
buried. 

I enclose a few lines in Byron’s handwriting from 
perhaps the most sympathetic passage he ever wrote, 
which begins with— 


‘He who hath bent him o’er the dead,” 


which the late Mr. Murray gave my father, who was 
Byron’s schoolfellow, friend, and correspondent, and 
whom he called “ The Harrow Prodigy.” I send you 
besides a note which Byron’s Teresa Countess Guiccoli 
wrote to my father when she was Marquise du Boissy, 
which you may like to reproduce in THE CONNOIS- 
SEUR, especially for the benefit of those who judge 
of character from handwriting. — J. G. TOLLEMACHE 
SINCLAIR, 
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By-Ernest Lioyd 6 4 ‘ 
Fromia sketch by Count D’Orsay Rs 
Inthe collection of Sir J. G. Tollemache Sinclaie; Bart. 
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Notes and Queries 
|The Editor invites the assistance of readers of THE 
CONNOISSEUR who may be able to impart the informa- 
tion required by Correspondents. | 


THE KEEPSAKE VASE. 
To the Editor of THe CONNOISSEUR. 


Dear Sir,—I send you the enclosed with hope 
that you will consider that it possesses sufficient 
interest to collectors and others as to merit insertion 
in THE Connoisseur. I suggest that it may prob- 
ably induce a vigorous search for this historical vase, 
for if it could be found it would command a very 
high price. I may say that I am a con- 


the story published by David Nutt in 1903, which 
also contains reproductions of all the panels of the 
casket. 
Yours faithfully, 
ie Mie 


THe Diary or Mary BEALE. 
To the Editor of THE CONNOISSEUR. 
Sir,—In connection with the portrait of Lucy 
Walters, it might be of some interest to B. P. to 
know that lately I was in possession of a portrait of 
the Duke of Monmouth (James Fitzroy), by Mary 
Beale, also a portrait of Dryden by her son, Charles 


stant subscriber to THE CONNOISSEUR, 
and that I have not the slightest interest 
in the search, other than a desire to 
see it in one of our local museums or 
the British Museum. 
I am, Sir, yours sincerely, 
EvisHa WALTON. 


P.S.—The accompanying photograph 
of the “Keepsake Vase” is an enlarge- 
ment of a small print of the vase in Miss 
Meteyard’s Life of Josiah Wedgiwood 
(Vol. II., page 515) which I have taken. 


[Nore.—Miss Meteyard, in her Lie 
of Josiah Wedgwood, F.S.A. (Vol. IL, 
page 515), and subsequently G. W. and 
F. Rhead in their Staffordshire Pots and 
Potters (page 233), mention that Josiah 
Wedgwood, while on his deathbed, pre- 


Beale. I no longer possess either 
of these portraits. I do not think 
they are mentioned in Walpole’s 
Aneciotes. 
Faithfully yours, 
Frepk. H. NorRtTH. 


PORTRAITS OF THE DUCHESS OF 
PORTSMOUTH. 


To the Editor of THE CONNOISSEUR. 


Dear Sir,—In reference to the 
above query, I beg to say I have a 
portrait of the Duchess of Portsmouth, 
by Mignard. It is in fine condition. 
I have pleasure in dending L. H. L. M. 
a photograph of it, and if he wishes 
to reproduce it he is at liberty to 
do so. 

I am, sir, 


sented a Jasper vase, as a keepsake, to 
William Adams, of Greengates Pottery, 
Tunstall. “William” had been the favourite pupil 
of the “master-potter,” and this identical vase had 
been treasured by Wedgwood as the one William 
Adams and he “had arranged together for the last 
time at Etruria.” The Adams family and others 
interested in this historical vase have made vain 
efforts to discover its whereabouts ; but its location 
is still unknown—its present owner evidently being 
unaware of its great value as a memento of the two 
great potters. | 


FouRTEENTH CENTURY Ivory CASKET. 

To the Editor of THE CONNOISSEUR. 
Dear Sir,—The illustration is a reproduction of 
one end panel of an ivory casket, now in the British 
Museum, representing episodes in the story of the 


Chatelaine Vergi. 
I may refer your correspondent to an edition of 


THE KEEPSAKE VASE 


Your obedient Servant, 
W. H. WAYNE. 


[Will L. H. L. M. send his address ?—Epiror. | 


PEWTER MAcgEs. 
To the Editor of THE CONNOISSEUR. 

Sir,—In reply to “B. P. J.” in the August Number 
ve pewter maces, I have studied and collected all 
kinds of maces and batons for some years, but have 
only once seen a fewer mace, and that was incom- 
plete and damaged, and in a curio shop. I have met 
with references to pewter maces, but could not say 
where off-hand. 

I have bought a small pocket constable’s mace or 
tipstaff which has brass handle surmounted by silver 
pewter crown. Total length about seven inches. I 
could give more information, but it would take up 
too much space. 

Yours faithfully, 
“ MACE.” 


ONLY one of the July picture sales calls for lengthy 
notice, but several of the smaller ones contained works 
which were in one way 
or another interesting, 
whilst others may be 
described as endowed 
with speculative possi- 
bilities. The two days’ 
sale at Christie’s of 
ancient and modern 
drawings, pictures by 
old masters, and en- 
gravings (July Ist and 
2nd), ‘‘ the property of a gentleman,” contained only one 
lot of note—a picture catalogued as Dutch School, and 
by some thought to be by Van de Cappelle, Zhe Mouth 
of a River, with a party landing from a yacht, 30 in. 
by 42 in., 520 gns. 

The chief sale of the month, and the last important 
one of the season, was held by Messrs. Christie on 
July 5th, and comprised a collection of portraits, the 
property of Mr. J. Tudor Frere, of Royden Hall, three 
important works of the Early English School, sold by 
order of Sir Henry Bunbury, and pictures by old masters 
from numerous private collections —a total of about 
£35,000 being realised. The Bunbury pictures may 
be described first. The famous Reynolds Portratt of 
Master Bunbury (Charles John, son of Henry William 
Bunbury, born 1772, died 1798), three-quarter figure of 
a boy in a crimson coat open at neck, seated facing the 
spectator, in a landscape, resting his hands on his thighs 
(canvas 29 in. by 24 in.), was painted in 1780, and 
exhibited in the same year at the Royal Academy; in 
the year following it was engraved by F. Haward, and 
was bequeathed by the artist to the boy’s mother. It 
has occasionally been exhibited in recent years, appear- 
ing at the Old Masters in 1891, and at the Grafton Gal- 
lery “ Fair Children” in 1895. It now realised 5,600 gns. 
The second Reynolds was a group of the Misses 
FHlorneck (Catherine, afterwards Mrs. H. W. Bunbury, 
and Mary, afterwards Mrs. Gwyn), famous in literary 


history as “ Little Comedy” and “The Jessamy Bride” 
of Oliver Goldsmith. The picture was painted in 
1764-6, the elder sister being in light dress shaded with 
blue, and is seen in profile; her younger sister, looking 
down, is resting her right hand upon her sister’s shoulder 
(canvas 263 in. by 22 in.), 2,500 gns. A finished replica of 
this picture is stated to be in Lord Normanton’s gallery. 
The third picture in this property was Hoppner’s Por- 
trait of Mrs. Bunbury, wife of the famous caricaturist, 
and mother of the Master Bunbury in the above- 
mentioned Reynolds picture. The Hoppner portrait 
(29 in. by 24 in.) was exhibited at the Royal Academy 
of 1790, and was engraved in the year following by 
John Young; it shows her in dark dress and white 
fichu, with black ribands round her neck and in her 
powdered hair; it sold for the surprisingly low figure 
of 500 gns. The portrait was in obvious want of careful 
attention, and since it has changed hands its new owners 
have had it put into order, and an undoubted master- 
piece of this artist has been revealed. It may be 
mentioned that the companion portrait of Mrs. Gwyn, 
also engraved by Young in 1791, was sold at Christie’s 
eighteen years ago for 2,250 gns., and passed into Sir 
Charles Tennant’s collection. 

A fine group by Hoppner of J/7s. W. Manning 
(mother of Cardinal Manning) avd her daughter, after- 
wards Mrs. Austen, of Kippington Park, Sussex, ex- 
hibited at the Royal Academy of 1805 (canvas 50 in. 
by 40 in.), realised 4,ooo gns. This exceedingly im- 
portant picture shows Mrs. Manning (who died in May, 
1847) in black dress with red riband round her waist, 
seated, looking at her young child, who, dressed in 
white frock and red shoes, stands on the seat by her 
side ; the background is formed of a landscape and red 
curtain. The child lived until January Ist, 1894, or 
eighty-nine years after the picture was painted. The 
work remained in the family until the day of the sale. 
A much smaller picture by Hoppner also fetched 4,000 
gns.: a half-figure portrait of Susanna, third daughter 
of William Gyll, of Wraysbury House, Bucks., the wife 
first of T. Chudleigh Sanders, of Charlwood, and secondly 
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of William Bailey, of Tonbridge Castle. She is re- 
presented in blue dress with white fichu and large blue 
hat with feathers (canvas 30 in. by 25 in.). Another 
Hoppner, a study for the large picture of Mrs. Jerning- 
ham as “Hebe,” 24 in. by 17% in., painted in 1800, sold 
for 250 gns.; an exceptionally fine portrait by Madame 
Vigée Le Brun of Melanie de Rochechotiart, Marquise 
D Aumont, Duchesse de Piennes, in white dress trimmed 
with gold braid, a green and yellow sash round her 
waist, her hair bound with a white and gold kerchief, 
signed and dated 1789 (canvas 28 in. by 22% in.), sold 
for the record price of 2,400 gns.; and Sir Thomas 
Lawrence’s Portrait of Mrs. Bradbourne, in white dress 
cut low at neck, with short sleeves, a pink sash round 
her waist, lace shawl over right arm, which rests upon 
a pedestal, 30 in. by 25 in., 2,450 gns.; a portrait of a 
young lady by this artist, in white dress and bonnet 
with blue ribbons, 214 in. by 18 in., 1,800 gns. 

The foregoing constituted the chief features of the sale. 
Mr. Frere’s collection of portraits contained many of 
interest. Three were by Hoppner, and among these was 
the well-known engraved Portrait of John Hookham 
Frere (1769-1846), the politician and ambassador, a half- 
figure standing, in red dress, which is hardly visible 
beneath the folds of a large black cloak which he holds 
up with his right hand ; this picture was exhibited at the 
Royal Academy of 1806, and was engraved by Barney 
in 1810; it is on canvas, 50 in. by 4o in., and realised 
200 gens. Hoppner’s Portrait of John Frere, father of 
the above, in brown coat with white stock, 29 in. by 
24 in., sold for 145 gns.; and Sir M. A. Shee’s Portrait 
of Miss Blake, of Ardfry, wife of John Hookham Frere, 
three-quarter figure, standing in a landscape, in red 
dress, large black hat with white plume, holding a whip 
in her right hand, 56 in. by 4o in., 280 gns. 

The miscellaneous properties included three albums 
containing twenty-five pen and ink views by F. Guardi, 
of buildings, etc., in the neighbourhood of Venice, 
300 gns.; a drawing signed by Guardi, A View in the 
Piazza, Venice, looking towards the Cathedral of St. 
Mark, with the Campanile on the left, 10 in. by 142 in., 
190 gns.; a picture by the same, A View of a Square in 
an Italian Town, with numerous figures, 11 in. by 17 ines 
320 gns.; N. Dance, Portrait of Robert Dashwood, in 
red coat and green vest, 29 in. by 24 ins ULOm ens.) 
G. Morland, Smugglers, with a white horse at the door 
of a shed, river and boats in the background, 24 in. by 
29 in., 105 gns. ; H. Dubbels, A Town on a Frozen River, 
with numerous skaters and figures, 18 in. by 213 in., 
130 gns.; Sir J. Reynolds, Portrait of the Earl St. 
Vincent, in uniform, with powdered hair, 30 in. by 25 in., 
480 gns.; two by A. Van Der Neer, A River Scene, with 
buildings, boats and fishermen, moonlight, 154 in. by 
21 in.,170 gns.; and A River Scene, with a village, boats 
and figures, moonlight, on panel, 213 in. by 344 in., 
700 gns.; Early Flemish School, Saint Barbara, reading, 
on panel, 114 in. by 94 in., 550 gns.; P. Pollajuolo, The 
Angel Raphael with the Youthful Tobit, walking, in a 
landscape, St. Francis of Assisi standing on the right, 
holding a cross and book, the Almighty with four angels 
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in a lunette above, on panel, 64 in. by 54 in., 440 ens. ; 
and R. Cosway, Portrait of Admiral Robert Montagu, 
in naval uniform, 30 in. by 25 in., 90 gns. 

The sale on the following Monday (July 8th) was chiefly 
remarkable on account of its extensive series of pictures 
and drawings by Verboeckhoven and Rosa Bonheur. 
That of the succeeding Friday (July 19th) comprised the 
modern pictures and statuary from the collection of the 
late Mr. George Hodgson, of Nocton Hall, Lincolnshire, 
and other properties. The Hodgson collection included 
the following pictures :—W. Collins, Te Skzttle Players, 
34 in. by 44 in., exhibited at the Royal Academy of 1832, 
510 gns.—it was sold by the artist in 1844 to George 
Young for £450, and afterwards appeared in the following 
sales:—G. Young, 1856, 1,150 gns.; S. Mendel, 1875, 
2,300 gns., and Bolckow, 1888, 1,510 gns.; T. S. Cooper, 
Five Cows and Six Sheep, on the bank of a river, 30 in. 
by 42 in., 1863, 165 gns.; T. Faed, The Poor, The Poor 
Man’s Friend, 30 in. by 44 in., 370 gns.; Sir Luke Fildes, 
Fair Quiet and Sweet Rest, 57 in. by 94 in., exhibited 
at the Royal Academy, 1872, 155 gns.—this realised 
820 gns. at the J. Lewis sale in 1876; two by J. Linnell, 
sen., Minding the Flock, 28 in. by 38 in., 1862, 410 gns. ; 
and The Flight into Egypt, 39 in. by 54 in., 1841, 
130 gns.; Erskine Nicol, Both Puzzled, 38 in. by 28 in., 
exhibited at the Royal Academy of 1866, and engraved 
by W. H. Simmons, 620 gns.—this realised 670 gns. at 
the Bolckow sale in 1887 ; and E. Verboeckhoven, Zzwes 
and Lambs near the Coast, on panel, 26 in. by 40 in., 
1868, 240 gns. The other properties included the follow- 
ing pictures :—J. Maris, /7 the Woods, 13 in. by 113 in., 
145 gns.; B. W. Leader, Capel Curig, North Wales, 
30 in. by 55 in., 1880, 205 gns.; D. Roberts, Gate of the 
Zancarron, or Sanctuary of the Koran, Mosque at Cor- 
dova, 53 in. by 35 in., 1838, 145 gns. ; Erskine Nicol, 
A Dander after Rain, 43 in. by 33 in., 370 gns. ; and Sir 
W. Q. Orchardson, Thoughts far Away, 29 in. by 38 in., 
1872, 125 gns. 

On July 15th the modern pictures and drawings of the 
late Mrs. L. H. Michell, of the late Mrs. Blomfield, 
of the late Mrs. Edwin Edwards, the lifelong friend 
of Fantin-Latour, and others, included the following 
pictures :—Vicat Cole, Zhe Alps at Rosenlaut, 52 in. by 
77 in., exhibited at the Royal Academy, 1878, 120 gns. ; 
H. Fantin-Latour, Carnations in a Glass Vase, 17 in. by 
14 in., 190 gns.; and Spring Wild Flowers in a Green 
Bowl, 74 in. by 8} in., 80 gns.; W. Maris, Milking Time, 
on panel, 14 in. by 9% in., 290 gns. 

The two remaining Fridays of the season (July 19th 
and 26th) were devoted to pictures by Old Masters, 
chiefly from various unnamed sources ; the earlier date 
sncluded:—P. P. Rubens, Zéme Disclosing Religious 
Truth: a design to be worked in tapestry, on panel, 
26 in. by 36 in., 170 gns.; anda Portrait of a Gentleman, 
in black dress with large white ruff and gold chain, 
28 in. by 22 in, 490 gns.; F. Bol, Venus Detaining 
Adonis, 65 in. by 90 in., signed, 120 gns.; F. Guardi, 
View in Venice, with church, bridge and gondolas, 10 in. 
by 17} in., 130 gns.; Sir J. Reynolds, Portrait of Andrew 
Blake, of St. Christopher and Montserrat, in scarlet coat, 


The 


buff vest and breeches, holding his sword in his right 
hand, 49 in. by 39 in., 540 gns.; and Hans Memling, 
A Triptych with the Adoration of the Magi, St. John 
and a donor, and female saints on the wings, 140 gns. 
The last picture sale of the season included: A. Cuyp, 
A Landscape, with six cows, a peasant, and a milkmaid, 
on panel, 17 in. by 23 in., 95 gns.; Lawrence, Portrait 
of a Lady in white dress holding a guitar, 36 in. by 
27 in., 110 gns.; Sir W. Beechey, Portrait of a Lady in 
white dress, on panel, 29 in. by 25 in., 150 gns.; B. 
de Bruyn, Portrait of a Youth in black dress and cap, 
on panel, 23 in. by 17 in., 120 gns.; and Cranach, 
Portrait of a Lady in brown dress holding a cup, on 
panel, 143 in. by 13 in., 190 gns. 

The sale by Messrs. Trollope of the contents of the 
Duke of Sutherland’s residence, Trentham Hall, Stafford- 
shire (on July 17th to 19th), included a few pictures, 
amongst which were: Holbein, Portratt of Henry VIII, 
on panel, 30 in. diam., 340 gns.; T. Willeborts 
Bosschaert, Peace—numerous Loves at Play at a War 
Piece moowinus Dy OOM 0s) (40™ensy;) sell. Nattier, 
Mademoiselle de Charolais playing a Guitar, with a 
cupid holding a music-book, 56 in. by 42 in., 200 gns. 
—this is a version of a picture in a well-known London 
collection ; Sir Peter Lely, three-quarter length Portrazt 
of Queen Mary, second wife of James II., 48 in. by 39 in., 
t1o gns.; and N. Hilliard, whole-length Portrait of 
Stir Francis Drake, on the seashore, a ship seen in the 
distance, 16 in. by 12 in., 210 gns. 


THE library \of Mr. Stuart Samuel, M.P., sold by 
Messrs. Sotheby on the first day of July, was essentially of 
a national character, 
practically all the 
books consisting of 
English classics of the 
last century. Though 
the catalogue com- 
prised but 199 entries, 
the total sum realised 
was £8,364, an aver- 
age of quite excep- 
tional magnitude, ac- 
counted for by the fact that this library was itself of 
Mr. Samuel has for long 


a very exceptional character. 
been known as a collector of books containing auto- 
graph inscriptions, of proof sheets, and of manuscripts, 
all classic—English in character, and the library now 
sold consisted almost entirely of works of this class. 
Hence the enormous prices realised, for the value of 
books of this special kind has increased by leaps and 
bounds during recent years. For instance, the original 
autograph manuscript of White’s Matural History of 
Selborne, bought by Mr. Samuel in 1895 for £294, now 
realised £750 ; the original MS. of Lord Tennyson’s Zhe 
Brook, on eight octavo pages, which now sold for £300, 
went for as little as £51 in 1889, and the proof sheets 
of Lord Byron’s Childe Harold, nine stanzas only, and 
other works, increased in value from £108 in 1892 to 
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£174 at this sale—not a very great accretion in price 
certainly, but sufficient, with the other evidence, to show 
what a wide demand there is for these memorials or 
writers of the first rank. 

That the manuscript of Barham’s Zhe Jackdaw 

vhetms (from the Ingoldsby Legends) should realise 
£101 need, therefore, occasion no surprise, and the 
same remark applies to the MS. of Burns’s The Poet's 
Progress, on four folio pages, which realised £152, to 
the MS. of Dryden’s £7/eonova, on six quarto leaves, 
sold for £198, to Charles Lamb’s MS. of Dream Children, 
a Reverie, £108, and to the MS. of Pope’s Essay on 
Man, for which £895 was paid. There were also other 
manuscripts, some of which also sold for Jarge sums, the 
most noticeable being Shelley’s Proposal for Putting 
Reform to the Vote, £390; W. E. Gladstone’s ome 
Rule for Ireland, with the corrected proof sheets, £52; 
Kate Greenaway’s A Day in a Chila’s Life, with sketches 
for the work, £86; the title-page, preface, and dedication 
to Keats’s Endymion, £93; Mdme. de Maintenon’s La 
Caractere de la Princesse reine Silvaine, written for 
Louis XIV., £150; Pope’s Of Taste: An Epistle to 
the Earl of Burlington, £199; the corrected proof sheets 
of Tennyson’s Gareth and Lynette, £80; the MS. of 
the same author’s Zhe WNorthern Farmer, £155; and 
the fourth and fifth chapters of Thackeray’s PAz/ip, with 
many corrections, £240. Sums of this magnitude would 
have been regarded as impossible twenty years ago. 

The printed books in this valuable and choice library 
were almost all fortified, so to speak, with manuscript in 
the handwriting of the various authors, so that they had 
become something more than books, a fact emphasised 
by the very high prices realised. Sometimes other cir- 
cumstances contributed to the same result, as in the case 
of Visscher’s Map of New Belgium and New England, 
which had belonged to William Penn, and bore his 
endorsement to the effect that this was the map by which 
the bounds between Lord Baltimore and himself had 
been settled. This map realised £122, while Browning’s 
Pauline, 1833, sold for no less than £225 on the strength 
of a long note on the fly-leaf in the handwriting of the 
poet. The same author’s Be//s and Pomegranates, the 
eight parts complete, 1841-46, brought £120, being pre- 
sentation copies, and therefore most important. Other 
presentation copies or books containing alterations in 
the handwriting of their authors, which realised large 
amounts, were as follows:—Barham’s 7he Jngoldsby 
Legends, the three series, 1840-42-47, £40; Byron’s 
English Bards and Scotch Reviewers, 1809, £46; and 
Manfred, 1817, £55; Lewis Carroll’s Alce’s Adventures 
in Wonderland, 1865, £70; and Through the Looking- 
Glass, 1872, £30; Coleridge’s Szbylline Leaves, 1817, 
£45; Dickens’s Bleak House, 1853, £99; The Cricket 
on the Hearth, £40; The Pickwick Papers, 1837, £51; 
A Christinas Carol, £48; Poe’s The Raven, 1845, £393 
Rossetti’s Ballads and Sonnets, 1881, £105 ; Tennyson’s 
Tdylls of the Hearth, 1864, £50; Thackeray’s The Vir- 
gintans, 1858, £91; and others too numerous to mention. 

The sales held on July 2nd and 3rd at Sotheby’s and 
Christie’s respectively comprised a large number of 
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valuable works on Natural History, a few books of quite 
a different class realising, however, substantial amounts. 
Thus, a very imperfect copy of an Italian edition of the 
Fabule of A°sop, printed without name or date (but about 
1490), realised as much as £70, chiefly by reason of the 
woodcuts contained in it. This seems to have been the 
translation made by Zucchio, but the book was not 
easy to identify. Among the works on Natural History 
we notice the Duke of Bedford’s rarely seen Salectim 
Waburnense, 2 vols., 8vo, 1829, £12 10s. (morocco extra), 
which ought to have realised more, as only fifty copies 
were privately printed. Curtis’s Botanical Magazine, 
complete from the commencement in 1793 to 1903, in all 
111 vols. in 90 and the Indexes in 2 vols., realised £86 
(half calf gilt); Sydenham Edwards’s Botanical Register, 
33 vols., 1815-47, 8vo, £28 (russia super extra); Gould’s 
Birds of Great Britain, 5 vols., 1862-73, 454 (morocco 
extra), the 
as issued, 
1837, 453 (morocco extra). 
3 vols., folio, 1837, sold for £68 (morocco super extra) ; 
Jacquin’s Selectarum Stirpium Americanarum Icones, 
1750, folio, £17 (morocco extra); Redouté’s Les Liliacées, 
8 vols., 1802-16, folio, £90 (russia super extra); another 
set in half morocco, uncut, on large columbier folio paper, 
with the coloured plates retouched by the author, oe 
and Andrew Smith’s //dustrations of the Zoology of South 
Africa, 5 vols. in 3, 1849, 4to, £20 10s. (morocco extra). 

The library of the Dukes of Altemps, removed from 
Rome, consisted almost entirely of very early printed 


same work in the original twenty-five parts 
£32; and The Birds of Europe, § vols., 
Lambert’s Genus Pinus, 


books of a severely classical nature, and though works 
of this kind are more sought after on the Continent than 
in this country, some of the prices realised were very 
high, probably higher than would have been secured 
in any rooms other than those in Wellington Street. 
A fine vellum copy of the first edition of Homer’s //ias 
et Odyssea, as edited by Majoranus, 4 vols., folio, 1542-51, 
realised as much as £245 (original Venetian boards), 
but then not more than three copies on vellum are 
known. The editio princeps of the Comoedie of Aristo- 
phanes, Aldus, 1498, folio, made £22 (oaken boards) ; 
the first, second, fourth, and fifth volumes of the editio 
princeps of the Opera of Aristotle, Aldus, 1495-98, folio, 
£41 (old Venetian morocco) ; Berlinghieri’s Geographia 
in terza rima, 1481, folio, the first edition, containing the 
earliest specimens of maps graven on metal in Italy, 
£81 (original oak boards) ; the editio princeps of the 
Orationes of Isocrates, 1493, folio, £32 10s. (vellum) ; 
and the Lzbellus de Natura Animalium, 1524, small 4to, 
£90 (vellum). This work was first printed in Monte 
Regale in 1508 by Vincentius Berruerius, and is noted 
for its woodcuts, fifty-two in number. Many other books 
of a similar austere character realised large amounts ; 
but it is hardly necessary to mention more than one of 
them here. This was Le Recueil des FHystoires de Troyes, 
printed at Lyons in 1490, folio, which, though minus the 
title-page and several leaves, realised £176 (oaken 
boards). This was probably the second edition in 
French, and the text of the earlier edition is certainly 


that used by Caxton when translating his Recuyell of 
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the Historyes of Troy, printed by him at Westminster 
about the year 1471. 

Messrs. Puttick & Simpson’s sale of the roth and 
1ith of July, and that held by Messrs. Hodgson on the 
12th, were both of a miscellaneous character, but good, 
the latter especially. Nearly all the higher priced 
volumes have, however, been referred to on previous 
occasions, and it is not until we come to the sale of 
Mr. E. S. Willard’s library on the 17th that anything 
really distinctive occurs. Before dealing with this col- 
lection it is necessary, however, to refer to an extremely 
scarce work sold by Messrs. Hodgson earlier in the 
month. This was A Letter from Dr. Moore, printed in 
1687, small 4to, noticeable chiefly from the fact that 
the preface was written by William Penn. In it he 
states that he is publishing the “ Letter” to show the 
condition of the Colony of Pennsylvania, founded only 
some six or seven years previously, and “to serve for 
answer to the idle and unjust stories that the malice 
of some invent, and the credulity of others prepare them 
to receive against it, which is all the part I take in this 
present publication.” This pamphlet of twelve pages 
realised as much as £155, affording further evidence, 
if any were needed, of the high prices now realised for 
Americana of the scarcer and more important kind. 

Mr. Willard’s library referred to above consisted 
chiefly of works issued by modern presses, such as the 
Caradoc, Doves, Eragny, Essex House, Kelmscott, and 
Vale, and with regard to these it may be said that prices 
ruled lower than at the beginning of the season. There 
were exceptions, though few in number. The Kelmscott 
Earthly Paradise, 8 vols., has, for example, fallen to 
£9 5s. (£24 10s. in July, 1899), The Wood Beyond the 
World to £3 (£7 in July, 1899), and Christabel and 
other Poems to £3 108. (47 15s. in July, 1899). These 
quotations will give some idea of the very great de- 
preciation which has taken place with regard to nearly 
all these ““modern press books” during the last few 
years; and the worst of the matter is that it shows no 
signs of coming to an end, though present prices are 
certainly low enough. Mr. Willard was also a noted 
collector of the works of Mr. Swinburne ; but it is only 
necessary to mention the following: Dead Love, 1864, 
£3 15s. (calf extra); Laws Venerts, 1866, £6 58. (partly 
unopened); Adalanta in Calydon, 1865, £5 123. 6d. 
(original white cloth); Sovgs Before Sunrise, on large 
paper, 1871, £10 10s. (original cloth); Under the Micro- 
scope, 1872, with the very rare cancelled leaf, £12 10s. 
(calf extra); and Zhe Devil's Due, a \etter to the Editor 
of the Examiner, 1875, £12 10s. (calf extra). This last 
is a very rare piece, which, so far as we know, has never 
been sold by auction before. No more than two or 
three copies can be traced. 

Before dealing with the final sale of the season it is 
necessary to mention a number of important works sold 
by different auctioneers between the 18th and the 25th of 
July. These comprise, @fer alia, Oscar Wilde’s Vera, 
or the Nihilists, the original privately printed first draft of 
the play, interleaved, and having numerous MS. erasions, 
alterations, and additions in the author’s handwriting, 
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1882, 8vo, £26; Apperley’s Life of a Sportsman, 1842, in 
blue cloth (only copies of the very earliest issue were so 
bound), £29 Ios., as against £35 10s. in 1903 ; Nolhac’s 
La Reine Marie Antoinette, one of fifty copies on Japanese 
paper, with the portraits and plates in two states, Paris, 
1890, £31 (morocco extra), and a number of autograph 
musical scores, the property of the late Mr. Otto Gold- 
schmidt, the husband of Jenny Lind, the celebrated 
soprano vocalist. The chief of these was Handel’s score of 
The Messiah, in the handwriting of J. Christopher Smith, 
the composer’s friend and amanuensis. This realised 
£100, not a very large amount, for this MS., written in 
three oblong folio volumes, was of great importance. It 
was annotated by Mr. Goldschmidt from a careful com- 
parison with the two manuscript scores in Smith’s hand- 
writing known as the “ Dublin” and the “ Hamburgh,” 
and was accompanied by many interesting papers and 
letters’ bearing on the Oratorio, From these it would 
seem that Handel himself had used the volumes at many 
performances. In addition to the above, Scott’s Guy 
Mannering, 3 vols., 8vo, 1815, realised £51 (original 
boards, uncut) ; a manuscript Poem in the autograph of 
Shelley, consisting of five verses of nine lines each, com- 
mencing, “The sun is warm, the sky is clear,” £100; 
Keats’s Endymion, 1818, £51 (boards) ; and the Kelmscott 
Works of Chaucer, £,60 (stamped pigskin). Another copy 
of this work, in boards, realised £49 the day following. 
We now come to the last sale of the season, which 
it is necessary to deal with in detail. This was held 
by Messrs. Sotheby on July 26th and following day, 
and was in many respects exceedingly interesting, as 
it contained, z7Zex alia, a considerable number of Bronté 
books, manuscripts, and relics, and a copy of the first 
edition of the Pzlerzm’s Progress. This latter, though 
wanting the frontispiece and a number of leaves, was 
bought for £520. Not more than three perfect 
copies of this scarce book are known, even assuming 
that it was not published with a portrait. If it was, 
then but one perfect copy can be traced, viz., that 
which realised £1,475 in May, 1901. The Bronté relics, 
though important in themselves, did not sell for very 
large amounts, but one realising as much as £100. This 
was a manuscript volume of poems signed “‘ Emily Jane 
Bronté,” and dated February, 1844. The authenticity 
of some of the MSS. ascribed to Charlotte Bronté 
seems to have been questioned, but as all these, as 
well as the other relics, were the property of Mrs. 
Nicholls, widow of the Rev. A. B. Nicholls, who first 
married Charlotte Bronté, it would probably be hard 
to sustain the objection. The theory was that some of 
them might have been written by Branwell Bronté. 
However this may be, there was no question that the 
nine small manuscript volumes of juvenile tales which 
realised £70 were in the handwriting of Charlotte Bronté, 
as also the manuscript of fifty pages, containing a number 
of poems, some of which are unpublished. This realised 
£45, while Caroline Vernon, a MS. story in three books 
(106 pages, 8vo), apparently complete and unpublished, 
sold for £44. The Bronté portion of the catalogue 
occupied fifty-eight lots, occupying six pages of closely 
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printed matter, so that it is unpracticable to deal with 
it here as fully as it deserves. 

Among the works of a general character we notice 
the following in addition to the Pzlgrim’s Progress betore 
named: Keats's Poems, 1817, once the property of 
Richard Woodhouse, containing numerous manuscript 
notes by him, realised £31 (original half binding), and 
the same author’s Lamia, Isabella, the Eve of St. Agnes, 
1820, £48 (original boards, with the label); Gould’s 
Birds of Great Britain, in the twenty-five parts, as 
issued, with a MS. Index to the work, in 4to, sold for 
£45, a very usual price; the Book of Common Prayer, 
printed by Whitchurche in 1549, for £61 (slightly defec- 
tive, morocco extra); Shakespeare’s Second Folio, 1632, 
for £250 (soiled and stained and slightly defective) ; 
and Queen Elizabeth’s copy of the Opera of Xenophon, 
printed at Frankfort in 1594, folio, for £175. This was 
a very fine example bound in contemporary English calf, 
with gilt ornaments and borders, and the crowned Royal 
armis within the Garter. Many other most important 
works were sold at this concluding sale, such, for example, 
as a number of rare Hore, printed on vellum, a very 
fine and perfect original copy of Higden’s Polychronicon 
(£40), and some Shakesfeariana and Manuscripts. 
These will take their place in the summary of the season’s 
sale, which, according to custom, will appear in the next 
number of THE CONNOISSEUR. At the moment it is 
only necessary to say that the season, which at the time 
of writing has just closed, has been one of the most 
noteworthy of which we have any record. Not only 
have important books and manuscripts been unusually 
numerous, but the prices realised for them have frequently 
been enormous, record after record being broken, owing 
to the close competition which has lately arisen for the 
English classics more particularly, but for all classics, 
whether in print or in manuscript. These, when suffi- 
ciently tempting, have frequently been bought up at 
prices for which there is no precedent. 


CHRISTIF’S sales of engravings for this season were 
brought to a close with two dispersals on the 9th and 
22nd of July respec- 
tively, in each of which 
some remarkably fine 
examples of the eight- 
eenth century English 
school were included. 

The first sale proved 
to be the most notable, 
consisting as it did of 
some very fine Morland 
prints, the property of 
Mr, Jobn Knight, and a few excellent impressions of 
portraits after Reynolds and Hoppner, from an anony- 
mous source. 

Two prints after Morland, Rural Amusement and 
Rural Employment, by J. R. Smith, proved to be the 
gems of the collection, realising £357—a sum far in 
excess of the previous record. Next in importance was 


In the Sale 


a fine first state impression of J. Watson’s rare mezzo- 
tint of the Countess of Carlisle, after Reynolds, which 
made £262 tos., while a similar state of Lady Louisa 
Manners, by Green, after the same master, went for 
IED MOS 

Other Morland prints were S¢. James's Parkand A Tea 
Garden, by F. D. Soiron, which together made £189; 
Delia in Town and Delia in the Country, by J. R. Smith, 
sold for £96 12s., and Swmset, by J. Ward, realised £84. 

The Hoppner prints included a first state of AZrs. 
Arbuthnot, by S. W. Reynolds, which made £168, anda 
fine impression of Lady Mildmay and Child, by W. Say, 
which sold for £110 5s. 

There still remains to be mentioned Master Braddyl 
and Mrs. Seaforth and Child, both by Grozer, after 
Reynolds, each of which made £99 155s. 

The other sale was only notable for two lots, one a 
fine first published state, with the title in open etched 
letters, of W. Ward’s famous print the Daughters of Sir 
Thomas Frankland, which made £462, and an open 
letter proof of Zady Mildmay and Child, by Say, after 
Hoppner, for which £199 10s. was given. 


But for the important collection of old English 
furniture of Mr. W. Hugh Spottiswoode which appeared 
at Christie’s on the 17th 
and 18th, July would 
have been a dull month 
as regards furniture 
sales. This collection, 
which was originally 
formed by the late Mr. 
William Spottiswoode, 
was especially rich in 
examples of the work of 
Chippendale, as well as 
some nice pieces by Sheraton and his school, and as a 
consequence high prices were the order throughout the 
sale. 

Chippendale held the field on the first day, two of his 
chairs with finely-carved riband backs making £388 Ios., 
one of the highest prices in the sale. A pair of torchéres 
with square tops bordered by key pattern, fifty inches 
high, went for £315; a cabinet carved with rosettes, key 
pattern and flowers, realised £204 15s.; a bookcase 
carved with flowers and ribands sold for £136 tos., and 
two side-tables, each most elaborately decorated, made 
£157 10s. and £136 Ios. respectively. 

Sheraton was represented by a large variety of objects, 
the chief being a sideboard, beautifully inlaid and 
decorated with a carved ivory panel at the top, and a 
circular table, each of which went for LETS 

Two satinwood pieces must be mentioned. One a 
winged wardrobe about nine feet square, finely inlaid 
with marqueterie, which reached £399, and the other 
4 toilet table with panels in grisaille by Angelica Kauff- 
man, for which £294 was given. 

Few other notable pieces came up for sale during the 
month, amongst the more interesting being a Chippendale 
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settee and six chairs with slightly carved interlaced 
backs, which on the 23rd made £199 Ios., and an 
Adam’s mahogany sideboard, which on the 11th realised 
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ONE of the most important dispersals of old Chinese 
porcelain held during the season just closed was that 
which took place at 
Christie’s on the 11th 
July, when a remark- 
able collection from an 
anonymous source 
Cale Binelew whe 
hammer. Its import- 
ance can be judged 
from the fact that of 
the 45 lots sold over 
half reached three 
figures, while three items alone accounted for over 
£3,000. The clow of the sale was a superb beaker- 
shaped vase of the Kang-hi dynasty, enamelled with 
flowers in green, aubergine and white, on a black ground, 
which, after some spirited bidding, sold for £1,155. 
Another piece which reached four figures was a Ming 
statuette of Kwan-yin, richly enamelled with flowers, 
butterflies, and trellis work, which went for a thousand 
guineas; while £840 was given for a pair of Kien-Lung 
famille-rose vases and covers mounted with ormolu 
mounts of Louis XV. design. 

Other notable pieces included a small sacrificial 
Kang-hi cup, which, though only 44 inches high, realised 
£430 los. ; a pair of powdered-blue bottles of the same 
period made £588, and a pair of Kang-hi famille-verte 
cylindrical vases sold for £399. 

On the 4th an important Ming figure of a female deity, 
finely decorated in famille-verte on a yellow ground, 
realised £1,312 10s., while on the 17th a set of three 
Kien-Lung hexagonal famille-rose vases and covers 
and a pair of beakers, enamelled on a pink marbled- 
pattern ground, made £630. 


PORCELAIN 


THE sales of silver plate held during July at Christie’s 
were little above the ordinary, and few prices of any note 
were made at any of 
the three sales held. 

At the first, which 
took place on the 5th, 
and consisted of a col- 
lection sold by direction 
of Sir Henry Bunbury, 
Bart., six interesting 
lots known as “ The 
Speaker’s Plate,” 
originally the property 
of Sir Thomas Hanmer, Bart., Speaker in 1713-15, 
consisting of two icepails, a large dish, two octagonal 
casters and seven candlesticks, all of the Queen Anne 
period, sold at prices varying from 160s. to 37s. an ounce ; 
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a pair of James II. large tazze, engraved with the arms of 
the Duke of Grafton, 1244 ounces in weight, made 160s. 
an ounce; and twelve Queen Anne silver-gilt dessert 
forks sold at 100s. an ounce. The second sale, which 
took place on the 9th, and included some items sold by 
order of Viscount Falkland, a William and Mary plain 
tumbler cup and a Charles II. plain beaker made 230s. 
and 200s. an ounce respectively ; and at the third sale, 
which occurred on the 19th, the chief items were a 
Charles II. porringer, by T. Mangy, York, 300s. an ounce ; 
another with cover, of a rather earlier period, 200s. an 
ounce ; and one of the James II. period 165s. an ounce. 


QUITE a number of coin and medal sales were held 
during July, but with the exception of that held by 
Messrs. Glendining 
and Co. on the 23rd, 
and one held by 
Christie’s on the 16th, 
none contained items 
of any great import- 
ance. The chief item 
in the first-named sale 
was a Military General 
Service Medal with 
eleven bars for the 
Peninsular, which realised £17 after some keen bidding. 
Another with ten bars made £9 Ios., one with bars for 
Martinique and Guadaloupe went for £8 Ios., and a 
Naval General Service Medal with bar for Pasley, one 
of only three issued, realised £15. 

Of the Indian and Afghan medals put up the most 
notable was one with the Laswaree bar, which made 
47 los. One pound less was given for a Jellalabad 
medal, a Candahar medal sold for £6, and a Hyderabad 
1843 Naval Medal realised £9 1os. 

Other interesting lots included a Sultan’s gold Egyp- 
tian medal £7 Ios., and a regimental medal of the 12th 
Foot £10 Ios. 

Christie’s sale deserves mention owing to one lot, con- 
sisting of a group of officers’ decorations, which realised 


£200. These included a Peninsular Gold Cross for 
services at Barrosa and elsewhere, a field officer’s gold 
medal for Barrosa, and a knight commander’s Star of 
the Order of the Bath, all granted to Lieutenant-Colonel 
R. D. Jackson, Assistant Quarter-Master General. 

At Sotheby’s rooms on July 15th and 16th the dispersal 
of the coin collection of Mr. F. E. Macfadyen, F.R.N.S., 
of Newcastle-on-Tyne, who is relinquishing the pursuit, 
attracted considerable attention, the two days’ sale pro- 
ducing just short of £1,000. It was composed of English 
and Irish copper coins, seventeenth century tokens, 
medals, passes, and badges relating to theatres, parks, 
gardens, gaming-houses, race-courses, etc., as well as 
some interesting numismatic literature. 

A Charles I. pattern farthing in copper, not in the 
Montagu or Murdoch collections, made £8 12s. 6d. ; 
a collection of 250 pieces of James II. gun money, every 
piece of which is believed to be from a different die, 
totalled £32 5s. 6d.; twenty-seven Derbyshire tokens, 
many of extreme rarity, went for £15 1os.; and a silver 
ticket for Vauxhall Gardens, of which no other specimen 
is known, sold for 10 gns. 

HAVING let the well-known mansion, “ Frogmore 
Hall,” Knebworth, Herts, for a term of years, Messrs. 
Knight, Frank & Rutley during July 
disposed of the contents of the residence. 
A painting by Stortenbecker of Ca///e 
sold for 50 gns.; A Garden Scene, by Palamedes, 25 gns. ; 
a small Portrait of a Youth, by Terburg, 154 gns.; Cows 
in a Meadow, by Sidney Cooper, 100 gns.; A Cathedral 
Intertor, by Neefs, 21 gns.; Highland Cattle, by Louis 
Hurt, 1892, 30 ens. 

The same firm, at their rooms in Conduit Street at the 
end of the month, sold an interesting collection of lace, 
linen, etc. A damask table-cloth of drawn thread sold 
for £11; a small Persian rug, 24 gns.; a border of 
Milanese lace, 8 gns.; a pair of Brussels lace lappets, 

gns.; a flat Venetian border, 60 gns.; a silk cape with 
edging of old Milanese lace, 124 gns.; four silver sauce- 
boats, £38; a silver cake basket (1776), £29; a Spode 
two-handled pot-pourri jar, £13. 


Miscellaneous 
Sales 
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Announcement 


Reapers of THe CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 


pages of every issue. Objects of this nature may also 


be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.) 


ANSWERS TO CORRESPONDENTS 


Books.—Leigh’s ‘‘ New Picture of London,’’ 
1841. — 9,688 (Bristol). —If your copy has the coloured 
costumes, you should obtain about £1 10s. for it. Without 
them it is of little value. 

Cooke’s Editions.—9,695 (Bristol).—Your books are of 
very small value. Chas. Cooke was a publisher of cheap 
editions of popular works. 

Cardboard Covered Book.—9,398 (Bromley, Kent).— 
The work you describe is a seventeenth century satirical tract, 
worth 105. or so. 

Lives of the Princesses, 6 vols., 1849-55.—9,73 
(Exmouth). —The value of this work is about £1. 

Bible and New Testament, 1658.—9,694 (Emsworth). 
—The date of your Bible is probably 1658. The two works are 
worth together about £1 10s. 

Shakespeare’s Comedies (Illustrated), 1791.—9,599 
(New Barnet).—This book is not worth more than 5s. You do 
not say the date of your Bible. If it is imperfect, however, 
its value is small. 

Thos. Barker’s ‘‘ Book of Lithograph Rustic 
Figures,’’ 1801.—9,400 (Newport).—The value of your 
book is about £2 2s. 


Pottery and Porcelain—Black Ware Tea- 
pot.—9,709 (Clapham).—Your teapot is not Wedgwood, but 
probably Leeds. Its value is about 25s. to 30s. 

Chinese Bowl.—9,790 (Reigate).— Your bowl is worth a 
few pounds if old. j 

Chamberlain Worcester Toilet Service. — 9,693 
(Nuneaton). — Your toilet service is of no interest from a 
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collector’s point of view. 
worth £4 or £5. 

Biscuit Figure.—9,379 (Ventnor).—If your figure is old 
Sévres it is of the rare date 1753, and exceedingly valuable. 
As far as we can tell from your photograph, it is a modern 
Paris copy, of comparatively small value. 

Spode.—9,429 (Redcar). —The value of your dessert service 
of Spode porcelain is about £18. 

Dessert Service.—9,007 (Herne Hill).—Your dessert 
plates and dishes are probably early Minton. Being only portion 
of a service, the value is not more than #1 Ios. 

Worcester.—9,773 (Torquay).—As far as we can tell 
without inspection, your set of old Worcester china is worth 
from £60 to £70. It is too late to send it to Christie’s this 
season. Try an advertisement in THE CONNOISSEUR REGISTER. 
Your silver spoon would realise about £9. 

Satsuma.—9,749 (Halifax).—The piece of which you senil 
us photographs, is modern Japanese Satsuma ware, worth less 
than £1. 

Dish.—9,691 (Halifax).—Your photograph represents a 
similar dish to that illustrated in the April issue of THE CoN- 
NOISSEUR. There is some difference of opinion as to where 
these dishes were made. The writer of the article attributed 
them to a factory at Loughor, South Wales, but many collectors 
consider them to be early Leeds, about 1750. They are worth 
about 30s. each. Similar copies of Oriental designs are on 
Bristol Delft. 

Chinese Kylins.— 9,682 (Chelmsford).—Judging from your 
photographs, your old Chinese figures of Kylins appear to be 
good specimens of the Ming period. The value depends upon 
the size. Several pairs have been sold at Christie’s for high 
prices this season. 

China Figures. —9,699 (Abbey Wood). — Your china 
figures cannot be valued from description. They must be sent 
for inspection. 

Rockingham Vase.—9,772 (Swanage).—Your vase, judging 
from sketch, is Rockingham about 1830-40. The mark on the 
bottom is a decorator’s mark. We cannot identify the mark of 
your tea service from your reproduction. It is certainly not old 
Worcester. 

Chinese Vase.—9,755 (Canonbury).—As far as we can 
judge from the rough photographs and tracings sent, your vases 
are evidently of the Kia King period (1796-1821). They are 
worth about £12 to £14. 


To anyone purchasing for use it is 


Stone Quern.—o,887 (Whitby).—The quern, of 
which you send us photograph, is evidently of the period called 
“Late Celtic,” that is of the Iron Age, preceding the arrival 
of the Romans in Britain (say 100-200 B.C.). It is very similar 
to many found at the late Celtic settlement, Hunsbury Hill 
(Northamptonshire), and other places. The first was probably 
of wood. The holes on the side of the upper stone were for 
pegs or handles, by which it was turned in the process of grinding 
corn. It should be of interest for a local museum. The value 
may be put roughly at between 43 and £4, but it depends on 
the amount of local interest in Yorkshire antiquities. 


<) 


gE 
| AW) 


SE tere 


CONDUCTED 


Special Notice 


READERS of THE CONNOISSEUR who desire to have 
pedigrees traced, the accuracy of armorial bearings 
enquired into, paintings of arms made, book plates 
designed, or otherwise to make use of the depart- 
ment, will be charged fees according to the amount 
of work involved. Particulars will be supplied on 


application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, 
should be set forth. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post. 


Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic 
Department, at the Offices of the Magazine, 95, 
Temple Chambers, Temple Avenue, E.C. 


Answers to Correspondents 


Heraldic Department 


1,106 (Paris)—The ‘‘’49 Officers” were the officers of 
Charles the First’s Irish Protestant army, to whom, on the 
Restoration, grants of land and houses were made in satisfaction 
of the arrears of pay due to them before 5th June, 1649, when 
the old Royalist army was dissolved. These officers are also 
sometimes referred to as the ‘‘’49 Protestant Officers.” 


1,112 (London).—Sir Philip Sidney married Frances, the 
only child of Sir Francis Walsingham, the Elizabethan states- 
man, but he left no male issue, and his only surviving daughter 
and heir Frances, who married in 1598-9 Roger, 5th Earl of 
Rutland, died without issue in August, 1612. 
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1,118 (Exeter).—The children of Sir Ralph Sadler by Mrs. 
Barre (whose husband, Matthew Barre, appears to have been 
living at the time of her marriage as a ‘‘ widow” to Sir Ralph), 
were legitimised by Act of Parliament dated gth December, 
1545. Sir Ralph Sadler was born at Hackney, 1507, and died 
30th March, 1587. He was buried at Standon, Herts. 


1,123 (Dublin).—The baronetcy conferred 11th January, 
1664-5, on Sir John Jacob, of bromley-by-Bow, and Gamlingay, 
Cambridgeshire, certainly became extinct on the death of his 
great-great-grandson, the 4th Baronet, Sir Hildebrand Jacob, 
unmarried, 4th November, 1790. The title, however, was 
assumed by a distant cousin, Clement Brydges Jacob, who was 
the eldest son of the Reverend Alexander Jacob, Chaplain to 
the King (and author of Jacob’s Peerage), by his wife Mary, 
daughter of Robert Clement, of Bletchingly, Surrey. The 
Rev. Alexander jacob was grandson of Alexander Jacob, of 
London, Turkey Merchant, who married Elizabeth, sister of 
James, 1st Duke of Chandos; and great-grandson of Robert 
Jacob, a younger dvother of the first baronet. On the death of 
Clement, 30th March, 1804, the assumption was continued by 
his only brother Charles, who is supposed to have had no male 
issue, and since whose death no further claim seems to have been 
made to the title. 


1,128 (Chicago).—There are comparatively few parish regis- 
ters in Ireland which commence as early as the seventeenth 
century, and of those that do, fewer still are found outside 
Dublin. The earliest in that city are those of St. John’s Church, 
commencing in 1619, and which have recently been published. 


1,134 (Philadelphia).—The Arms of Sir James Wright, Bt. 
(Governor of Georgia), so created 1772, were Sable a chevon 
engratled argent between three fleurs-de-lis or on a chief of the 
last three spearheads erect proper all within a bordure wavy 
ermine. He was son of Robert Wright, Chief Justice of South 
Carolina, who was said to have been of Sedgefield, Co. Durham. 
The Arms of Wright of Sedgefield were Sable a chevron 
engrailed between three fleurs-de-lis argent on a chief of the 
second as many spearheads gules, Sir James Alexander Wright, 
the third baronet, died unmarried in 1837, when the title may 
have become extinct ; but as his uncle, John Izard Wright (who 
died in 1821), married and left male issue, it is possible the title 
did not cease until a later period ; indeed, if John, son of John 
Izard Wright, was living in 186r (as is said), he would have 
been the fourth baronet, and his brother Alexander, who was 
apparently living about 1878, is supposed to have succeeded as 
fifth baronet. 


_ 1,137 (Wimbledon).—In Heraldry the Champaign is a parti- 
tion in base by a horizontal line of a third part of the field ; it is, 
however, seldom met with except in some Spanish Coats. 
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Music Instruction 
by Great Masters 


The ideal musical education is not dull 
practice in technique, playing endless 
scales and tiresome finger gymnastics, 
but instruction in the methods and 


compositions of the great masters. 


@ The greatest teacher of music is 
the Pianola Piano. It places one 
at once above the technique stage, 


for it provides the ability to play any 


composition correctly. Interpretations 
have been supplied by the world’s 
greatest authorities, including such 


masters as Paderewski, Strauss, Grieg, 


ts Moszkowski, etc. 
y_\) 
A Wy, @ The performer has the world’s music 


to select from, and the most famous 
pianists and composers as instructors 
in the playing of it. 

The Pianola Piano is a combination 


in one instrument of an upright 


Piano of the highest grade and a 


The ORCHESTRELLE Metrostyle Pianola, the means 


whereby anyone can play i, dhe lake 


COMP ANY be played, therefore, by hand cr 
| 


with music rolls, and is accordingly 


AEOLIAN HALL, the only Piano which possesses real 
135-6-7, New Bond Street, musical interest for all. 
LONDON, W. Catalogue ““V” gives a full and inter- 


esting description. Write for it. 
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The Connotsseur 


“The Connoisseur’ Colour Plates 


ie) ces to the frequent demand, by Subscribers, for loose copies of the Plates appearing in 


each number, the Editor has prepared the following list of plates that are in stock. 


Copies can 


be obtained at 6d. each, or 4/6 per dozen. A special reduction in price will be made for quantities 


of 100 and over. 


Applications to be sent to the “Colour Plate Department,” 95, Temple Chambers, London, E.C. 


Alexander, Miss, by Jas. McNeill Whistler. 

Almacks, by Nicholas, after Harper. 

Almeria, J. R. Smith, after J. Opie. 

Altar Piece. 

Amelia, Princess, by Cheesman, after Sir W. Beechey. 
Anglers’ Repast, The, W. Ward, after G. Morland. 
Angling, A Party, G. Keating, after G. Morland. 
Arbuthnot, Hon. Mrs., by Downman. 

Ariadne. 

Azaleas, Lago di Como, by Ella du Cane. 


Bacchante with Young Faun, by S. W. Reynolds, after Sir J. 

Battle of Sant’ Egidio, Paolo Uccello. [Reynolds. 

Benwell, Mrs., W. Ward, after Hoppner. 

Berghem, Nicholas, and his Wife, Rembrandt. 

Best, Mrs., by John Russell. 

Bingham, Hon. Anne, Bartolozzi, after Sir Joshua Reynolds. 

Birmingham Mail near Aylesbury, by R. Havell, after H. Alken. 

Brighton Mail Coach, H. Alken. 

perce), George, Duke of, with his brother Francis Villiers, 
andyke. 

Bulkeley, Viscountess, by Bartolozzi, after Cosway. 

Bull, John, Going to the Wars, Gillray. 

Burghersh, Lord, by Bartolozzi, after Sir J. Reynolds. 


Children and Beggar Boy, by C. Wilkin, after Beechey. 
Christ Church Peckwater Quadrangle, by John Fulleylove. 
Cleopatra, Death of, Guercino. 
Coming from School. 
Congratulation. 
Conte, Madame la Princesse de, by Drouais le Fils. 
Costume Series by E. T. Parris :— 

Anna Boleyn. 

Anne of Denmark. 

Berengaria, Queen of England. 

Elizabeth, Queen of England. 

Empress Eugenie, in her Bridal Dress. 

Henrietta Maria, Queen of England. 

Lady of the Court of Louis XV. 

Queen Victoria in her Coronation Robes. 
Cries of Paris. 
Cromwell, Oliver, attributed to Van Dyck. 

y ae Cooper’s Miniature of. 

Crown, A, by Sir L. Alma-Tadema. 
Cymon and Iphigenia, by W. W. Ryland, after Angelica Kauffman. 


Day Masquerade in Ranelagh Gardens, George Cruikshank. 
Delia in the Country, J. R. Smith, after Morland. 

Delia in Town, J. R. Smith, after G. Morland. 

Dutf, Mrs., By R. Cosway. 

Duncannon, Lady, Bartolozzi, after Downman. 

Dyce, Rev. Alexander, as a Boy. 


Elf King, The, by Kate Greenaway. 

Elliott, Grace Hea aN Pastel Portrait. 
English Toilet, by P. W. Tomkins, after Ansell. 
Fair, The. 

Farmer’s Stable, The, G. Morland. 

Farren, Miss, by John Downman. 


Féte Champétre, A. Watteau. 
Fitzgerald, Lady, by Mdme. Vigee le Brun. 
Fitzwilliam, Lady Charlotte, J. McArdell, after Reynolds. 
Flora, Palma Vecchio. 
Florentine Lady, A, by P. Pollajuolo. 
Fountain of Trevi, Rome, Alberto Pisa. 
Four in Hand, by J. Gleadah, after Pollard. 
Fox Hunting Subjects :— 
Duke of Wellington and Hodge, by H. Alken. 
First Over, The, by H. Alken. 
First-rate Workman of Melton, A, by H. Alken. 
Leaping the Brook, by H. Alken. 
Taking the Lead, by H. Alken. 


Gamekeepers, G. Stubbs, Landscape, A. Green, engraved by 
Georgiana, Duchess of Devonshire. ih Birche. 
Girl of Carnarvon-Shire, A. T. Ryder, after R. Westall. 
“Gladiator,” J. R. Mackrell, after J. F. Herring, sen. 


Hamilton, Lady, as ‘‘ Bacchante,’”’ Madame Vigee le Brun. 
Romney. 
” ” Sir J. Reynolds. 
“Cassandra,” Romney. 
“Circe,” Romney. 
(Emma Hart), Romney. 
Romney. 
oh » _ as Nature,” J. R. Smith, after Romney. 
Head from Portrait of Man with a Hawk, Rembrandt. 
Helene Fourment, Rubens. 
Henkersteg (Nuremburg), by A. G. Bell. 
Henrietta Maria, Queen of Charles |., Vandyke. 
Henry VIII., Holbein. 
He Sleeps, P. W. Tomkins. 
Holyhead and Chester Mails, The, by R. Hawell, after Alken. 


” ” ” ” 
” ” 
” ” 
” ” 
” ” 
” ” 
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“Infanta Maria Teresa,” Portrait known as, probably her half- 
sister, the Infanta Margarita Maria, Velasquez. 

Innocence Taught by Love and Friendship, Bartolozzi, after 
G. B. Cipriani. 


Japanese Prints. 

Jerningham, Mrs. } P 

Jewels and Cameos belonging to the King at Windsor Castle. 
Jupiter and Calista, Thos. Burke, after A. Kauffmann. 


Kemble, Sarah (Mrs. Siddons, ‘“‘ The Tragic Muse’’), J. Downman. 


La Bergere Ecoutee, Boucher. 

Lady and three Children, by Reynolds. ~ 

Lady Cockburn and Children, by Reynolds. 

La Madonna Del Gatto, by Baroccio. 
Landscape with Peasants driving Sheep. 

Last Glow: Mont Blanc, by Hugh M. Pritchard. 
Laundry Maid, Henry Morland. 

Lesbia. 

Linley, Maria. 

Locomotion, by Shortshanks, after Seymour. 
Lodore and Derwentwater. ; 
London from Tower Bridge, by W. L. Wyllie, A.R.A. 


Mail Coach in a Flood, F. Rosenbourg, after J. Pollard. 

Market of Love, by Bartolozzi. 

Marlborough, Sarah, Duchess of, Sir G. Kneller. 

Maternal Love, Cipriani, after Bartolozzi. 

Marvell, Andrew. 

Mildmay, Louisa, William Ward. 

Montague, Lady, J. McArdell, after J. Reynolds. 

Morning, or Thoughts on Amusement for the Evening, by W. 
Ward, after G. Morland. 

Mother and Child. 

Mutual Joy, or ‘‘The Ship in Harbour,” by P. Dawe, after G. 
Morland. 


Napoleon I., by Delaroche. 

Nelson, Horatio, by Henry Bone, R.A., after F. L. Abbott. 

Nevill, Lady Dorothy, G. F. Watts, R.A. 

Nevill, Reginald H., The Castle Baby, by W. Pickett. 

New Steam Carriage, A, by G. Morton. 

Norton, Hon. Mrs., Sir G. Hayter (Chatsworth House Collection). 


Offrande a L’Amour, by Patas and Villeneuve, after Calet. 
Offrande a l’Hymen, by Patas and Lemercier, after Calet. 
Oleanders, Lago D’Orta, by Ellen du Cane. 

Orpheus and Eurydice, Thos. Burke, after A. Kauftman. 
Oxford, Countess of, Vandyke. 

Oxford and Opposition Coaches, by R. Havell. 


Peasant of Saltersdalen. Nico Jungmann. 

Philip IV. of Spain, Velasquez. 

Playing at Marbles. 

Playing Shuttlecock. 

Portrait, ascribed to Botticelli. 

Portrait of a Lady, from an Eighteenth Century English Pastel 
Drawing on Vellum. 

Portrait of a Young Girl, Greuze. 

Princess Royal, Daughter of George III., by Downman. 


Randolph and Hilda Dancing in the Rotunda at Ranelagh Gardens, 
Cruikshank. 

Randolph Crew’s Marriage with Hilda at Lambeth Church, 
Cruikshank. 

Regent’s Park, View in. 

Robinson, Mrs. Mary, J. Downman, A.R.A. 

Roman Armour of Charles V., Bartolommeo Campi. 

Rubens, A Daughter of, Rubens. 

Rural Amusement, J. Smith, after Morland. 

Rushout, Lady, and her Daughter, T. Burke, after A. Kauffman. 


Siddons, Mrs. 

Soldiers’ Departure, The Billitted, by Graham, after G. Morland. 
Soldiers’ Return, The, by Graham, after G. Morland. 

Spencer, Lavinia C., by Sir Joshua Reynolds. 

Stanhope, Hon. Mr. Leicester, by Bartolozzi, after Sir J. Reynolds. 
Steam Carriage, A. 

Study from Life, by C. W. Hopper. 


Tennant, Miss E., by Sir J. E. Millais, P.R.A. 

Tickell, Mrs. 

Training, by G. Hunt, after J. Pollard. 

Two Sie ce a Bust of Diana, Charles White, after Lady 
ncoln. 

Vandyke, Portrait of Himself. 

Venus, Toilet of, by R. Cosway. 

Via Dei Servi, Florence, Col. R. C. Goff. 


Western, Mrs. Sophia, J. R. Smith, after Hoppner. 
Westmorland, Countess of, Hoppner. 

Whitby. 

Whitechapel Road, A View in. 

Witch, A, by E. R. Hughes. 

Woodcutter’s Home, Gainsborough. 


Young Dutchmen. 


XXVIII. 


.*" ExtesNumber, No. 


SUBSCRIPTION PRICE FOR THE UNITED KINGDOM, 


S sReglatered for teansmiasion to Canada dt'M 
; London, EiC., and Derby xe published mo 
Street, Lond ny England. Subse 
BS Pee pene 
Souths Atrica’® 


